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Manifesto

1. To reflect on growth and my journey so far, allowing mistakes and failures along the way.

2. To use art as communication and escapism from todays twisted reality.

3. To create and accept art becoming more of ‘an ongoing generative movement’. Ingold, 2009, 1

4. To try and move others, from a new perception or a connection to the art I am creating.

5. To bring emphasis on the issues we still have today on equality, poverty or the environment. Showcasing the effects, it has on us as a community.

6. To love and appreciate art as a form of release and expression instead of ‘a profession’.   Gropius, 1919, 1


7. To branch out and be open minded to differentiate myself from every other creative.




500-word overview on my beliefs – focusing on 3 statements 

To love and appreciate art as a form of release and expression instead of ‘a profession’.  Gropius, 1919, 1
I’ve always seen art as a form of release emotionally, could be for anger, sadness or happiness. It not only allows you to release the built-up emotion physically but also could bring a new perception for your artwork or inspirations. I find it makes your art more personable therefore more meaningful and passionate – as if it has a purpose now, which it did as that was used for a form of therapy. It could also connect more to the viewer even if this emotion was shown just through a colour, lines or composition. The viewer could be experiencing the emotion due to a personally situation/experience or through looking at your piece of art – bringing existence and emphasis on ‘perception remains a being-for. If one begins with perception, then interaction seems to consist of two individual percepts.’ Gendlin, 1992, 343.
The piece of art does not have to physically show an image of the narrative, I think sometimes that’s too straight forward. Bring something to let the viewers think and create an emotion for themselves, instead of being told what to feel. 
Art is creative, I feel if force is brought upon it then you can lose the purpose or passion for the craft – ‘When young people who take a joy in artistic creation once more begin their life's work by learning a trade, then the unproductive “artist” will no longer be condemned to deficient artistry.’ Gropius, 1919, 1. Therefore, creative job roles will always be difficult as the job needs deadlines and mass production, which I understand. As an artist though you need to remember your love for the craft and see it as a dedicated hobby, learning and growing as a skill therefore it’ll need more time and energy to go into it. 


