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TRUTH: AN EXHIBITION IN THE POSTMODERN WORLD
(word count 1,361)
I am honoured to have been invited to curate a new exhibition of my choice. My task is to reposition history.

[image: ]Over my artistic life I have been influenced by many artists, some stand out as important to me. Using mind mapping I was able to see the connection between some of these: Guernica by Picasso, House by Rachel Whiteread, My Bed by Tracey Emin, Boogie Woogie Collection by Piet Mondrian, I added them to the music of my favourite singer, Leonard Cohen and his final album: You want It Darker.
I realised that these five artists stand out as those who believed in ‘truth’. Featuring high on my personal manifesto, truth is a metanarrative; one of a set of overarching stories that we use to justify activities, institutions, values and cultural forms. They are the assumptions that underpin what we think and do” (Adams & Dyson, 2007:235) and is the focus of this exhibition.

Truth is a difficult concept to prove. Who is to say that the snow I see is truly white and that it appears the same, indeed white to you? (Horwich, 1990:preface). Nietzsche tells us that truth is a collection of metaphors that we have created, “truths are illusions” (Nietzsche, 1977:46-47). My understanding of truth for this exhibition is “simple” (Group 3 zine); truth is based on fact or reality, the way we see and know the world to be.

Lyotard defines postmodernism as “incredulity towards metanarratives” (Lyotard, 1979:xiv). In the post industrial life since the 1950s (Lyotard, 1979:3), we have lost the metanarratives that held our forefathers together: religion, politics and truth are typical of the stories that we felt we knew, that gave us stability. The decline of these stories allowed a free for all life, where anything goes. We have lost the reality that we thought we had. Life has become a facade of untruths where you no longer know who to trust or who to believe. In answering a question about the definition postmodernism, Baudrillard believes it has “all been done and all that remains to be done is to play with the pieces” (Gane, 1993:95). An example of this false facade and playing with pieces is The Park Hill Estate in Sheffield where the outside of the building has been updated leaving the same old interior. It is time we recreated the metanarratives that we wish to live by, in our lives today.

Indeed, in the 21st century we have seen the emergence of the Diamond Generation (Obrist, 2014:169), who demand analysis of fake news and a non-acceptance of any form of discrimination. This new generation want truth in a ‘warts and all’ way that is typified in the McCain oven chips TV commercial (March 2018), where all types of relationships are shown. This generation do not accept bias in news reporting, discrimination in the workplace or sexual domination as seen by the recent “me too” campaign. They want honesty, transparency and truth. My exhibition will be created for this generation and will be called ‘Truth In A Postmodern  world’.

The challenge for art in a postmodern world is to be true and real, we sense the lack of what Benjamin refers to as ‘aura’ as images are reproduced, photographed and filmed (Benjamin, 1935).  Baudrillard tells us that we live in a generation of models who have no origin: a hyperreal (Baudrillard, 1994:1). The task facing artists is that they tell the truth to an audience who either do not want to hear or lack the understanding to comprehend (Becker, 1994:xii). All my chosen artists faced criticism of their work, in their lifetimes, by those who chose not to listen. They all have expressed an interest in truth.

Picasso said in an interview in 1923, that art is a lie that makes us realise the truth (Barr, 1946:270). Tracey Emin dedicated her book, ‘Exploration of the Soul’  with the words “I wanted this to be the truth” (Emin, 2003:dedication). Rachel Whiteread’s art has been described as larger than life but tells of quiet truths about everyday life (Thompson, 2017:12 Sept). Mondrian said in a letter in 1914 “I wish to approach the truth as closely as possible, therefore I abstract everything until come to the foundation” (Blotkamp, 1994:81). Cohen sang: it sounded like the truth, but it’s not the truth today (Cohen, 2016: The Better Way).

