Peaky Blinders, Season 2 
(Fake death in field – mis-en-scene)

In this report, I will discuss the use of visual storytelling used the hit television series, examining the way in which the various cinematic elements - framing, lighting, camera movement - are effective in developing the narrative of this particular scene.
Background:
Thomas “Tommy” Shelby, played by Cillian Murphey, is the leader of a family of Irish immigrants living in Birmingham, and they run an illegal protection racket in the early 1920’s. It’s set in the grubby back-to-back terraced housing sitting alongside Birmingham’s famous heavy industrial buildings.
At the start of the series, Tommy and his family set-up as small-time crooks, but he soon turns it into a large-scale mafia style “business”, and his operations become more dangerous with each new episode.
He soon becomes involved with a Police Inspector, Campbell, who offers him Police protection in return for underworld information. 
We know from previous episodes that Tommy has been in and out of trouble with the police and the Inspector is now in fear that Tommy may kill him, so Campbell arranges for the assassination of Thomas Shelby. 
Fortunately, Tommy’s exploits have caught the eye of senior Downing Street officials who believe that he could be an asset to the Government.
“Fake death in a field” scene:
Location: In this first scene, Tommy, our lead protagonist, is taken in a van by three men to a remote location; men who have one objective – they have been hired to kill (assassinate) him.
Throughout this scene, we totally believe that Tommy will die – he’s got himself out of trouble many times before, but this is surely the end; he’s in a remote area with no-one else around, there are three men with guns pointing at him. Oh yes, and there is a man-made two foot deep oblong hole in the ground, measuring approximately six foot long by three feet wide! The reason for it is obvious – the audience don’t need to be told.
The van is parked off the road, in a remote field, surrounded by trees. There is some mist which adds to eerie scene. It’s a bleak location, an gives the audience a sense of a bleak ending to come.
The lighting:  It’s set outdoors, in an open field, early morning, with natural lighting and some soft white artificial light on Tommy’s face. This works well for the scene as it appears natural and helps the audience feel as if they are in the scene. 


The Director also uses the blue and white color of the sky, and morning mist to give us that cold and unsettling feeling that something bad is going to happen. Using nature and some artificial lighting we get a sense that this is not a place Tommy wants to be – a far cry from the heavy black smoky industrial area he is used to.
Framing: The Director uses two wide landscape shots during the scene – one at the start and later just before the climax of the scene. The use of this wide landscape shot is to “visually tell” the audience that there is no-one else for miles around to help him.
The final wide shot scene confirms this.
The first close up shot is on Tommy when one of the assassins allows him to have a cigarette. They use this close up to emphasise that Tommy is alone. 
We then get normal shots scattered throughout to show to remind us where we are and who we are with; the 3 gunmen, Tommy and a pre dug grave - we are left to our imagination to assume what going to happen next, but it’s very obvious.
Costume: This is a period crime drama, and the costumes reflect this. In the scene, only Tommy is fully clothed wearing a dark suit and a long black overcoat; the assassins are all wearing white shirts only. This is almost a scene from a classic Western, where the cowboys wear whit or /black hats to show who is the hero and who is the villain. Is this done to make the audience decide if the assassins are the hero’s and Tommy the villain ?
Gestures: The main gesture in this scene must be when Tommy gets asks if he can smoke a cigarette – this is done to show that this is the final wish of a dying man.   
Camera movements: Throughout the scene they don’t use many camera movements, just simple pans, once or twice. This is done this to show Tommy’s calm and collective behaviour in this situation. No erratic camera movement or anything fancy just calm smooth movement. This help the viewer feel at ease and pushes the native with Tommy’s behaviour
Dialogue: Just like camera movement the dialogue is very calm. Even though Tommy is over-powered, Tommy voice is calm and collected and he still thinks he can get out of the situation, even though the audience doesn’t. 
An interesting shot is the cigarette scene where the dialogue between Tommy and one of the assassins tells that they are from Northern Ireland – confirming their UVF roots.
Finale shot: This is the climax. Tommy has three assassins pointing loaded guns directly at Tommy. It’s quiet and calm. We, the audience, know exactly what is going to happen next. The Director has added a long pause for dramatic effect, and the audience holds its breath.
But then, in an instant, there’s a completely unexpected twist ! One of the assassins suddenly, and for no apparent reason, turns and shots the other two men. The camera pans on to Tommy who is in shock, just like the audience.
The camera pans away to show both Tommy and the assassin who says to Tommy in a Belfast accent:
 “you have come to the attention of Mr Churchill. He’ll be in touch when he wants you….”
It’s now that the audience can breathe again.

