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Ishtar’s Horcruxes
The purpose of this essay is to consider the significance of ‘The Descent of Ishtar to the Netherworld’[footnoteRef:2] (DI) in a modern cultural work, the ‘Harry Potter series of books (HPS) [footnoteRef:3]. Both stories are considered to portray various ‘sky myths’, tales which reflect celestial events and define a particular culture’s cosmology.[footnoteRef:4] While the DI has been linked to the cycles of Venus,[footnoteRef:5] Harry Potter makes use of the solar monomyth of the hero.[footnoteRef:6] However, the seven ‘items of power’ in the Descent of Ishtar also play an essential role in Harry Potter in the form of Voldemort’s Horcruxes. The objects are talismans against mortality, and their removal is a necessary precursor to the hero(ine)’s rebirth, physically and psychologically.  [2:  E.A. Spenser (trans), 'Descent of Ishtar to the Nether World,' in Ancient near Eastern Texts Relating to the
Old Testament edited by James B. Pritchard, (Princeton: Princeton University Press, 1969), pp. 106 – 109.]  [3:  The term ‘Harry Potter books’ and the title ‘Harry Potter’ will be used to refer to the entire saga centred on the fictional character Harry Potter by J.K. Rowling, while references to specific content will refer to the specific book in which it appears.]  [4:  Bernadette Brady, ‘Images in the Heavens: A Cultural Landscape’, Journal for the Study of Religion, Nature and Culture, (2013). < https://www.academia.edu/81152937/Images_in_the_Heavens_A_Cultural_Landscape > [ Accessed 24 February 2025].]  [5:  Bidmead, Julye and Marilyn Love, ‘Ištar’s Journey: Above and Below’, Culture and Cosmos, 22.1, (Spring/Summer 2018), pp. 5-28 ( pp. 22).]  [6:  Kerr, Hugh T., ‘The Christ-Life as Mythic and Psychic Symbol’, Numen, 9.2 (Sep., 1962), pp. 143-158 (p.144). < https://www.jstor.org/stable/3269401 > [ Accessed 24 February 2025].] 

Ishtar’s seven stages of descent, death, and rebirth have appeared throughout the subsequent millennia in various cultural forms, including Platonic, Hermetic/Gnostic and Christian theories of the soul as well as the practice of astrology and alchemy. More recently, they have been used to illustrate elements of Jung’s process of individuation by Joseph Campbell in his ‘Hero’s Journey’. [footnoteRef:7] The antithesis between light hero(ine) and dark antihero(ine) in both DI and HPS also reflects aspects from Jung’s theory of the psyche, the Persona, or conscious self, and the Shadow, or repressed, unconscious self. Because the attributes of the Shadow are not consciously acknowledged, they are projected onto others, which causes continuous conflict with the dissociated aspects of self. Through dreams, myths, and archetypal figures[footnoteRef:8]- such as those in alchemy and astrology - the bridge to the unconscious content can be restored.[footnoteRef:9]  Both the Descent of Ishtar and Harry Potter are replete with astrological and alchemical symbolism, and these elements suggest further interpretation based on Jungian theories of the Self. [7:  Joseph Campbell, The Hero with a Thousand Faces (Princeton: Princeton University Press, 1968), p. 105.]  [8:  Ann Hopwood, ‘Jung’s Model of the Psyche’, Society of Analytical Psychology, pp. 5- 8. < https://www.thesap.org.uk/articles-on-jungian-psychology-2/carl-gustav-jung/jungs-model-psyche/ > [ Accessed 1 December 2024]. ]  [9:  Carl Gustav Jung, Psychology and Alchemy, 2nd edition translated by R.F.C. Hull (Princeton: Princeton University Press, 1968), p. 34.] 

