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“Destroy this mad brute” is a propaganda poster created in America by H.R Hopps in 1917 as part of the broader effort to encourage enlistment in the military. It pictures German militarism personified as an ape-like monster. The ape is wearing a helmet known as a pickelhaube traditionally worn by German soldiers and is carrying a bloodstained club. The designer H.R Hopps, was born in 1869 and died in 1937.[footnoteRef:0] He was a businessman and artist who created this popular propaganda poster during the First World War. Propaganda posters like this played a significant role in shaping public perception of the war, rallying support for U.S. involvement and dehumanising the enemy. In this evaluation, I will discuss visual analysis, key themes and ideologies and strengths and weaknesses.  [0:  https://www.iwm.org.uk/collections/item/object/13610] 
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	“Destroy This Mad Brute”-Poster by Hopps, H R (1917) (American) [footnoteRef:1] [1:  https://www.iwm.org.uk/collections/item/object/13610] 



            By mid 1917, the United States had declared war on Germany and its allies, entering the war after years of neutrality. The reasons for this shift included in the Zimmerman Telegram and economic ties to the Allied Powers. Mobilising troops and public support was critical for the U.S war effort. This poster is an example of how propaganda was used to encourage enlistment and instill a sense of urgency. The propaganda campaigns started when “Wilson created the Committee on Public Information (CPI), to focus on promoting the war effort.”[footnoteRef:2] Artists and illustrators were recruited to create these images, appealing to emotions such as fear, patriotism and anger.  [2:  https://www.history.com/news/world-war-1-propaganda-woodrow-wilson-fake-news] 


Visual Analysis 

	The question mark, Norman Lindsay (1918


The poster features a monstrous gorilla-like figure representing Germany shown by the pickelhaube. The gorilla was given distinctly barbaric characteristics: its open mouth, wide eyes and hulkling posture suggests an uncontrollable and primal force. The pickelhaube has been labelled “militarism”, a direct reference to German militarism. This helmet became a well known symbol of the German military in propaganda for example “the question mark” (1918) by Norman Lindsay, Australia.[footnoteRef:3] and “La bête féroce” (1915) French World War One poster. [footnoteRef:4]. In its right hand, the brute wields a blooded club inscribed with the word “kultur”. This term, derived from the German word for ‘culture”, is used sarcastically to mock Germany’s justification for its aggression. [image: ] [3:  https://www.historyhit.com/culture/anti-german-propaganda-posters-from-world-war-one/]  [4:  https://www.historyhit.com/culture/anti-german-propaganda-posters-from-world-war-one/] 


	La bête féroce” (1915)


The brute carries a vulnerable, half-dressed woman, symbolising innocence, purity and the need for protection. This lady, presumably Lady Liberty, is a very important statue in America, it was built “to celebrate and inspire”[footnoteRef:5] and also as a way of welcoming travellers. This further emphasises that Germany was the enemy by taking a statue of peace and unity.  She appears terrified and helpless, reinforcing the idea that Germany is a direct threat not only in war but also the safety of women and children.  [5:  https://www.statueoflibertytour.com/blog/statue-of-liberty-meaning-what-she-stands-for/] 

The background depicts a desolate, war-torn landscape, most likely symbolising Europe’s devastation. The smoke rising in the distance emphasises this destruction, with the brute seemingly emerging from this chaos. The creature stands on American shores as indicated by the word “America” under his feet. The imagery could potentially be seen as a warning that the war could easily spread to the United States, once again installing that fear factor into the Americans. The word “ENLIST” is also used as a persuasion tactic to get men to enlist in the army.[image: ]

	I want you, James Montgomery Flagg (1917)


The use of dark, muted tones in the background contrasts with the vivid reds in the brute emphasise the immediate danger and draws attention to how deadly the German soldiers were perceived to be. Furthermore the large, bold letters in “DESTROY THIS MAD BRUTE” conveys the urgency and aggression, and commanding the viewers to take action, similarly the famous propaganda poster “Uncle Sam, I WANT YOU” by James Montgomery Flagg in 1917[footnoteRef:6], uses the same persuasion tactics, making the threat immediate and real.  [6:  https://americanhistory.si.edu/explore/stories/uncle-sam-man-and-meme] 


Themes and ideologies
The helpless woman carried by the brute can be seen as a reflection of the traditional gender roles at that time. Women were often portrayed as vulnerable victims in propaganda to reinforce the idea that American men had a duty to enlist and fight to protect families and women. Moreover the gorilla stepping onto American shores warns the viewers that the war is no longer a distant conflict confined to Europe, further evoking that fear factor into Americans.  It may suggest that unless Americans take action, the violence and destruction of the war will spread to their country. 

