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‘Man is perfectible.’ (William Godwin) Consider the texts you have studied on this module as responses to Godwin’s claim. 
	Literature can be said to reflect the philosophies and feelings of people as they experience their world and writers often comment on cultural concerns during their time. Interestingly it is through literature that readers can note the progress or decline of man. During the nineteenth century many writers displayed a fascination with ideas concerning man’s growth. Throughout this period there were rapid developments in the world of science and this led many to question traditional religious views and explanations about the world. Additionally, this was also a period of growing industrialisation which was changing the face of the world and society. Within this world the idea of man’s growth and progress was questioned and William Godwin made his comment ‘man is perfectible’ to state his philosophical position in this wider debate.   The themes and issues of this debate are part of the zeitgeist of the period and are depicted through the novels of the time. Defoe’s Robinison Crusoe[footnoteRef:1], Godwin’s Caleb Williams[footnoteRef:2], the poets from the Romanticism era and Shelley’s Frankenstein[footnoteRef:3] are explored here in light of these issues. The notion of ‘man is perfectible’ can be pinpointed through these cultural thoughts and how the writers explored different ideas about how man could fulfil his potential and perfect himself. [1:  Daniel Defoe, The Life and Adventures of Robinsion Crusoe, ed. by David Price (London: Seeley, Service & Co., 1919).]  [2:  William Godwin, Caleb Williams (New York: Oxford University Press Inc, 2009).]  [3:  Mary Shelley, Frankenstein, ed. by Keith Carabine, third (Wordsworth Edition Limited, 1992).] 

	The quotation ‘man is perfectible’ can be located in Godwin’s political writing Political Justice.[footnoteRef:4] This work was published in 1793 before his fictional work Caleb Williams was released. It is suggested that Godwin’s political ideas within Political Justice are explored in Caleb Williams. Writers were known to use fiction as a way to express their political thoughts in a fresh way to the public. In Political Justice Godwin expresses his ideas on the government’s influence on man as ‘Government was intended to suppress injustice, but its effect has been to embody and perpetuate it.’[footnoteRef:5] Godwin is determined that the government has played a part in man’s downfall and prevents man’s perfectibility. Godwin’s political idea thus becomes a theme throughout Caleb Williams, as Godwin demonstrates how society plays a vital role in controlling and corrupting the characters within the novel.  [4:  William Godwin, Enquiry Concerning Political Justice: With Selections from Godwin’s Other Writings (Oxford: Clarendon Pess, 1971).]  [5:  Willam Godwin, Enquiry Concerning Political Justice : With Selections from Godwin’s Other Writings. (Oxford: Clarendon Pres, 1971)] 

Godwin’s character Falkland is established as part of a higher class. He is described as ‘Ferdinando Falkland, a country squire of considerable opulence.’[footnoteRef:6] The significance of Falkland’s status as a privileged character is that it offers the opportunity to explore the relationships and rules within society. D.H. Monro states of Godwin that ‘his theme is not simply the cruelty of organized society to the suffering underdog.’[footnoteRef:7] Godwin goes further in his argument by establishing that society corrupts all social ranks.  The influence of society on characters of differing social disposition is explored by Godwin and shown to be complex. Falkland uses his position to his advantage and then at the same time it corrupts his character causing his downfall.   [6: William Godwin, Caleb Williams, (New York: Oxford University Pres Inc,2009).Pp., 3]  [7:  D. H. Monro, Godwin’s Moral Philosophy (London: Oxford University Press, 1953). Pp., 87] 

[bookmark: _Hlk501192768]	The revolt against an unequal society, a view Godwin clearly favoured, was a focus in Jean-Jacques Rousseau’s works Discourse on inequality[footnoteRef:8] and The Social Contract[footnoteRef:9] . The Social Contract was published in 1762; a popular philosophical work Godwin would have been introduced to. Jean-Jacques Rousseau’s writings were described as ‘each prophetically attuned to the faintly stirring aspirations of a new generation and, perhaps, inspiring them.’[footnoteRef:10]  It is easy to imagine how Godwin may have been inspired by Rousseau. The word ‘prophetically’ highlights for this argument that these ideas of man’s potential were among the main aspirations of men and such works as Rousseau’s were taken seriously. The ideas presented were to be explored by others and hopefully one day fulfilled. [8:  Jean-Jacques Rousseau, Discourse on Inequality. (S.l.]: Aziloth Books, 2013).]  [9:  Jean-Jacques Rousseau, The Social Contract, The Penguin Classics (Harmondsworth: Penguin, 1968).]  [10:  J. McManners, ‘The Social Contract and Rousseau’s Revolt Against Society’, (Great Britain: C.H.Gee&co. Ltd, 1968) pp., 3] 