The Myth of Inanna/Ishtar/Venus 
First, a brief summary of the elements DI that will be discussed further in the essay is in order. The Akkadian goddess Ishtar, ‘mighty queen of the heavens’, whose pure flame shone as the light of the sun,[footnoteRef:10] decided to journey to the Underworld, the ‘Land of No Return’. Although she was granted entrance to the Great Below, she was only allowed to appear before the queen, her sister Ereshkigal, after she had removed a piece of clothing at each of the seven gates. Yet despite Ishtar’s nudity, Ereshkigal was so provoked she ‘burst out’, and Ishtar, unthinking, retaliated. As a consequence, Ereshkigal locked her in the palace of death. Only through the intervention of the great god Ea was Ereshkigal tricked into granting Ishtar the ‘water of life’. [footnoteRef:11]  [10: S. Langdon, ‘A Hymn to Ishtar as the Planet Venus and to Idin-Dagan as Tammuz’, The Journal of the Royal Asiatic Society of Great Britain and Ireland, 1 (Jan., 1926), pp. 15-42 (p.18). < https://www.jstor.org/stable/25220895 > [ Accessed 7 February 2025].]  [11:  Spenser, ‘Descent of Ishtar’, pp. 106 - 108.] 

As Ishtar passed through the gates to the surface, she re-clothed herself, piece by piece. However, she could only leave if she delivered a ransom price; the nature of which is unclear in the Akkadian text. In the earlier Sumerian version of the story, however, Inanna/Ishtar sends ‘the lover of her youth’ Dumuzi/Tammuz to take her place. She does so when she finds him dressed ‘in a noble garment’ instead of sackcloth, and sitting ‘loftily on (his) seat’ instead of mourning his wife’s absence.[footnoteRef:12] She is enraged by his lack of concern over her disappearance, and orders the demons which accompanied her from the underworld to take Tammuz in her place. [12:  Samuel Noah Kramer, ‘”Inanna's Descent to the Nether World" Continued’, Proceedings of the American Philosophical Society , 94.4 (Aug. 25, 1950), pp. 361-363 (p. 363). < https://www.jstor.org/stable/3143521 > [Accessed 15 February 2025].] 

Harry Potter Series 
The story of Harry Potter primarily follows the structure of the solar Hero’s Journey and the phases mentioned in parentheses in the following summary. In the first book, ‘The Philosopher’s Stone’, Harry is introduced as a timid, bespeckled orphan of 11, ignorant of his parents’ background and legacy (the wonderous birth of the hero) . However, he receives a mysterious invitation to Hogwarts School for Witchcraft and Wizardry (the call to adventure), and begins his instruction in magic under the ‘greatest Headmaster of all time, Albus Dumbledore’ (the mentor). Harry learns that an evil wizard, Voldemort, not only tried to kill Harry as a baby, but had also killed Harry’s wizarding parents in an attempt to secure absolute power. Voldemort’s Curse rebounded, and the baby lived on while Voldemort was annihilated. Somehow, however, a part of the dark wizard’s spirit lived on (Guardian of the Threshold) . In each book, Harry struggles to vanquish this personification of darkness (Trials).
Voldemort eventually succeeds in reinhabiting a body, and revives his army of Death Eaters. In book six, Dumbledore and Harry discover that Voldemort split his soul into seven pieces in an effort to protect himself from death. He placed six of them in objects called Horcruxes.  Harry and his friends manage to destroy five of them, but then Harry learns that he had become the Horcrux Voldemort never intended to make as a child when the curse rebounded. Harry sacrifices himself and allows Voldemort to kill him (Belly of the Whale). But after a brief sojourn in the afterlife, is reborn and destroys Voldemort (Initiation). In the process of death and rebirth he acquires the three ‘Deathly Hallows’, the Cape of Invisibility, the Ring of the Restoration of Life, and the Eldar Wand of Invincibility, which combined give him the power to cheat death (The Ultimate Boon). Harry, however, relinquishes them (Master of Two Worlds) and returns to the everyday world to start a family with his sweetheart, Ginny (Virginia).[footnoteRef:13] [13:  J.K. Rowling, Harry Potter and the Deathly Hallows (London: Bloomsbury, 2007), p. 600.] 

