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Text for transcription 1 -Main document to use (1)
(for later reference: Line 1 through 26 on the left side of this visual)
	______________________________
1. Image University of Wales, Trinity St David. People, Places, and Societies course. Moodle. [accessed 17th December 2025]
The methodological approach taken for this manuscript (MS) can be summarized as follows: to produce an accurate transcription of the original MS, to note any additional interesting features present in it, and to discuss my own process in understanding it.
Description
At first glance the MS appears to be made of paper with black (or dark brown) and red ink, and some visual decorations, including an ornamental letter in red and green (or faded blue), possibly an F (“Fetinano” in line two). It appears to be in Gothic textualis script, with letters laterally compressed giving it a dense look, and consistent treatment of the feet of the letters.
Its layout comprises one text block, with a somewhat large left margin, and one can see pricking and ruling too, with the space for the text block measured. The ruling seems to be done in ink too and is quite visible. There are some marginal annotations in red (“Concordance ad librum deber et morosum”) which could be typical of legal commentaries or glossed texts, although they may be providing clarifications. Commentaries played a significant role in interpreting and translating texts into the vernacular by offering thorough analyses, comprehensive explanations, and references to related works (2). Additionally, on the left top corner one can see letters and numerals, some in red, some in black, some with red highlights. This could be a folio reference in abbreviated Latin script. I will expand on it later in this paper.
The top of the picture of this MS is somewhat cut off, as is the bottom, but one can see most letters on the top line but not the ones on the bottom line, and the body has additional 24 lines making it a total of 26 lines in the section provided. Although most of words are in black ink (or dark brown), some words are in red towards the top right side of the page (MS lines 2 through 7). 
Dating this MS proved somewhat of a challenge as a few elements had to be considered. The Gothic style script emerged around the beginning of the first half of the twelfth century. (3) The material used doesn’t look like parchment or vellum, but it looks like paper. This seems to point the thirteenth and fourteenth centuries, with the first paper mill set up in 1495 in England (4). I was not able to detect and decipher the bigger context of this MS page with certainty, other than the content given in it references a well know story, which I will expand on below.
__________
2. University of Notre Dame. Medieval Research Studies blog. https://sites.nd.edu/manuscript-studies/2015/09/17/reading-between-and-around-the-lines-an-introduction-to-glosses-and-commentaries/ [accessed 20th December 2025]
3. Albert Derolez, The Palaeography of Gothic Manuscript Books: From the Twelfth to the Early Sixteenth Century (Cambridge: Cambridge University Press, 2003), 1-15
 Transcript – parsed (5)

lm zehnten Jahr der Belagerung  Trojas n
zurück/assen, Sie se/bst verstecken sich auf einer kleinen Insel. um ihre Abreise vorzutàusche,
dafür ein, das Pferd in die Stadt zu ziehen, doch der Priester Laokoon ahnt Bòses

Vergil, Àne's 2, 40 ff  169  1 Wòrter'
Primus ibi ante omnis magnà comitante catervà
Laocoon ardens summa decurrit ab arce
et procul: „O miseri. quae tanta insania, cives?
Creditis avectos hostes? Aut ulla putatis
dona carere dolis Danaum? Sic notus Ulixes?
Aut hoc inclusi ligno occultantur Achivi,
aut haec in nostros fabricata est machina muros.
Inspectura domos venturaque desuper urbi.
aut aliqu•s latet error_ Equo ne credite. Teucri'
Quidquld Id est, timeo Danaos et dona ferentis!
omnis ornnes / comitor 1
caterva.•ae -Schar- / arden
procul «erg clamav
Insania. -a- _ Verb.ler•dun
_ focano 1 sms


____________________
4. British Association of Paper Historians. https://baph.org.uk/resources/paper-history/history-of-papermaking-in-the-uk/ [Accessed 26 December 2025]
5.  Latin is simple. https://www.latin-is-simple.com/en/analysis/image/ [Accessed 20 December 2025]


