	
	
	



How puppetry is used in entertainment  

Puppeteering is an ancient form of entertainment with the first recorded theatrical puppet show originating in 5th century BC Greece however puppets were originally created to use in religious ceremonies and ritual dances and even used for magic tricks in ancient Egypt. Between the years 1469 to 1570 puppeteering was completely banned throughout England as many believed that it was a form of dark magic and witchcraft however during the renaissance puppeteering was seen as valid form of entertainment and art.

Over the centuries puppeteering has evolved and been used in many different forms such as shadow puppets, children’s entertainment, comedy shows, tv and cinematic realises and theatrical entertainment.
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[bookmark: _Int_wfqhRgWN]Puppeteering has always been a huge part of many people’s childhoods with tv shows and movies like Sesame Street, The Muppets, CBBC mascot Hacker T and many more. As well as tv and cinema there’s also the simple sock puppet show created with an old sock, some googly eyes and a cardboard box as the stage or even shadow puppets made with a torch and the manipulation of hands movements with the shadow or even leather and cardboard figures, which was a popular form of entertainment in China.  Along with it being a fun form of entertainment for young children, it also helps with children’s creativity, social awareness and language and communication skills. In an article created by Tanja Mcllroy goes in further depth by explaining how it encourages children to be more open and expressive with their emotions as well as helps them develop skills like sympathy and empathy.  Tanja also states “A puppet can serve as a voice to guide table manners or other social skills. The puppet becomes the instructor and children often enjoy listening to the puppet teaching them to be sociable. It is not mom or dad’s voice setting the rules again, but a funny puppet character.” Tanja Mcllroy (2024) 9 reasons why young kids need to play with puppets.This shows how important puppets are for young children as many kids have difficulties on listening to their parents and elders and what is needed of them however a simple little puppet, change of tone and language will most likely understand what they are being told because as Mcllroy mentioned it’s not mum or dad talking to them but their puppet friend. In addition to helping children with their social and language skills, puppets can also help with children’s educational skills with shows such as Sesame Street which is an educational puppet show that helps children with their cognitive, emotional and physical development. One of their most prominent characters that drives cognitive development is Count Von Count who is a purple vampire puppet that helps children with their mathematical skills as he likes to find maths within his everyday activities. His iconic “one...hahaha...two...hahaha..” line has helped many children growing up with the show remember their one, two, threes as its very recognizable, funny and easy to remember.
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Along with children’s entertainment puppets can also be used in teen and young adult tv and cinema with shows and movies such as his Dark Materials, Gremlins, Don't Hug Me I'm Scared, Dark Crystal, Labyrinth and many more. Puppets are often seen as fun and childish; however, they are way more than that with them being used in political pieces, visual storytelling, educational purposes and many more diverse uses. In shows like his dark materials, they use puppetry as alternative method for animal actors as it more ethical and safer for the actors as exotic animals can be unpredictable. It also helps directors and editors to capture the right emotions and manipulate their mouth movements as if they were speaking to the other characters.  ‘’let us embrace the transformative potential of puppetry to redefine the boundaries of storytelling and leave a lasting impression on the world stage.’’ Richard Landy (2026) filming with puppets: what you need to know. In Landy’s article about puppeteering he describes puppetry as a transformative way of art and how we should embrace the art of puppetry more in cinematography as it is often replaced with CGI and VFX as they often more cost effective and easier to produce more tv episodes or movie's as well as not having the hassle of over working/ overheating puppeteers, however they do lose the art of bringing the puppets alive and even sometimes making the viewers forget that the puppet isn't real being similar to the horse in the WarHorse musical as many people forget the horse isn't an actual horse. In an interview ‘’Henson’s place’’ Jim Henson states that despite both the Muppets and the Dark Crystal being connected in the same universe he felt that the techniques that they used in the 1982 Dark Crystal wasn’t appropriate for the puppets as they wanted to explore with using foam and latex to create these diverse characters and universe as he also wanted to create a movie strayed away from his typical child centred shows such as Muppets and Sesame Street and target a newer audience. Soon after the success of The Dark Crystal he processed to use the same methods and techniques in his 1986 film the Labyrinth. Don’t Hug Me I’m Scared is also another great example of puppeteering being target to a more mature audience that explores themes such as media manipulation, forced conformity, the overwhelming reality of adulthood and many other themes. They portray these themes by starting off with innocent childlike musical lesson but as the song continues the imagery changes in a psychedelic and surrealistic horror show. 
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 Stage play has always played a major part in the art of puppetry as it can bring a story to life with complex designs such as The Lion King and Little shops Of Horror to fun and simple characters like in Star Kids Cinderella’s Castle. Another great example of puppeteering in theatre is the 2007 WarHorse musical. In a TikTok video from Elan James who played Albert in the musical stated that ‘’all these body language cues the horse puppeteers are reading, they never listen to the lines we say because the horsed don’t understand the lines and the puppeteers don’t acknowledges them, they acknowledge our body language and our energy and our tone’’ Elan James (2023) (TikTok), this shows the care and detail that puppeteers put into their performance for the horse because as the show goes further on you forget that Joey isn’t actually a real horse playing on the stage but is actually a puppet as well as the simpler half built horses they still give the illusion of actual horses which gives the whole show a life and soul. Puppeteering can also help bring new life to characters that aren’t possible with just a human body such as in Star Kids show Cinderella’s Castle with characters such as Sir Hop a Lots and Crumb who are a frog and mouse knight duo. Unlike WarHorse where the puppeteer blends into the puppet in Cinderella’s Castle the puppeteers are very visible but still manages to capture the magic of the puppet coming to life without someone controlling them. The Lion King stage show is also great example of where the puppeteer is prominent on the stage but still blends with the puppet itself, for example Zazu’s puppeteer is painted with white and blue face paint in the form of a bird along with a deep blue costume tying in the outfit together. Along with Zazu, Timon and Pumba also have a similar costume design with their puppeteers however with Timon’s costume the actor is wearing a green suit and face paint which makes him blend in more with the jungle scenery behind him instead of the actual puppet while Pumba’s costume is a full body puppet controlled by the puppeteer in the middle of the suit and the actors hair resembling his in the original film. 
 

As an overall puppeteering plays an important part in all aspects of life to simple shadow and sock puppets that bring fun and imagination to young children to high produced tv and stage show such as His Dark Materials and Warhorse. The magic of puppetry is one that can’t be matched as it brings new and joyous life these new worlds and characters.
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