Harry Potter has been described both as a representative of universal myth and as a hero of folktale.  While Campbell’s original model consisted of seventeen stages, it was reduced to twelve for modern writers of fiction. [footnoteRef:14] The twelve stages of the hero’s journey are often divided into six phases in both Underworld and the Upper world. These correspond to the six months of waning and increasing sunlight in a solar year. Yet the emphasis on the number six makes the use of seven Horcruxes in Harry Potter all the more noteworthy.  The destruction of these Horcruxes precedes Harry’s transformation through death and rebirth, suggesting that the story Ishtar’s Descent inspired Rowling’s depiction of Harry’s death and rebirth.  [14:  Elizaveta Kasilova, ‘Reinterpreting Archetypes in Russian Harry Potter Fanfiction’ in Affect in Fandom: Fan Creators and Productivity by Dominika Ciesielska, Nicolle Lamerichs, Agata Zarzycka (Amsterdam: Amsterdam University Press, 2025), pp. 45 – 65 ( p. 49). < https://www.jstor.org/stable/jj.26282442.5 > [ Accessed 28 March 2025].] 

Seven Garments and Horcruxes as Protection Against Death
Innana’s/Ishtar’s Divine Garments
Although Ishtar’s removal of the seven items of clothing is considered an initiation ritual, no definitive explanation has been established for the significance of the individual garments. Some scholars claim that the Descent of Ishtar is a metaphorical description of Venus’s unique pattern of celestial movement in which she appears as both, morning and evening star: Ishtar and Ereshkigal.[footnoteRef:15] The goddess Inanna/Ishtar was associated with both ‘stars’ from the end of the fourth millennium onward.[footnoteRef:16]  In later texts she is called ‘Phosphoros’ or ‘Lucifer’ the ‘light-bearer’ when she rises at dawn, and ‘Hesperus’, or ‘western’ when she rises in the evening sky.[footnoteRef:17] Yet only six phases of the Venus cycle were included in the Babylonian book of astronomical omens Enūma Anu Enlil. [footnoteRef:18] [15:  Bidmead and Love, ‘Ištar’s Journey’ pp. 20 – 25.]  [16:  G.E. Kurtik, ‘The Identification of Inanna with the Planet Venus: A Criterion for the Time Determination of the Recognition of Constellations in Ancient Mesopotamia’,  Astronomical & Astrophysical Transactions, 17.6 (1999), pp. 501–513 (pp. 506-507). < https://doi.org/10.1080/10556799908244112 > [Accessed 7 February 2025].]  [17:  Michael R. Meyer, ‘Venus Morning Star - Venus Evening Star’, Astrodienst (n.d). < https://www.astro.com/astrology/in_mrmvenus_e.htm > [ Accessed 19 February 2025].]  [18:  Bidmead and Love, p. 20.] 

	Gate
	Inanna’s Descent
	Ishtar’s Descent

	1
	The  crown of the plain of her head
	the great crown on her head

	2
	The measuring rod (and) line of lapis lazuli
	the pendants on her ears

	3
	The small lapis lazuli stones of her neck
	the chains round her neck.

	4
	The sparkling . . . stones of her breast
	the ornaments on her breast

	5
	The gold ring of her hand
	the girdle of birthstones on her hip

	6
	The breastplate which . . . of her breast
	the clasps round her hands and feet.

	7
	The  garment of ladyship of her body
	the breechcloth round her body.

	8
	Inanna
	Ishtar


Fig. 1: Comparison of ‘Garments’ in Inanna’s Descent and Descent of Ishtar
Yet there were more entries concerning Venus in the Babylonian text than any other planet. Moreover, Inanna/Ishtar was the only female in the ancient Mesopotamian pantheon of gods/goddesses to have been associated with a planet, indicating her importance in the Babylonian pantheon. In myth, she was often portrayed as ambitious and attempting to expand her rulership. For instance, Inanna/Ishtar was able to obtain the coveted ‘divine ordinances’ of rulership, or ‘mes’, by getting the god Enki drunk. She used these ordinances, or arts of civilization, to establish her city Erech (Uruk) as the most powerful of the Sumerian civilization.[footnoteRef:19] In the original Sumerian version, Inanna carefully clothes herself with seven of the fourteen mes she has acquired in preparation for her journey (Figure 1[footnoteRef:20]). These were specifically related to rulership,[footnoteRef:21] and was ‘vested upon her majestic power, which would enable her to appropriate the command of the Netherworld’.[footnoteRef:22] As long as she bore these objects, she would retain supremacy and be immune to death. [19:  Samuel Noah Kramer, Myths of Enki, the Crafty God, (Eugene: Wipf & Stock, 1989)pp. 57 - 68.]  [20:  In both Figure 1 and 2, and 8th ‘object’/ ‘Horcrux’ is added as final part of the soul which dies.]  [21:  Kramer, Myths of Enki, notes 12 – 26 pp. 221 – 222.]  [22:  Katz, ‘Inanna’s Descent’, p. 224.] 