What a final scene…….
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North by North West
Crop dusting scene – (mise-en-scene)

Introduction:
This film, and indeed the now famous so-called “crop dusting scene” was one of Alfred Hitchcock’s finest. The film would be classed as a “rom-com” caper today, but has all the familiar twist and turns expected from such a brilliant Director as Hitchcock.
Scene background:
Actor Cary Grant plays the character of Roger Thornhill, a suave, sophisticated, good-looking and wealthy New York advertising executive  – of course! 
He is “kidnapped” during a business lunch due to a mistaken identity – he is thought to be an American spy called George Kaplan. Thornhill later manages to escape but must find the real Kaplan in order to clear his name, so he travels across America in search of the mysterious Kaplan.
James Mason plays Vandamm, the foreign agent in pursuit of “Kaplan”. Very soon, when Thornhill travels to Chicago, Vandamm closes in resulting in the iconic “crop dusting” scene.
As in most Hitchcock movies, the good-looking “hero”, Thornhill, is helped by Eve Kendall,  an intelligent, beautiful and mysterious blonde at his side during this American road-trip.
When Thornhill is in Chicago, Eve manages to deliver a message from the real Kaplan telling Thornhill to meet him at a remote farming area; we next see him getting off a bus on a dusty road surrounded by acres and acres of corn-fields.
Soon he is being chased across one of the fields by a manic crop-dusting pilot – the result, as they say, is an iconic piece of film history……
The mise-en-scene…. 
The lighting: In the opening shot is extremely bright, letting us think it’s a sunny day, what could go wrong ? It also emphasizes the vast area of corn fields, and as there is no-one else around, shows how alone Thornhill is – and the brightness of the day makes you concentrate on the dark image – Thornhill himself in a dark grey suit, broken only by his white shirt.
The camera angle appears to be set a chest height, again, emphasising vast horizon - forming horizontal lines between ground and sky either side of him. The whole shot appears very flat due to the bright cloudless sky, the grey/yellow of the corn and suit and bare landscape.
Thornhills look: When he is first seen leaving the white public bus and stands on the side of the road, you just see someone who looks uncomfortable in this place – he’s in a rural, isolated place wearing a dark-grey expensive hand-made Italian suite with matching tie. Only his shirt is white, matching the bus which drives into the distance, leaving him all alone.
When a truck passes him on the road, it blows a light covering of dust onto his suit. This, along with the bright sunlight shows how dry the area is.

Sound effects:  When I say sound effects, I mean the lack of them. As Thornhill doesn’t speak, all we hear are the engines/road noise of the bus leaving and vehicles passing him. But then in the distance is the very faint sound of a plane – it’s a long way away, so it can’t be of any concern. It’s quiet because its so remote.
The viewer hangs on to every quiet sound, while expecting the dramatic sound to happen any minute.
Soon a car stops, a man gets out. Thornhill thinks it’s Kaplan, but he’s jus waiting for the next bus – this is the firs dialogue we hear. It is also the first time that Thornhill, and the audience,  become concerned about the plane, when the man says something like “why’s that plane is crop-dusting where there are no crops ?” – we wonder why.
Thornhills gestures: He stands with his hands in his dark grey trouser pockets, trying to look relaxed. However, he quickly takes them out when a vehicle approaches in order to “be prepared for action”, but then looks disappointed when they drive past.
Like Thornhill, this gesture makes the audience hold their breath each time. As everything is carried out at a slow pace, you are led to believe that it could be “the calm before the storm” ?
The action shot: Suddenly, we hear the distant plane that has been crop-dusting in the distance. As the sound builds, the first time we’ve have had a loud sound, the audience realise that something nasty is about to happen !
We then see Thornhill fleeing the manic pilot through the cornfields, and he has opened his suit jacket to reveal his bright white shirt – subconsciously the audience think this is about to end badly with it turning red – with Thornhills blood.
The sound of the plane gets louder, indicating its approaching Thornhill – we then see it swoop towards him. The camera angle is at chest height, so the plane looks as though its aiming for us, the audience.
There is close-up of the plane it just misses Thornhills head, telling him, and us, that this is no accident. It then swoops around towards him, this time shooting bullets. This is where we see him rung for the little cover he has, the cornfields. The pilot then “crop-dusts” the field where Thornhill is hiding – thus the scene tile “the crop-dusting scene”.
This final part of the scene is the opposite to the beginning, becoming – slow and quiet - but then all of a sudden running for your life while being shot at. This gives the audience the immediate thrill they were expecting – loud and fast.
The audience now realise the significance of the bright sunlight, the vast bleak cornfield landscape, the lack dialogue and no-one else around – this all ads up to the fact that Thornhill is all alone and has nowhere to hide, so he must surely be doomed!
The only music played during the scene is when the plane crashes.
Like all Hitchcock’s hero’s, Thornhill survives the scene, just.
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