	It is apparent in many of Godwin’s works that he explores society’s influence on man and, ultimately, it’s negative impact. It would seem to be a plausible idea amongst writers to test these thoughts in their fictional works. Philosophy and fiction were being linked together and it is said that Godwin ‘clearly saw intellectual links between the two.’[footnoteRef:11] One could say that the novel Caleb Williams is a test and trial of these philosophical viewpoints. In that case the character Falkland is Godwin’s test subject, or even a warning to others. Godwin creates a character in Falkland whom many of his readers would initially would warm to. Falkland is portrayed as charismatic displaying a ‘gaiety of the hero and the scholar.’[footnoteRef:12] Interestingly, it is stated in the novel that Falkland’s characteristic traits were influenced by the works of Italian poets: ‘there was in these manners depicted by these celebrated poets, something to imitate.’[footnoteRef:13] Furthermore, it can be assumed that Godwin was aware that Italian writers’ work were concerned in teaching their reader morals. This reinforces the point that literature has always depicted the want for perfection throughout the years. Overall it could perhaps be noted how this ideal never fades and how it is still relevant in a modern readers time. Human beings are always searching for new ways to improve themselves.  [11:  D McCracken, ‘Godwin’s Literary Theory: The Alliance Between Fiction and Political Philosophy’, Philological Quarterly [Periodical], 49.1, 113. Pp., 114]  [12: William Godwin, Caleb Williams. (New York: Oxford University Pres Inc,2009) Pp., 8]  [13:  ibid., pp.,] 

	Due to Falkland’s rank in society he had a sense of honour and pride which slowly turned him egotistical. Falkland would do anything to protect his reputation, even murder. Reputation being a vital factor in this character’s life one can guess the reaction to any kind of disgrace on his name: ‘Horror, detestation, revenge, inexpressible longings to shake off the evil… must have filled his soul even to bursting.’[footnoteRef:14]  The murder of Tyrell was the start of the chain of events in which Falkland would go to any means to protect his name. Falkland’s reputation in society has blinded him from the true meaning of ‘honour and chivalry’ that he wished to show. Nevertheless, the ideals Falkland wishes to uphold is a step in the right direction for man’s growth. D.H. Monro articulates it as ‘the society based on Honour is not, Godwin thinks, a good one; but the good society will be made possible, in part, by the thirst for prestige.’[footnoteRef:15]  Yet again, it would seem that man has all the right ideas to fulfil their potential but something is in the way. To Godwin, that something is society. [14:  Ibid., Pp 94]  [15:  D. H. Monro, Godwin’s Moral Philosophy (London: Oxford University Press, 1953) pp., 103] 

	Growing industrialisation at the time gave rise to a romantic revival in which people yearned for a return to Eden. This was another theory concerning the growth of man and its aim was to go back to a simpler time. In other words, back to the golden age before the fall.  However, the same problem remained and that was figuring how to put this idea into effect. Writers then tasked themselves to test these theories in their writings.
	To begin with, Godwin applies this return to a simplistic place in his novel Caleb Williams. On Caleb’s run from Falkland’s unyielding power he finds himself in Wales. Godwin describes the scenery that Caleb Williams discovers on his arrival in Wales … ‘it was clean, cheerful and of great simplicity of appearance.’[footnoteRef:16] Wales completely differed to what Caleb was use to, ‘I had had a profound experience, though a short one, of society such as ranks and regulations have constituted it.’[footnoteRef:17] This was not the case in Wales ‘I bore with its grossness, the narrowness of its prospects and the uniformity of its impressions, in behalf of its freedom from malignity and deceit.’[footnoteRef:18] By contrasting these two locations Godwin has been able to highlight how society, or the lack of, effects its people. The lack of luxuries that Wales seems to display creates equality between men and for men to see each other as equals. It is probable that Godwin thought this was the answer to making man perfectible.  [16:   William Godwin, Caleb Williams. (New York: Oxford University Pres Inc, 2009) Pp., 277]  [17:  Ibid., Pp., 278]  [18:  Ibid., Pp., 278] 