To branch out and be open minded to differentiate myself from every other creative.
Branch out creatively with ideas but also with mediums, materials and style. We need to remember that art is always expanding, with movements and artists but now also with technology and software’s too.
Jobs in the creative industry have always been extremely competitive and that’s why you need to make sure you stand out from the crowd and really know your own strengths and what you bring to the table creatively - visually but also what you bring verbally with your ideas and explanations of your work – ‘nothing human is without language, or prior to, or outside of language.’ Gendlin, 1992,2. You need to recognise previous artists and movements but more importantly the new and upcoming artists as they’ll be your competition within or getting into the industry.
Being open minded or branching out could be from your methods, your composition, your narrative, your humour within your art – the opportunities and possibilities are endless. Sometimes you don’t need to overthink it, I always think that your art is you. Your art is your creation, your emotion, your livelihood and character and you are unique so there should really be no problem to actually differentiate yourself from everyone else because there is no other you.
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Observational writing – 3 key aspects of semiotics and use to simplify and focus writing, concluding by assessing how my understanding of the image has changed 
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Semiotics are the connections between signs and symbols, used to improve a person’s interpretation or knowledge on an object. I’ll be using this technique to observe and assess a Swarovski advert which is used to play with a female myth, ‘Myth is not defined by the object of its message, but by the way in which it utters the message.’ Barthes, 1957, 107.
Visually the advert has a small amount of text, only the brand name and a little phrase of ‘ignite your dreams’. As it is a jewellery brand, it could be referencing to women stereotypically always wanting and dreaming of diamonds and jewels which allows Swarovski to ‘ignite’ a woman’s dreams – ‘We are often being persuaded to buy products which are unnecessary.’ Williamson, 1954, 25. From the use of ‘your’ it makes the phrase and advert more personable, the advert is talking to you the viewer, allowing you to reflect on your life and your beliefs/dreams.
The image itself is quite powerful with a woman’s face central and all blingy, bright jewels surrounding her. Her makeup quite bright and shiny to compliment the jewellery. She’s giving direct eye contact to the viewer quite hazily though, as if she has just woken up from sleeping again referencing back to ‘dreams’; as if she has been transformed into a new world.
The jewels are vibrant baby blues, pinks and golds – very feminine and girly but bold and eye catching. The woman which is surrounded by the jewels reminds me of a magpie as they are attracted to shiny objects, or a kid in a candy store. The large amount of variety in colours, sizes, designs and cuts – as if theses accessories are collectables, ‘Fashion has been a way for women of displaying their existence’. Barthes, 2013, 73.
The pinks and blues contradict to the warmth of the gold bands and yellow jewels which invite the viewer in. With the warmth and pop of colours instantly attracting the eye, and again being quite fun and playful. Pinks have always been very feminine as if a designated girl’s colour since being a child. Golds symbolise wealth from the metal and how expensive it is, but also happiness and warmth from the sun and light. Whereas blues normally show sadness and coldness, which really contradicts to the pink and yellows. As a pairing though, blue and gold can be quite royal so again linking to wealth, richness. So, the colours altogether show confidence, power and wealth but also, I’d say a reflection of your personality if you feel quite cold or sad, or warm and light. Emphasising that Swaroviski has a piece for any woman, they can ‘ignite’ all your jewellery dreams, as if a fairy godmother.
The advert has a clear target market, young females maybe in their 20s to 30s. I do think they should’ve branched out and made it more relatable though, as boys also like colour and big, blingy jewellery. It’s very predictable, traditional and safe as the advert is just focusing on the stereotype of females – quoting from Marilyn Monroe ‘diamonds are a girl’s best friend.’
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Graffiti + Communities
‘’Urban art’ usually implies work that is influenced by street art and graffiti culture, and artists who use the urban environment as their platform.’ Manco, 2016, 8. I have combined the idea of graffiti and communities, ‘a group of people living in the same place or having a particular characteristic in common.’ – Oxford Languages. 

The history of these two words went back to cavemen drawings, they used berries and other produce on walls as a form of art, communication and to remise on memories. However, todays outlook of street art isn’t as positive. Graffiti is illegal, its vandalism, urban and unconventional; often used with spray paint to showcase politics, humorous or rude drawings and writing. It’s an untaught art which is often showcased in poorer locations.

My viewpoint is that it’s a harmless offence that brings light to a dampened and worse off class of society. It allows people to connect and express themselves, show the problems in today’s society loudly, as people higher wouldn’t actually listen to the individual’s voices. I see it as beauty within the ugly, a way of showcasing culture in a culture. 
From living in an urban environment my whole life, I find graffiti expressionate and influential – ‘Urban artists display an inherent level of optimism, adopting a positive attitude to painting on the street, where of course their work will be removed in minutes.’ Manco, 2016,9. Graffiti allows you to truly leave your mark on a place, physically with the marking itself but also touching the people that have seen the artwork; allowing your voice, beliefs and talents truly be seen and heard no matter what background or wealth you have. Everyone on the street is on an even playing field.

Graffiti is art on a wall, just not in a frame or in a gallery. It’s still a creative talent, it’s still a community of artists, it’s still a talking point and stemming communication and conversation. – ‘A culture without arts could be said to be no sort of culture at all. The arts are an essential, perhaps defining, ingredient of any society with the name – again, if society has no culture what kind of society is it?’ Tusa, 2000, 49. Art is art, so why are we trying to now define where we can actually place it and produce it, if we allow anything to be art itself. People should really try and focus more on the art, the message behind the placement and why the artists specifically chose to place it on that wall, by that building and plant, that composition, that height. Graffiti showcases more culture and art to me, a normal person has created it, they can create whatever they want because graffiti has no limits or boundaries. ‘People born in different societies have a different understanding of the world, because they learn about it in different ways.’ Lacy ,2009 ,6. The emotion is raw and full and passionate, it’s meaningful.
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