The Production of Myth 
Regarding the question of this essay, yes, myths are very much a product of time and place, they cannot be anything but a product of time and place, whether it is a product of a specific time and place is, however, arguable. While Myth does not necessarily have a singular definition it can reasonably be defined as a sacred or religious story that involve gods or other divine or monstrous beings (English Heritage, 2019). They often change over time, have several iterations or, are the same with different names depending on the location. This essay will focus on two points, the idea of whether ‘Myths are a product of a time and place lacking in scientific knowledge’ or ‘Myths are a product of a time and place with an abundance of scientific knowledge (in comparison)’ with a focus on the seasons and elements of gender and patriarchy in the myth of Demeter in the Homeric Hymn to Demeter using the Nagy translation (Nagy, 2018).
Homer’s, Hymn to Demeter is, if you focus on the bare bones, a story to explain how the seasons change. It tells the story of Persephone’s (Demeter’s daughter’s) kidnapping by her uncle (Hades) and father (Zeus) (Nagy, 2018, lines 2-3), in Demeter's anger and grief she lets the earth go barren, not letting anything grow (Nagy, 2018, lines 306-307). This effects the humans and gods alike and Zeus has to call upon Hades (via Hermes) to bring Persephone back to the surface and to her mother (Nagy, 2018, lines 334-339), before letting her go Hades feeds her (Persephone) three pomegranate seeds so that she has to come back (Nagy, 2018, lines 370-374). This is what leads the seasons changing, Zeus decrees that Persephone must be in Hades for a third of the year (winter)and the rest she can be with her mother on the surface (spring is when Persephone comes back) (Nagy, 2018, lines 445-447). 
First, myths are a product of a time and place lacking in scientific knowledge, in this case knowledge of the seasons. The changing of the seasons is caused by the rotation of the earth and its position to the sun, while Ancient Greek philosophers Philolaus and Hicetas were speculating on the idea of earth revolving around the sun as early as the fifth century BC,  it was not a well-known theory until the late 16th century, due to Nicolaus Copernicus (Augustyn, 2019), it was then not proven until 1610 by Galilei (Riebeeck, 2009). As such it is unsurprising that many things were explained via sacred/ religious stories that involved divine beings, in this case the explanations of the seasons via the Hymn to Demeter and the kidnapping of her daughter (Persephone). So, it is certainly arguable that myths are the result of a time lacking in scientific explanations, or at least, proven and accepted scientific explanation. 
[bookmark: _Int_bUy5gIJh]Alternatively, it is feasible that they are merely a product of an era characterised by an abundance of scientific knowledge, as opposed to the time when these beliefs originated. Myths are generally believed in the time they are written as they are religious and/ or sacred stories that explain the world, at a time when most had little to no education. They are, therefore, only myths in modern times because we have the scientific knowledge to disprove the things they explain at least regarding myths like the Hymn to Demeter and its explanation of the seasons. There are of course other myths that back this up such as explanations for the rain, Zeus and for roiling seas, Poseidon’s anger. In the case of the Hymn to Demeter, Demeter is worshipped as the goddess or agriculture to bring in bountiful harvest. While there is religion in modern times they are, for the most part, thousands of years old and ancient, even newer cults and religions tend to be based off old ones. Myths cannot really be used to explain the world anymore because the modern world is more reliant on science for an explanation.
However, it is reasonable that myth is not a product of a specific time and place regarding the Homeric Hymn to Demeter, yes, the modern age would not use stories to explain the world around them but the themes in the Hymn certainly exist in modern times, it is not something isolated to the ancient world. Drawing on the Hymn’s explanation of the seasons and the lack of scientific accuracy, it could be argued that the changing of the seasons apparent in the Hymn to Demeter (Nagy, 2018, lines 386 and 401(Picciotto, 2017)) is a symbol of the impending hold the patriarchy has on women and those (women) in power – as within the myth (not the real world) if Demeter was not so beholden to the patriarchy then she would have her daughter (Persephone) all year round and there would not be the changing of the seasons.
[bookmark: _Int_bLZAcS1Q]The idea of patriarchy – a system of power in which the men hold more power and women are largely excluded (Oxford Languages, 2025) - from the Greek word for ruling father, is evident in the Hymn to Demeter. There are further problematic thematic elements in the Hymn, from Hades kidnapping of Persephone, to Zeus arranging her marriage and his help in her kidnapping by luring her away, not only through forced marriage but incest and rape (Nagy, 2018, lines 8-9, 17-20, 77-80). It could only happen due to Zeus and Hades having such immense power, even though they knew Demeter would be against it. If she (Demeter) wasn’t against it, not only would they not have had to kidnap her then Zeus would not have lured her away but due to being a man in power, in a patriarchal society he ‘had the right’ to marry his daughter of to his brother (Hades) even if he knew Demeter would take issue with it, though he clearly underestimated just how much issue she would take. 