Within the context of cosmology and alchemy, the number seven also carries additional implications. To begin with, the seven gates from DI immediately suggest the planets and two luminaries. ‘Celestial gates were essential to the proper functioning of the cosmos, not only for Šamaš but also for Sîn and for the five planetary deities: Venus-Ištar, Jupiter-Marduk, Mercury-Nabû, Saturn-Ningirsu and Mars-Nergal, who were seen to enter and leave the sky at regular intervals’.[footnoteRef:23] The removal of clothing or mes at these gates can be likened to alchemical operations used to ‘transform this inferior “substance,” … (which) if successful, (will) change lead into gold… the prima materia is stripped of its external, material form’. [footnoteRef:24] These seven processes have in turn been related to the planets.[footnoteRef:25]  [23:  Margaret Huxley , ‘The Gates and Guardians in Sennacherib's Addition to the Temple of Assur’, Iraq, 62 (2000), pp. 109-137 (p.113). < https://www.jstor.org/stable/4200484 > [ Accessed 24 March 2025).]  [24:  Cavalli, pp. 462.]  [25:  Juliane Müller, ‘Planets in Alchemy: Commentaries and Glosses on the Opening Verses of Ibn Arfaʿ Raʾs’s Shudhūr al-dhahab’, Journal of Arabic and Islamic Studies, 22 (2022), pp. 1-30 (pp. 13 – 27). < https://journals.uio.no/JAIS/article/view/9570 > [ 9 February 2025].] 

The Pieces of Voldemort’s Broken Soul
Like the mes or Inanna/Ishtar’s garments, Voldemort’s Horcruxes were also deliberately chosen for their significance and some relationship to cosmology. Tom Riddle (Voldemort) was an orphan, like Harry Potter. Although Voldemort’s mother descended from a pure wizard ancestry, his father was human, a ‘Muggle’. Voldemort detested his half-breed lineage, and his choice of the objects for his Horcruxes focused on symbols of power and rulership, possibly to compensate for the inferiority of his birth.  The objects that Voldemort selected are not ‘ordinary objects, easy to overlook’ but reflect ‘his pride, his belief in his own superiority, his determination to carve for himself a startling place in magical history’. He carefully chose ‘objects with a powerful magical history…objects worthy of the honour’.[footnoteRef:26] [26:  J.K. Rowling, Harry Potter and the Half-Blood Prince (London: Bloomsbury, 2005), p. 471.] 

	
	Name
	Description

	1
	Tom Riddle’s Diary
	Magical diary used by the young Voldemort,

	2
	Marvolo Gaunt’s Ring
	Heirloom of Riddle’s maternal magical family

	3
	Salazar Slytherin’s Locket
	Heirloom of one of the founders of Hogwarts 

	4
	Helga Hufflepuff’s Cup
	Trophy of another founder of Hogwarts

	5
	Rowena Ravenclaw’s Diadem
	Heirloom of another founder of Hogwarts 

	6
	Harry Potter
	Child of Lily and James Potter

	7
	Nagini, the giant snake
	Companion of Voldemort

	8 
	Lord Voldemort
	The last part of Voldemort’s soul in his body 


Fig. 2: Name and Description of Voldemort’s Horcruxes

Three of the seven Horcruxes were heirlooms of the founders of Hogwarts (Figure 2). ‘Significantly, Tom Riddle chooses to put his soul into valuable objects that belonged to the great founders of Hogwarts (Slytherin’s locket, Hufflepuff’s cup, Ravenclaw’s diadem) and his own pureblood grandfather (Marvolo’s ring) as well as his own boyhood diary and his own serpent companion’.[footnoteRef:27] The four founders had established ‘houses’ for students at Hogwarts. Tom Riddle, later known as Voldemort, had been in Slytherin, the house founded by his great grandfather and whose symbol was the snake. Harry, quite appropriately, was placed in Gryffindor - the same house as his father - whose symbol was the lion.  [27:  Signe Cohen, ‘The Two Alchemists in Harry Potter: Voldemort, Harry, and Their Quests for Immortality’, The Journal of Religion and Popular Culture, 30.3 (2018), pp. 206-219 (note 5 p. 219). < https://doi.org/10.3138/jrpc.2017-0038 > [Accessed 30 March 2025].] 