[bookmark: _Hlk501496392]	The romanticism movement began in 1789 before Godwin’s Caleb Williams. However, it is after the publication of Caleb Williams that two poets emerge becoming the embodiment of the romanticism movement. These poets were William Wordsworth and Samuel Taylor Coleridge writers of lyrical ballads.[footnoteRef:19] These two Romantic poets seemed to have a fascination with the ‘Romantic idealizations of the child.’[footnoteRef:20] In their poems the child has links with nature and is a representation of pure wisdom.  [19:  William Wordsworth, Lyrical Ballads, 3rd ed. (London: Duckworth, 1920).]  [20:  Alan Richardson, ‘The Politics of Childhood: Wordsworth, Blake, and Catechistic Method’, ELH, 56.4 (1989), 853–68 <https://doi.org/10.2307/2873162>.] 

Wordsworth’s poem We are Seven explores the relationship between an adult and child in an unforeseen way. One would expect the child to learn from the adult but in We are Seven, it is the other way around. If not in the adult’s view, it is at least in a reader’s perspective they have learnt a lesson from a child. The lesson being seeing life and death in a different light. Alan Richardson notes how Wordsworth depicts children in his poetry, Wordsworth … ‘tends to leave the child unsocialized and frozen in a state of eternal innocence.’[footnoteRef:21] For the adult in the poem We are Seven Wordsworth presents him as being more experienced; thus, giving him a rational outlook towards life. By juxtaposing these two different outlooks ‘we are seven’ and ‘Then ye are only five’ it forces the reader to consider which is the better view or who is right. Even though, the reader can make their own conclusions it is apparent that Wordsworth’s preference is with the child’s outlook. The child is given the last line of the poem, ‘Nay we are seven!’.  [21:  Ibid., pp., 861] 

Wordsworth would have had a purpose behind how he structured his poem. As a result, providing the child with the last word would have significance.  The significance is that Wordsworth is validating the child’s argument not allowing the reader to brush it aside, it is stuck with the reader to ponder over. The reader would note the child never lies to the adult; she just has a different belief system. However, Wordsworth conveys the impression that adult is frustrated with the child through the use of an exclamation marks … ‘But they are dead; those two are dead!’. The adult can no longer see through a child’s lens of the world and cannot even consider the child’s point of view, ultimately blinding him from pure wisdom. The Romantics are interested in how a child perceives the world as it illustrates a desire to return to an innocent state of mind. Growing up and gaining experiences, to the romantics, seems to prevent man from truly understanding the world around them and their role within it.
The child in We Are Seven does have explicit links to nature by way of Wordsworth giving her details such as, ‘she had a rustic, woodland air’. This does enable Wordsworth to show that having connections with nature makes you better as a human in some way. However, it is Samuel Taylor Coleridge that could be said to have portrayed the Romantic ideal in more thought-provoking way. In Coleridge’s separate works from the Lyrical Ballads he wrote Frost at Midnight in 1798. Similarly to Wordsworth, Coleridge uses his poem to explore themes on children and nature. The speaker in Frost at Midnight speculates over the idea of leaving his child with nature. The reader will be aware this is not a real child but an idea the poet is experimenting with. Nevertheless, the reader will most likely attempt to see it as a real child in order to consider the poet’s argument. 
The ‘Dear Babe’ in the poem symbolises the innocent and the pure. The child is yet to gain experience and it is said experience causes repercussions for man in the future, according to the Romantics. Thus, it is vital for nature to have its influence in a human’s infant years. An English philosopher, John Locke, has labelled man’s mind at the beginning of its time as ‘tabula rasa’ for a way to understand the development of the human mind. In Locke’s Essay Concerning Human Understanding he summaries ‘tabula rasa’ as ‘suppose the mind to be, as we say, white paper void of characters … Whence has it all the materials of Reason and Knowledge? To this I answer in one word, From Experience: In that all our knowledge is founded; and from it ultimately derives it self.’[footnoteRef:22] For the speaker in the poem it is too late; he has already gained life experience and is spoiled by unnecessary knowledge …’’For I was reared/ In the great city’. That is not the child case as there is still hope to learn from another, ‘shalt learn far other lore, /And in far other scenes!’. To the Romantics, nature teaches the moral and the ethic as it is the work of God and he leaves signs within nature for us to read. In spite of the writers’ common theorisation in believing societies negative influence on man; none are able to make a plausible idea to overcome the issue. For instance, realistically an adult cannot place a child in nature alone and suspect it survive. Overall, writers’ ideas cannot be put into practice and cannot result in perfecting man. Nevertheless, this does not stop writers from experimenting with new ideas concerning the perfectibility of man in the years to come. [22:  John Locke, An Essay Concerning Human Understanding (Glasgow: Fount Paperbacks, 1977).] 

