The exhibition that will be under evaluation is Takabuti: Life and Death in Ancient Egypt, which is a permanent exhibition that can be found within the National Museum of Ulster in Belfast Northern Ireland. This museum became a National Museum in 1962 (The Twentieth Century Society, 2009), however it would have gained national fame before the current building within the Botanic Gardens of Belfast was built, with the acquirement of the Takabuti mummy in 1835 (McGovern, 2017). The exhibition that displays this mummy can be located within a room off to the side of the Medieval Ireland Exhibit. As shown through the title, the main subject of the exhibition is the autopsy of the mummy Takabuti. Beyond this the rest of the exhibition is presented in a way that is meant to explain the everyday life of ancient Egyptians, as well as their funerary practices. 
The artifacts on display range from ordinary everyday objects of the time period, such as pottery lamps and ink palettes, to more mystic objects like that of amulets and canopic jars. These objects were chosen for display to highlight how ordinary and relatable ancient Egyptian lives were but also how different they were in terms of funerary practices, at least to those of modern western countries. The majority of the objects are displayed exactly the same way, either mounted on the wall, or on top of podiums within the wall length display cases. There are only two differences within this exhibition in regards to display type. The first being the way the mummy Takabuti and her coffin are displayed, which is within its own small display case in the middle of the room. The other is the display of a statue fragment which is by the entrance of the exhibit and is not protected by a display case. For the size of the exhibition and the broadness of its theme I do believe that there is a sufficient variety of artifacts on display to support the theme for the everyday visitor. They are also displayed in a way that you can get a sense of their historical context due to the display boards that explain the overall purpose of the artifacts and the theme of the display case. However, there is not such a variety of objects on display that show how they have changed over time, or how their meanings may have changed within the cultural context of the time period.
The exhibit is organised around the walls of the room with one exception, as mentioned above, the mummy and coffin of Takabuti in the centre of the room. The logic of the exhibition’s organisation is driven by the theme that the museum is trying to orchestrate. The first object is a hand fragment of a statue that would have been 19 metres in height and could have possibly been constructed to stand at the entrance of a structure. From this object you are drawn along the wall to the display of everyday objects and then around the room to the display of Tjesmutperet’s coffin and an explanation of why mummification was done and how. Between this display case and the next is an oddly placed audio-visual display of a short documentary of Takabuti’s autopsy. Moving to the right of the audio-visual display is the last wall display case. This display case contains objects connected to Egyptian funerary beliefs and are objects that can be found within tomb settings. The last wall of the room hosts a display board that details the process and results of Takabuti’s autopsy. The star of the exhibition is separate from the rest, with its own display in the centre of the room, as already mentioned, is Takabuti’s mummy and coffin which is accompanied by a display board that introduces you to the topic of her death. The sole exit from the exhibit is its entrance and is found at the end of display wall of Takabuti’s autopsy which also details those that participated in the making of the exhibition. 
As stated above, the collection is mostly displayed within three floor to ceiling wall length display cases which are well lit. Within these display cases there are constructed aspects that take the form of display boards that convey general information about a topic that relates to the objects on display, as well as pictures selected to represent certain themes such as hieroglyphs or mummification. Furthermore, the objects on display are labelled with numbers that correspond to a list that gives overall descriptions of the objects, perhaps their relevance to Egyptian culture and some information on where the objects were found. However, it is not guaranteed that each object will have this plethora of information about it, as from observation it is obvious that there is information missing from some of the objects, whether it be where they were found or who the objects belonged to. Further constructed aspects of the exhibition are the found on the fourth wall, which displays textual and pictorial information about the autopsy of Takabuti. There is one audio-visual component within the exhibition, as mentioned above, which is a different exhibition technique in which to convey information about the exhibition, in this case the autopsy findings of Takabuti’s mummy. 
For the everyday visitor, this exhibit does seem to tell the story that the curator is trying to tell. However, to those with a bit more knowledge of ancient Egypt, the most vital parts of information are missing which makes it difficult to understand the importance of the items on display, especially those that relate to the topic of religion in ancient Egypt. This lets the exhibition down, as not giving information to fully understand the significance of the items on display in terms of the funerary practices of ancient Egypt affectively robs the visitor of making any significant connection between the mummy Takabuti and these items, even if these items are not from her personal tomb, they would have held the same importance to her in regards to her journey to the afterlife. One of the strengths of the exhibition, in my opinion, is its audio-visual component because it gives the audience further information on the autopsy of Takabuti in a different format from the rest of the exhibition. One of the weaknesses of the exhibition is the fact that the entire exhibition is crammed into such a small space which limits the amount of information they can display or topics they can affectively cover, it is because of this fact that I personally lose interest very quickly with the exhibit as nothing is covered in great detail and so the exhibition does not spark my curiosity in any significant way. The artifacts that have been chosen are appropriate to the theme, however because the information that explain the artifacts and other subjects displayed within the exhibition is disjointed the full message is lost to me, however this could be because I am aware that certain information is missing from the explanation of certain objects displayed. All of the textual information and the audio information is clearly and concisely put. However, again because of the missing information, that I am aware of, the exhibit fails to tell an effective story. Nevertheless, for the laymen and those with no previous knowledge the exhibit is effective in providing enough information to tell a complete story, although without the missing information it is unlikely that the visitors will ascertain any further information from the displays or connect with the exhibit in any meaningful way. With the prominent displays of both the coffin of Tjesmutperet and the mummy of Takabuti, it would seem that the curator believes that these pieces of material culture are the most important part of this exhibition, capitalising perhaps on the fascination the general public have with the subject of mummification. Although those with more detailed knowledge of ancient Egypt are also interested in the process of mummification, there are other objects within the exhibition that would hold more interest, for example the commemorative marriage scarab of Amenhotep III, which is a rare object in terms of the archaeology of ancient Egypt.
In general, the exhibition does an effective job with telling the story that the curator is trying to tell, at least for those with no extensive knowledge on the topic of the Egyptian civilisation. For myself this exhibition was not entertaining because of the fact that there was information missing from the exhibition, and no other way to find the information because of the fact that a lot of the exhibition has not been properly catalogued and the entirety of the exhibit has not been put on an online catalogue. As the main focus of the exhibition is that of the mummy and the coffins, this shows that the museum is capitalizing on the public fascination of these types of material culture. Looking at the exhibition as its own cultural artifact, it is a great modern interpretation of the material culture of ancient Egypt. The cultural implications of such an exhibit are sensitive, as the display of the mummy desensitizes the general public to the fact that the exhibition is in effect interrupting the funerary rituals put in place by the ancient Egyptians to help Takabuti in her nightly journey to the afterlife, thus putting forward a message that ancient Egyptian beliefs are not appreciated. Of course, the Ulster Museum is not the only museum in the world with a mummy on display, in fact any museum that can get their hands on one would gladly display it, if possible, in terms of conservation efforts. What the exhibit and the display of the mummy of Takabuti reveal about the Ulster Museums values and priorities is the desire to bring in as many visitors as possible in order to keep this national museum open, as well as educate the general public on a civilisation and way of life that they may not be familiar with, to as great an extent that they can.
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