     The purpose of the poster is to encourage more people to enlist in the war effort. More deeply to enrich the patriotism in the country and to evoke a strong emotional response to German militarism. Propaganda posters like this one were used to indoctrinate people and persuade them that the Germans were the enemy. This became an issue within America due to the large population of German Americans. 
Therefore the audience of this source was the American population, more specifically the men who were eligible to enlist.

Strengths and weaknesses
The strengths and weaknesses will explain the usefulness of this poster as a primary source and how valuable it could be to a historian's research on World War One. It will also take into consideration how the source was used at the time and what strengths and weaknesses it held during the war. 
       This poster is a valuable example of wartime propaganda and the methods used to influence public opinion. Although we cannot accurately guess how many people enlisted from these posters, Christopher Capozzola points out that,  
                 One thing we know is that the word obligation was very much on their            minds. During World  War I, when Americans discussed their relationship to the state, they used terms such as duty, sacrifice, and obligation. The language was everywhere: in congressional debates about entry into war, on the posters of military recruiters during the conflict, and even in the parades that marked the war's end. Political obligations energized, mobilized, and divided Americans during World War I.[footnoteRef:7] [7:  https://academic.oup.com/book/11171/chapter/159639698] 

It demonstrates key propaganda techniques, such as, dehumanisation of the enemy, fear and emotional appeal , and call to action. All techniques used to show the imminent danger. The poster also offers insight into the gender norms and societal expectations of the period shown by the woman portrayed as helpless and in need of male protection, her vulnerable, sexualised depiction reinforces the idea that men had a duty to protect women and the nation.       
           
This source is a valuable example of wartime propaganda, reflecting the methods and strategies used by the U.S government to rally support for World War One. It highlights how art and visual culture were weaponised to influence public opinion. However it is only a poster, therefore a lot of the information a viewer could get from it is left to interpretation, without background knowledge this may just come across as an average propaganda poster. On the other hand, at the time this would have been a strength as people were more likely to pay attention to a poster than a book. It's eye-catching and draws your attention, it uses the persuasive technique of speaking directly to the viewer to gain acknowledgement.  Although, as a primary source for historical research, there is no information telling us about the war and clearly has a strong agenda of recruitment therefore is a very biased one-sided source and would be better used with other sources to show a range of opinions and perspectives, for example diaries, documents and other artworks may give a better overall picture of World War One. Artworks such as anti-war propaganda could become very useful when comparing views and opinions surrounding World War One. For example Otto Dix, a German painter who served in the War is known for his harsh ruthless depictions of the war. Most famously a piece called “shock troops advance under gas”(1924)[footnoteRef:8]. Just from a quick glance, the viewer can see the extreme differences between these perspectives. Dix’s work is very shocking and disturbing and comes from a first hand account of the war, whereas this propaganda poster is simply what America wanted the population to see about the war.  However the poster does provide insight into early twentieth century American values and beliefs, such as the perception of gender roles and the vilification of Germany. It captures the intense nationalism and fear of invasion that characterised the period. [image: ] [8:  https://www.moma.org/collection/works/63260] 

	Shock troops advance under gas, Otto Dix (1924)




 Conclusion 
This poster is a powerful example of how propaganda was used during World War One to shape public opinion and recruit soldiers. It reflects the political, cultural and social attitudes of America at this time for the population that were pro-war, however it's important to take into account that not everyone supported the U.S. decision to join the war therefore it doesn’t reflect everyone's attitudes. It also shows how effective artwork can be during events such as the war. However, as a piece of propaganda, the poster is inherently biased and offers a one-sided perspective. It cannot be relied upon for factual information about Germany, the causes of the war, or the complexities of the conflict. Therefore when studying it should be used with other sources to provide a more balanced view of the conflict.  
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