Society has been under a vast amount of scrutiny by aforementioned writers. Before these writers was Daniel Defoe who wrote Robinison Crusoe and interestingly in could be said he had differing opinions to the others. The character Crusoe finds himself stranded on a remote island which would have resembled to the Romantics the idea of returning back to Eden, in other words the simplistic. It is established that Crusoe still possesses his cultivated habits as it is commented on by critics how, ‘he transforms the wilderness into cultivated land.’[footnoteRef:23] The evidence of the island forming into a type of society is explicitly depicted throughout the novel. Crusoe constantly refers to things on his island as ‘my castle’[footnoteRef:24] and ‘my chief seat’[footnoteRef:25] providing the reader an insight into how the character’s mind works. The choice of words chosen by Defoe indicates how the character regards himself and that is of a high regard. [23:  ‘Landscape, Culture, and Education in Defoe’s Robinson Crusoe. - Free Online Library’ <https://www.thefreelibrary.com/Landscape%2c+culture%2c+and+education+in+Defoe’s+Robinson+Crusoe.-a0313346734> [accessed 27 November 2017].]  [24:  Defoe. Pp., 80]  [25: Ibid., 79] 

[bookmark: _Hlk501667628][bookmark: _Hlk501667521] Man is frequently shown as egotistical in the works of fiction which inevitably leads to their downfall. In Robinson Crusoe the protagonist’s developing self-worth is not essentially viewed as a negative. A modern reader would need to take a new historicism approach to understand why Defoe’s intended audience might not see it negatively. In the time Defoe was writing he would have been familiar with Thomas Hobbes’ Leviathan[footnoteRef:26] and such works would have influenced his writings. To summarise, the Leviathan is Thomas Hobbes thoughts on how society is a necessity for mankind. Thomas Hobbes would describe man as ‘solitary, poor, nasty, brutish and short’ before a society has been assembled into the world. Moreover, the readers observe Crusoe’s influence over Friday’s transformation from savage to man in the novel, ‘the soul of a poor savage, and bring him to the true knowledge of religion and of the Christian doctrine’.[footnoteRef:27]  Friday’s character development highlights how a civilised society brings out the finest in mankind. Whereas being out in nature alone turns man into an animal exemplifying the necessity of a society. This point is reinforced by Maximillian E. Novak … ‘When placed in a condition of necessity, therefore, Crusoe uses his ingenuity to duplicate all the tasks required to sustain civilized society’[footnoteRef:28]. Everything Crusoe does on the island is out of necessity in creating a comfortable life for himself. When man misuses society for unnecessary advances and power over men that is when it becomes problematic. Robinison Crusoe is the earliest publication compared to the aforementioned pieces of literature stated in this essay. In analysing the works in a chronological outlook, one can note how the debate concerning man’s growth adapts to the culture at the time. [26:  David P. Gauthier, The Logic of ‘Leviathan’: The Moral and Political Theory of Thomas Hobbes (Oxford: Clarendon Press, 1969).]  [27:  Defoe. Pp 114]  [28:  Maximillian E. Novak, ‘Robinson Crusoe and Economic Utopia’, The Kenyon Review, 25.3 (1963), 474–90. Pp., 482] 

Mary Shelley’s Frankenstein is the latest publication of the selected works, and the author was well aware of the aforementioned writers’ work while writing her novel. Many critics have interpreted Frankenstein as Shelley’s thoughts on her fellow writers’ fascination with ideals concerning man’s improvement. Man is never satisfied with their progress and are constantly searching for new ways to advance in the world. Critics believed Mary Shelley saw danger in this desired ideal. A critic, Anne K. Mellor, is under the impression ‘Frankenstein suggests, it is a very dangerous fantasy. Hidden behind Godwin’s and Percy Shelley’s dream of human perfectibility and immortality is a rampant egoism, the cardinal sin of the Satanic Prometheus’.[footnoteRef:29] The critics impression is validated in numerous ways in Frankenstein and cannot be dismissed. Additionally, it is imperative to understand the significance to Shelley’s allusion to legend of Prometheus and how it is vital in understanding her text. [29:  Anne K. Mellor, Mary Shelly Her Life Her Fiction Her Monsters (London: Routledge, 1989). Pp., 79] 