J.K. Rowling described the houses in detail, and specific values associated with them. Their characteristics reflect ‘well-established personality traits’.[footnoteRef:28] Rowling clearly has integrated the four astrological elements in these houses, and the houses’ values agree with the astrological interpretation of these elements. [28:  Lea Jakob et al., ‘The Science Behind the Magic? The Relation of the Harry Potter “Sorting Hat Quiz” to Personality and Human Values’, Collabra: Psychology, 5(1): 31 (2019), pp. 1 – 12 (p. 2).. < DOI: https://doi.org/10.1525/collabra.240 > [ Accessed 12 February 2025].] 

	House
	Colours/elements  [footnoteRef:29] [29:  J.K. Rowling, ‘Colours - Author’s Note’, Pottermore (2015). < https://www.harrypotter.com/writing-by-jk-rowling/colours > [ Accessed 19 February 2025]. ] 

	Values Associated with Houses [footnoteRef:30] [30:  Adapted from Jakob et al., ‘Science Behind Magic’, p. 2.] 


	Gryffindor
	Red and Gold - Fire
	Bravery, helping others, and chivalry

	Hufflepuff
	Yellow and Black - Earth
	Hard work, patience, loyalty, and fair play

	Ravenclaw
	Blue and Bronze - Air
	Intelligence, knowledge, planning ahead, and wit

	Slytherin
	Green and Silver - Water
	Ambition, cunningness, heritage, and resourcefulness


Fig. 3: Colours and Values Associated Hogwarts Houses 
Although astrological symbolism is not explicit in the other Horcruxes, the diary, or written word, might reflect Mercury. Aside from the Horcruxes, however, numerous references to alchemy appear throughout the series, and alchemy holds a close association with planets, the elements, and the zodiac. Books on alchemy made use of astrological symbolism, such using the planetary glyphs for the seven basic metals and the description of the twelve processes using signs of the zodiac.[footnoteRef:31] The seven Horcruxes are analogous to the seven metals, the base material that is transformed through alchemy into to gold. Jung wrote that the ‘alchemical opus deals … not just with chemical experiments as such, but with something resembling psychic processes’.[footnoteRef:32] The base metals are analogous to the unconscious self, the prima materia, which must first undergo the nigredo, or dark period, in order to be purified. However, it is not immediately apparent that it is Ishtar and Harry who need to undergo the purification process. [31:  Jehane Ragai and ناهيج ي, ‘The Philosopher's Stone: Alchemy and Chemistry’, Alif: Journal of Comparative Poetics, 12 (1992), pp. 58 – 77 ( pp. 63 – 64). < https://www.jstor.org/stable/521636 > [ Accessed 4 February 2025].]  [32:  Jung, p. 242.] 

Wolf in Sheep’s Clothing
At first glance, Ishtar and Harry already seem to be ‘gold’, while their counterparts appear to be dark, base material. Yet the true relationship between hero(ine) and antihero(ine) only becomes apparent through a careful reading of the texts. Although scholars previously believed that Inanna/Ishtar made her journey on behalf of her husband Tammuz/Dumuzi, this theory has been discarded.[footnoteRef:33] Even in the later Akkadian version of the story, Ishtar’s motives seem far from peaceful as she threatens to ‘smash the doorpost’ and ‘raise up the dead, eating the living, so that the dead will outnumber the living’.[footnoteRef:34] Similarly, although Inanna/Ishtar told the gatekeeper that she had come to mourn her sister’s departed spouse in the earlier Sumerian version of the tale, this was but a false pretext.[footnoteRef:35] Recent scholarship states that the Queen of Heaven wished to possess, or even subjugate, the realm of the Netherworld.[footnoteRef:36]  [33:  Samuel Noah Kramer, ‘Inanna’s Descent to the Nether World’ in Ancient near Eastern Texts Relating to the Old Testament edited by James B. Pritchard, (Princeton: Princeton University Press, 1969), pp. 52 – 57 (footnote 1 p. 52). 
 Rodrigo Cabrera, ‘The Three Faces of Inanna: an Approach to her Polysemic Figure in her Descent to the Netherworld’,  Journal of Northwest Semitic Languages, 44 (2018), pp. 41-79, (pp. 59 – 61) < https://www.aacademica.org/rodrigo.cabrera.pertusatti/16> [2 February 2025].]  [34:  Spenser, p. 107.]  [35:  Samuel Noah Kramer, Sumerian Mythology, revised edition (Philadelphia: University of Philadelphia Press, 1972), p. 87.]  [36:  Cavalli, p. 462.] 

