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Poetic image: hate, anger, stress
[image: ]

Nigel Parry
[image: ][image: ]Nigel has captured pure joy and happiness on jack Nicholson face and the complete depression and anxiety on Robin Williams face. In my opinion black and white has added the brilliant detail in the skin and detail of the face.



Fig. 1: jack Nicholson                                                                  Fig. 2: Robin Williams






[image: ][image: ]Jill Greenberg
Jill Greenberg has brilliantly captured the emotions on their faces in a way you can just feel the emotions bursting from the images like how the on kid is crying even without the tear on her cheek you would be able to see that she is upset from the tearful eyes to the way she is looking up at the ceiling.


Fig. 3: unless                                                                                                 Fig. 4: shock

Cinematic image
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[bookmark: _Hlk61099156][image: ][image: ][image: ]Philip Lorca Dicorcia











www.all-about-photo.com
I love Philips cinematic photography, these are three that really stood out to me when I was looking at his work, the 2 on the left I really like because of the way he captured the expressions on their face with the background blurred out and looks as if the darkness is absorbing them as if it means sadness and depression.  I love the use of natural lighting outside with the artificial light coming from the lamp behind him, I will be trying out this image when I go home for Christmas because this isn’t possible in my accommodation.








[image: ]Andrew Mohrer
[image: ]                            Fig. 5: XX                                                        Fig. 6: XXXII

I’ve chosen these two images because I love the use of lighting in the foreground to then create this look with umbrella like in image one by Andrew you can see the rain bouncing off the ground and the main person becoming just a silhouette of a person holding an umbrella, the second image I just simply love the way the light Infront of the subject shines right through the umbrella causing it to brighten the colour of the umbrella, this is a really could thing as everything that surrounds the subject is darkened so it is the first part of the image you notice.

The collaborate image:
[image: ]


[bookmark: _Hlk61186947]Lindsay Adler

[image: ][image: ]For these images I feel like that they are more for promotion of makeup for an advertisement and not a art style of taking photos like I should be aiming on doing, but I really do love the lighting work on the image to the right and how even though in the image to the left has mascara brushes in the foreground the first thing I look at is the woman's eye, so in my opinion it the way that they could get people to purchase the makeup because if you look at the eye first then maybe you will buy the makeup to look like that.
        Fig. 7: Mascara.                                                                        Fig. 8: Red Light
[image: ]Tim Booth
[image: ]I decided to look at Tim's work because I love how he used black and white to create a lot more detail on the mechanics hand and the rugby players veins popping out of his skin.
I feel like this would be a great way to take photos of a family member without having to show their face as my family do not like to be shown in photographs.                           


Fig. 9: Mechanic                                                                            Fig. 10: Rugby Player


Network image
[image: ]

[image: ][image: ]Noah Kalina
            Fig. 11: 7000 selfies                                                Fig. 12: 7 years
The idea I was thinking of doing is similar to Noah because I feel like a side project of mine links in because since day one of first lockdown, I’ve taken a photo of myself and posted it to my snapchat story I feel like its fit for purpose with the networked image because technically every image I have is not the original one and just a duplicate because after 24 hours the original disappears.




[bookmark: _Hlk61101535]Evaluation

[image: ][image: ][image: ]I feel that if I was not shown Philip Lorca Dicorcia work in the class lecture I would have taken a while to figure out a plan for my cinematic image as I have never made this style of photography before. After the lecture I visited his work myself because I loved his use of lighting, capturing the models in each image as seen with the man smoking in a window, he used the natural light that was left outside and the lamp behind the man and I feel they are working brilliant together. Sadly, I was not able to try out this image out myself or not as I wanted to but instead used me looking out of the curtains in my university accommodation so light shines through onto my face and the darkness of my room absorbing me to express the loneliness of the accommodation during lockdown and isolations. I needed to create three to five images so I decided to look at some more of his use of lighting and found two that had sort of like a spotlight on the model and the shadows and darkness behind, you can then see the distraught on his face, so I tried out my own version where I sat in the dark with the camera flash lighting me up with only silhouette of things in the background. 
During the research for the collaborate image I looked at two photographers being Tim booth and Lindsay Adler, after going through their work I felt that I wanted to focus on looking at Tim’s work and created a set of images collaborating with my mother and she decided that it should be things she was doing in her daily life and around the Christmas period. Using Tim’s techniques, he done during his project ‘The show of hands’ that I looked at http://www.ashowofhands.co.uk/gallery-2/. After showing my mother the images of Tim had created, she decided she wanted to have the pictures showing she is decorating the Christmas tree, doing a Christmas work search and one of her [image: ]favourite things is doing a puzzle. 
We did realise whilst when I had finished the images maybe keeping them in colour would have been a better decision because the black and white style worked well with showing details in the hands but sadly made the images look lonely and sad. Me and my mother then agreed on a change of the images to a COVID Christmas because we felt it was currently happening to so many people and this way would show more awareness to people that there are a lot of people alone for Christmas 2020.
For the last key point of research that I feel really helped me create my collaborate images was the mind map I created because that way I was able to make one and step back and look to figure out exactly what I feel like I should create for the collaborate image. This way I can figure out who I wanted to work with friends, family, etc and if I wanted the project to be staged together or just document what the person does in a day or even a week. As I talked about in the part above, I decided to ask my mother so then we looked at the mind map together where she could then as me questions about anything that might of caught her eye and that was our way of planning the project.  
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