Prometheus was a well-known myth amongst the people and may well have inspired good intentioned rebellion against tyranny.  It was certainly said to have inspired the Romantics … ‘Prometheus was an often invoked self-image among the Romantic poets’.[footnoteRef:30] To summarise, it favoured the idea of someone going against power and saving mankind. Victor Frankenstein is an embodiment of the Prometheus myth but not in the way a reader would initially expect. Shelley’s character is a warning about the consequences of playing a God like role in the world.  Victor Frankenstein does not represent the heroic Prometheus the Romantics idealised but an egotistical representation of Prometheus. [30: Ibid., pp.,71] 

There is no better state of perfection than being a god or God himself. In the constant developing ideas on perfecting man it came to ‘the desire to elevate human beings into living gods.’[footnoteRef:31] A clear aspiration of Victor’s was … ‘A new species would bless me as its creator and source; many happy and excellent natures would owe their being to me’.[footnoteRef:32]  The words ‘owe’ and ‘bless’ highlight the probability of a developing ego or pursuing the cause only out of self-interest. Mary Shelley tasked herself in exploring this desire in her fictional work Frankenstein. In putting the idea into practice, it enabled readers to realise the flaws of the Romantic ideal even though its well intentions. Similarly, to the Romantic writers, Victor Frankenstein assigns himself to greater cause in improving man’s station in life. On the other hand, differing to the Romantics, Victor applies science to investigate the world around him … ‘a scientific pursuit there is continual food for discovery and wonder.’[footnoteRef:33] Victor’s method in becoming a God like figure through science may perhaps have been where the character went wrong. Science is known to be a destroyer of the mystery in the world and referred to the Romantics as the incorrect method to appreciate the world’s mysteries. In this circumstance, Mary Shelly can be seen to agree with the Romantics on the topic that using science to obtain knowledge is not the correct method. Frankenstein emphasises ‘the dangers inherent in scientific research, and of exploration of nature’.[footnoteRef:34] The issue that theorists’ are constantly presented with is once their idea is to put to practice by others it ultimately fails. Man believes that knowledge is the key to perfectibility and will go to all means to obtain this knowledge no matter the consequences. [31:  Ibid., Pp.,71]  [32:  Mary Shelley, Frankenstein, ed. by Keith Carabine, third (Wordsworth Edition Limited, 1992). Pp., 43]  [33:  Ibid., Pp., 40]  [34:  Anne K. Mellor, Mary Shelly Her Life Her Fiction Her Monsters (London: Routledge, 1989). Pp.,38] 

Turning back to the Romantic writers allows us to examine the complexity of seeking knowledge. Poets, like Wordsworth, conveyed the impression that only true knowledge can be gained through nature. A poem that explicitly explores this complexity is The Tables Turned by William Wordsworth. The poem’s title already establishes that this poem goes against the traditional cultural thoughts of the period. People commonly agreed that being educated by books was the most efficient way to learn all kinds of knowledge. Wordsworth makes claims throughout his poem that books do not hold all the answers. Wordsworth labels books as ‘dull and endless strife’, explicitly illustrating books do not enlighten man in any form. But all aspects of nature have lessons to teach man if they step outside and commune with nature, ‘She has a world ready for wealth’. Unfortunately, man ultimately destroys anything they do not understand through ‘murder to dissect’. This strong claim Wordsworth makes about men committing an act of murder certainly expresses his dissatisfaction with traditional science and arts. It is suggested Wordsworth believed men went too far in their pursuit for knowledge.  The complexity of knowledge is shown through the benefits mankind gains and how man can misuse it at the same time. Man was already created perfect but their unwillingness to accept things as they are causes their destruction.
The theme of education can be analysed through the creature’s experience of being cultivated, or lack of, in Frankenstein. In the creature’s narrative it is established the creature has been hiding in the woods. It is in the woods that the creature learns about life’s necessities, ‘to seek for one where the few wants I experienced would be more easily satisfied’.[footnoteRef:35]  These necessities mainly revolved around the need for food, water and warmth to be able to live. The creature was not aware of needing anything else to live happily. Anne K. Mellor states that Shelley ‘does not endorse Rousseau’s view that the simple gratification of human passions will lead to virtuous behaviour’.[footnoteRef:36] After reading this statement, one might look back on the story as a whole and pinpoint the creature’s fall. The character’s fall being after he discovers there is more to life than the necessities he found in nature. [35:  Mary Shelley, Frankenstein, ed. by Keith Carabine, third (Wordsworth Edition Limited, 1992). Pp., 81]  [36: ] 