[image: ]Picasso’s ‘Gernica’ (1938) symbolised the truth of the bombardment of the Basque town of Guernica during the Spanish civil war (1936-39). It was not possible to exhibit this truth in Spain until after the death of Franco (Fisch, 1988:13). A semiotic analysis (Saussure, 1983:15) as shown in Fisch (Fisch, 1988) shows it is burgeoning with symbolism about the impact of war on those in a small town in Spain.

Tracey Emin won the 1999 Turner prize with ‘My Bed’, a honest installation including  the artist's bed, soiled sheets, vodka bottles and other detritus (Merck & Townsend 2002:119). Semiotic Analysis (Saussure 1983:15) indicates truth in the lack of light and colour. My understanding is that Emin is saying ‘who are you to judge me, don’t you dare judge me; you do not know me or my truth’.
[image: ]
Rachel Whiteread was awarded both the prize for the worst piece of art and the Turner prize on the same night in 1993 after creating the truth of the inside of a home, entitled, ‘House’. Massey talks of the solidification of the volume that had once been the interior of the house: the living space, its openness filled. Through its very negation it brought home the true meaning of living space (Lingwood, 1995:37). We often look at the outside of a building and make assumptions of the contents and emotions going on inside, this artwork says to me don’t judge me on what you see on the outside, look deeper.


[image: ]
In Mondrian’s Boogie Woogie Collection (1942-44), he tried to find his own sense of truth in the elimination of form and colour and finally the black line, replacing it with rhythmic dots (Blotkamp, 1996:240). The geometric nature of his work shows a sense of calmness and purity. I believe that Mondrian is reminding us that images can give false impressions, as can colours and ultimately lines. He is suggesting that we question what we see and not to rush into judgements.
[image: ]
[image: ][image: ]Toomey argued that all avant-garde movements enjoyed close ties between art and poetry (Obrist, 2014:76). Leonard Cohen, often the dinner party joke of misery, yet his poetry speaks to me of humour, warmth and truth. In his novel ‘Beautiful Losers’, Cohen writes that “to discover the truth in anything that is alien, first dispense with the indispensable in your own vision” (Cohen, 1993:107). So true.
Bòetti advises that an exhibition space should be making impossible things possible (Obrist, 2014:10). We should offer the viewer something new and should be able to offer a tangible junction between exhibits, allowing them to touch (Obrist, 2014:1). All my artists offered something unique yet the link between them is indeed, tangible. They are important to me because of their obsession with truth: what war does to people, what life is really about, how we really sleep (and wake), what art stands for and how houses are just facades that hide the honesty of our living space.

Augé says that today we suffer from excessive information and space. He calls it supermodernity (Augé, 2014:back page). We are used to spending time in our own headspace - on our phones and tablets. Augé argues that this changes the way we look at the world and he calls it nonspace (Augé, 2014:back page) - my exhibition will be held in this nonspace. 

Curation means to look after (Latin root) but today has come to mean to create (Obrist, 2014:24). Boktanshi reminds us that people only remember new display features in exhibitions (Obrist, 2014:79) and therefore I plan that virtual reality glasses will achieve this. 
[image: ]
My exhibition ‘Truth in an Age of Postmodernism’ would be available to everyone with access to virtual reality glasses and the internet. The space would be a white cube, neutral space as developed by Alfred Barr (Obrist, 2014:72) and filled with multiple images from the paintings, linked by Cohen’s music. As a curator, these images and music will play simultaneously, showing the hidden connections.

I believe my artists would understand their own synergies and attempts to show truth and be pleased share the space. I hope that audience will learn to question what we see, the outside of objects and people. I hope that they will always look in and seek further knowledge, in search of truth – accepting nothing less.
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31 My Bed, 1998

mattress, linens, pillows, rope, various memorabilia
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"etallation shot, Turner Prize Exhibition, Tate Gallery, London

20 October 199923 January 2000





image4.jpeg




image5.jpeg




image6.jpeg
LEONARD COHEN

YOU WANT IT DARKER