To prepare herself for this risky undertaking, the Queen of Heaven had clothed herself with an ‘oversided abundance of “light”’.[footnoteRef:37] But Ereshkigal understood her sister’s motive and forced Ishtar to discard her clothing to weaken her power,[footnoteRef:38]and in the Sumerian text, Inanna appeared before Ereshkigal ‘bowed low’.[footnoteRef:39] As Joseph Campbell puts it, ‘The hero, whether god or goddess, man or woman…must put aside his pride, his virtue, beauty and life, and bow or submit to the absolutely intolerable’.[footnoteRef:40] Ishtar  had  to remove the aspects of the psyche that bolstered her false self-image, the Persona. Only when stripped naked could Ishtar acknowledge her Shadow, Ereshkigal. ‘As a goddess, Ereškigal reflects the same duality as her sister, and is neither ‘repulsive nor fearsome.’[footnoteRef:41]   From a Jungian perspective, it was only by confronting her opposite that she could reemerge whole.[footnoteRef:42]  [37:  Cavalli, pp. 462 – 462,]  [38:  Dina Katz, ‘Inanna’s Descent and Undressing the Dead’, Zeitschrift Assyriologie, 85 (1995), pp. 221-233  (p.224). < https://doi.org/10.1515/zava.1995.85.2.221 > [Accessed 2 February 2025].]  [39:  Kramer, ‘Inanna’s Descent’, p. 55.]  [40:  Campbell, p. 108.]  [41:  Bidmead and Love, p. 16.]  [42:  Cavalli, p. 462.] 

Harry Potter is also not completely such a purely ‘good guy’ as he first appears. Each successive Harry Potter book drops subtle hints about Harry’s secret, darker identity.  As his wizarding skill increases, Harry is continually tempted by the ‘Dark Arts’. In book two, Harry is seduced by the Horcrux located in Tom Riddle’s diary to learn information about the past. In book four, he nearly abandons his fellow student Cedric Diggory to did in order to obtain the cursed ‘Triwizard Cup’ trophy. In book five, Voldemort almost succeeds in persuading Harry to give up his body and soul. Moreover, Harry frequently attempts to kill his adversaries out of feelings of anger and revenge. His quest to kill Voldemort is fuelled by the need to avenge his parents’ deaths. He nearly kills his godfather, Sirius Black, when he believes Sirius betrayed his parents. Later, Harry casts an ‘Unforgivable Curse’ at Bellatrix Lestrange for killing Sirius. Eventually, he discovers ‘that he and his opposite are not of differing species’[footnoteRef:43] and that  ‘to speak of one is to speak of the other’.[footnoteRef:44] These experiences lead him to the acknowledgement of his Shadow - his own darkness and anger - the part of Voldemort that he keeps alive. [43:  Campbell, p. 108.]  [44:  Rowling, Deathly Hallows, p. 549.] 