The creature’s discovery of books in the woods is a major event in the novel; changing the creature’s outlook on life. It is said ‘The creature’s knowledge of human vice and virtue is further enlarged by his reading’.[footnoteRef:37] Yet again, the extent to what knowledge a person needs are questioned and has many contradicting views by academics. Nevertheless, in the case of Frankenstein it depicts how the gaining of knowledge is closely followed by consequences. Man should realise nothing comes without a price.  The creature ‘has gained a self-consciousness that he can never lose’[footnoteRef:38] through the books he has read. The creature must now accept the responsibility of his knew found knowledge and should be judge on his actions alone. Man can always blame his faults on society but at the end of day he can chose how he acts.  [37:  Anne K. Mellor, Mary Shelly Her Life Her Fiction Her Monsters (London: Routledge, 1989). Pp.,49]  [38: Ibid., Pp., 50 ] 

[bookmark: _GoBack]To conclude, the selected works all, in some way, focused on the development of man. However, each writer is influenced by different cultural thoughts during their period and this can affect how they present their ideas on mans perfectibility. The writers all tend to explore the philosophical point of view in their fictional writings. One would assume this is because it is the only way they can test their theories and expresses their opinions clearly to the public. A common thread in all the writers’ theories is either society or the pursuit of knowledge is the cause of man’s difficulties. Each writer struggles with actually finding a solution in a way to obtain man’s perfectibility and is still discussed today. Overall, Literature is way into understanding cultural thoughts of each period and will likely remain in today’s culture.   
Bibliography 
D McCracken, ‘Godwin’s Literary Theory: The Alliance Between Fiction and Political Philosophy’, Philological Quarterly [Periodical], 49, 113
David P. Gauthier, The Logic of ‘Leviathan’: The Moral and Political Theory of Thomas Hobbes (Oxford: Clarendon Press, 1969)
Defoe, Daniel, The Life and Adventures of Robinsion Crusoe, ed. by David Price (London: Seeley, Service & Co., 1919)
Godwin, William, Caleb Williams (New York: Oxford University Press Inc, 2009)
———, Enquiry Concerning Political Justice : With Selections from Godwin’s Other Writings (Oxford: Clarendon Pess, 1971)
Jean-Jacques Rousseau, Discourse on Inequality. (S.l.]: Aziloth Books, 2013)
———, The Social Contract, The Penguin Classics (Harmondsworth: Penguin, 1968)
John Locke, An Essay Concerning Human Understanding (Glasgow: Fount Paperbacks, 1977)
‘Landscape, Culture, and Education in Defoe’s Robinson Crusoe. - Free Online Library’ <https://www.thefreelibrary.com/Landscape%2c+culture%2c+and+education+in+Defoe’s+Robinson+Crusoe.-a0313346734> [accessed 27 November 2017]
Mellor, Anne K., Mary Shelly Her Life Her Fiction Her Monsters (London: Routledge, 1989)
Monro, D. H., Godwin’s Moral Philosophy (London: Oxford University Press, 1953)
Novak, Maximillian E., ‘Robinson Crusoe and Economic Utopia’, The Kenyon Review, 25 (1963), 474–90
Richardson, Alan, ‘The Politics of Childhood: Wordsworth, Blake, and Catechistic Method’, ELH, 56 (1989), 853–68 <https://doi.org/10.2307/2873162>
Shelley, Mary, Frankenstien, ed. by Keith Carabine, third (Wordsworth Editon Limited, 1992)
William Wordsworth, Lyrical Ballads, 3rd ed. (London: Duckworth, 1920)






 


image1.png
PRIFYSGOL CYMRU ——
Y Drindod Dewi Sant

UNIVERSITY OF WALES

Trinity Saint David