Patriarchal views are further displayed when Demeter is looking for her daughter (Persephone) no one helps until Hekate comes forwards and tells Demeter that she (Hekate) has seen Persephone (Nagy, 2018, lines 52-58), Demeter then begs Helios as the god of the sun (who looks down on the world) to respect her as a fellow god/ goddess and tell her what he’s seen, while there is obviously female solidarity in the goddess Hekate coming to Demeter there is still patriarchal audacity in his (Helios) response to Demeter. Helios tells Demeter that Hades kidnapped her daughter but then proceeds with, - (Nagy, 2018, lines 81-86) “But I urge you goddess: stop your loud cry of lamentation”, “It is not unseemly to have, of all immortals, such a son-in-law as Hades”, “He is the brother (of Zeus)”, “he has his share, going back to the very beginning” - don’t be sad, Hades is the best son-in-law you’re going to get, he’s Zeus’ brother, powerful and really old, why be sad that your daughter was kidnapped and forced into marriage (to her uncle) by her father and uncle, then raped by the latter.
Zeus embodies patriarchal values in the Hymn despite powerful women – Gaia, primordial goddess of the earth/ personification of it (the earth); Rhea, titan goddess of motherhood and fertility, also the mother of the big three (Zeus, Poseidon, Hades) and Demeter (and Hera and Hestia) (Atsma, 2017b), Demeter, Hekate and Persephone as well as the Nymphs and human women in the Hymn, depending on how you view power - and strong female relationships in Demeter and Persephone’s mother/daughter relationship and the solidarity between Demeter and Hekate. Despite the powerful women in the Hymn, they still all follow Zeus and do as he calls, even though they are all powerful in their own rights they still all bow to him and the patriarchal/ misogynistic values he embodies. Gaia opens the Earth so that Hades may take Persephone, rather than protecting the young goddess (Nagy, 2018, lines 8-9); Rhea, Zeus’ own mother does not disobey him, calling upon her daughter, his sister (Demeter) when he (Zeus) calls on her Nagy, 2018, lines 448 “So he spoke and the Goddess (Rhea) did not disobey the messages of Zeus.”  (Nagy, 2018, lines 442-448). 
Both male and female deities do not stand up against him (Zeus), Hekate does in her own way, informing Demeter of Hades actions but she cannot prevent them though she is the Goddess of Magic, cannot stand up against him, he (Zeus) chained his own wife and sister (Hera) from the sky for daring to rebel against him and no one could help her despite her cries, for fear of Zeus response (Atsma, 2017a (Madeleine, 2019)). Furthermore, it is credible that Zeus only acted when the result of Persephone’s kidnapping (Demeter grief causing a famine) began to affect him, with nothing being grown humans were starving and had nothing to sacrifice to the gods, to Zeus (Nagy, 2018, lines 310-313), it wasn’t until then that Zeus began to try and get back in Demeter's good graces, calling her to Olympus and sending gods and goddesses with gifts and his (Zeus’) orders but Demeter refused, stating “she would never go to fragrant Olympus, until she saw with her own eyes her daughter” (Nagy, 2018, lines 331-333). That is when Zeus sends Hermes to bring Persephone back, knowing Demeter would not be moved (Nagy, 2018, lines 334-339). 
While it could be argued that this demonstrates Demeter’s power – and to some extent, it does – it is also conceivable that it emphasises Zeus’ power. Though Demeter could leverage the lack of sacrifices to hold something over Zeus, she ultimately needed him to bring Persephone back. It was Zeus, who marries Persephone to his brother, Hades, and he ignored Demeter’s grief until it directly affected him. Only when Zeus was affected was Persephone returned from the underworld, by Hades.
[bookmark: _Int_rzP1NKLN]Further evidence to myth not being a product of a specific time and place is the existence of similar myths outside of Greece, which is the origin of the Homeric Hymn to Demeter. Rome, for instance, had its own version of the Hymn to Demeter known as the Rape of Proserpina, in which Proserpina (Persephone) the daughter of Ceres (Demeter) is abducted by Pluto (Hades) (Theoi, 2017). Similarly, in Chinese mythology the changing of the seasons is attributed to Zhulong (the torch dragon) whose breathing determined the seasons “his hard breath made winter and his hot exhalation made summer” (Yang, An and Turner 2005, pg. 180-181).
[bookmark: _Int_qMxufZrS]So, yes Myths are a product of a time and place, purely because humans exist within time and place, but they are not necessarily a product of a specific time and place. Stories such as the Hymn to Demeter could exist within any time or place, people create stories and poems all over the world and in that most of the world follow patriarchal values, despite people standing up in the modern world and fighting against the patriarchy, it has not made it (patriarchal values) disappear. The modern world is still entrenched in patriarchal values and rape culture, forced marriages even still happen in some parts of the world along with incestuous relationships and child marriage because that is, arguably, what Persephone’s marriage to Hades is. Some themes and values are, unfortunately, eternal. So, while we may not necessarily have myth in the terms of religious stories in the modern age, we still have stories and real time events with similarities to the Hymn to Demeter.
Overall, the themes of Gender and patriarchy present in the Hymn to Demeter are not confined to a single time or place, they are rather universal and enduring. However, the modern age does not really use religious explanations as most things can be explained scientifically and if not then theoretically, though there are of course a few that still believe in religious explanations. Myths are defined as such in age where science explains the world because in times that myths originate, they are not categorised as myth. 
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