The Journey: Embracing the Shadow
Just as in the DI, Harry Potter reflects Jung’s individuation process when his Persona must discard its illusory presentation of ‘light’ and acknowledge the ‘dark’ Shadow as part of himself. Jung appreciated astrology’s role in leading the conscious mind - or the ego - back to Heimarmene, the inevitable ‘dependence of character and destiny on certain moments in time’.[footnoteRef:45]  Plato wrote of the role of Necessity exercised by the planets and how the soul acquired planetary attributes during its descent through the spheres.[footnoteRef:46] Later Hellenistic texts, most notably in the Corpus Hermeticum and Gnostic theology, expanded on the theme of descent by linking it to negative expressions of the planets.[footnoteRef:47] Yet the soul could shed these in its ascent at death. Christianity later incorporated these ideas into a list of seven ‘sins’, although it attempted to ‘purge’ the original astrological content from this concept.[footnoteRef:48] [45:  Jung, p. 34.]  [46:  Nicholas Campion, ‘Astronomy, Ethics and the Planets’, Mediterranean Archaeology and Archaeometry, 18.4,(2018), pp. 259-264 (p. 260). < https://www.maajournal.com/index.php/m > [ Accessed 30 March 2025].]  [47:  Campion, ‘Astronomy, Ethics and the Planets’, p. 261. ]  [48:  Morton W. Bloomfield, ‘The Origin of the Concept of the Seven Cardinal Sins’, The Harvard Theological Review, 34.2 (Apr., 1941), pp. 121- 128 (p. 126). < https://www.jstor.org/stable/1508127 > [ 30 March 2025].] 

	Planet
	Corpus
	Attachment

	Sun
	Arrogance
	Being someone special, personal identity

	Moon
	Growth and decay
	Past, family, background, security, the past

	Mercury
	Trickery
	Intellect, mental achievements, communication

	Venus
	Deceit
	Comfort, emotional satisfaction, relationships 

	Mars
	Daring and recklessness
	Action, winning people over, achieving desires 

	Jupiter
	Greed
	Growth, doing things ‘big’, expansion

	Saturn
	Falsehood
	Being an authority, stability, order, rules


Fig. 4: Planetary ‘Sins’ and ‘Attachments’ 
However, modern astrologers overwhelmingly support the concept of the individual’s conscious participation with a sympathetic cosmos rather than being bound by deterministic necessity.[footnoteRef:49] Planets are considered negative only when the characteristics associated with the planets are repressed or remain unconscious. Stephen Arroyo, for instance, considers any negative expression of these energies as ‘attachments’, i.e., the Sun is excessive attachment to being somebody special, Mars is too much attachment to action, self-assertion, attaining one’s own ends, and so forth.[footnoteRef:50]  In both ancient and modern astrological models, the soul’s journey back to Soul - or Jung’s concept of Self-realization -  requires discarding negative expressions or attachments to planetary energies. Both the removal of the seven garments in DI and the destruction of the seven horcruxes in HPS symbolize this stage in Jung’s individuation process. [49:  Bernadette Brady, ‘Fate, Free Will, Horoscopes, and Soul: Part II’, The Mountain Astrologer, (Aug/Sept. 2015), pp. 62-63. ]  [50:  Stephen Arroyo, Astrology, Karma & Transformation (Sebastopol, CA: CRCS Publications, 1978), pp. 115- 116.] 

Conclusion
This essay has reviewed several aspects of ‘The Descent of Ishtar to the Netherworld’ that have influenced the modern ‘Harry Potter’ series. In particular, the removal of Ishtar’s garments at the seven gates of the Netherworld is mirrored in Harry Potter, as Harry must destroy Voldemort’s seven Horcruxes in order to defeat his enemy. However, the elimination of these Horcruxes requires Harry’s own death and resurrection, just as Ishtar had to be killed first by Ereshkigal before ascending back to the Upper world. The theme of Ishtar’s descent and ascent has been passed down in various cultural forms and is now used by Jungian analysts to illustrate aspects of the individuation process. Central to this process is the meeting of the Persona - the ‘light’ personality the ego presents to the world – and the Shadow, the darker hidden aspects projected onto others. Just as Inanna/Ishtar, the Queen of Light, and Ereshkigal, Queen of the Underworld, are two aspects of the same celestial body, Venus, the solar hero Harry and his nemesis, Voldemort, are revealed to be essentially identical. In destroying the seven Horcruxes, Harry Potter must confront his own darker aspects, sacrifices his life to truly live. Through her integration of aspects of Descent of Ishtar with the solar hero myth, Rowling recreates the dance of Venus with the Sun. 
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