Commentary
As I began to study this MS I noticed some conflicting information. Initially, at first sight it seemed to be a legal or formal document with the notes on the margin “Concordance ad librum deber et morosum” which can be translated and interpreted as [Agreement or accordance to/with] and [duty] and [ difficult or slow].  It could reference the labor of creating a text for a book in scholarly context.  The margin also contains what appears to be abbreviated Latin. The first line potentially “tercvij”, the second one “S.luc.v.c.xxij”, and the third one “j.luc.ij.c.xxij”. The second line in particular caught my attention as the S could reference some standard medieval abbreviation for [Sanctus], and luc for [Lucas]; making this a biblical reference. For the Roman numerals, one can see “v” [5], “ij” [2] and “xxij” [22] (6). However, once parsed and transcribed with Latin and German words, this MS offered a second reading. As native speaker of Spanish I could pick up some valuable words and names from it. For instance, Vergil ( Virgil), miseri ( miseria/ misery), insania ( insanity), Ulixes ( Ulysses), occultantur ( ocultar/ to hide), fabricate est machina ( fabricar esta maquina/ construct this machine), Equo ( equus? equine/horse). Could this be referencing Ulysses and a horse? The top of MS also mentions Ane’s 2, which could be [year 2] or [book 2]. I searched for an original Latin version of the Aeneis, chose the Teubner edition (7) and noticed these lines were part of the bigger story that also mentioned Laocoon, a Trojan priest. This MS could be referencing lines 40 to 55 of Vergil’s Aeneid where this priest alerts the citizens not to trust a wooden horse (8). Additionally, the German at the top of the transcript, suggests the historical context of the text, as it translates into “ The twelfth year of the siege”. Moreover, could the numbers in the margin be a cross reference to a biblical parallel to the story told in the main part of the manuscript? (Gospel of Luke? ) There is evidence that scribes made references on manuscripts for various reasons such as theological choices, clarifying ambiguous concepts, and making corrections. However, there is the alternative that perhaps those numbers at the top of the MS are simply a folio reference (9).

_________________________
6. The National Archives. Paleography tutorial. https://webarchive.nationalarchives.gov.uk/ukgwa/20230801170548/https://www.nationalarchives.gov.uk/palaeography/quick_reference.htm  [Accessed 17th December 2025]
7. Virgil’s Aeneid, Teubner edition – 29-32. Online Archives.org -  Vergil Aeneis.pdf [Accessed 17 December 2025]
8. The Internet Classics Archive. The Aeneid by Virgil. https://classics.mit.edu/Virgil/aeneid.2.ii.html [Accessed 17th December 2025]
9. Raymond Clemens and Timothy Graham, Introduction to Manuscript Studies (Ithaca: Cornell University Press, 2007),pp 39; Michael Camille, Image on the Edge: The Margins of Medieval Art (Cambridge, MA: Harvard University Press, 1992), pp 12.


It appears this MS has several instances of punctus elevatus, used perhaps as a coma or full stop. Line 3 first word, line 13 last word, line 15 last word, line 20 twice, to name a few.  This MS showcases numerous abbreviations and diacritics. For instance, a bar above a letter indicating at least one missing letter – see lines 9 and 16 for the word Sap, and line 12 fanguine for example. Also, a small, elevated lightning bolt symbol which can indicate a missing suffix in line 4 second word, line 15 second to last word. One can also see a superscripted circle for pronunciation reference in line 8 over the word “per”. Furthermore, there is a symbol of two dots and a line (obelus?) on line 8 which, according to several sources, could mean one of two things: that the passage or section could not be authenticated or could have questionable lines, or that it is an abbreviation to the word [it is] (10). Similarly, other interesting features are a reclined 8 symbol on top of the words Qui/ qm on line 16 and next line nequn or neqm; and an s like symbol at the end of some words on line 17 and 20. Finally, perhaps a hint to a correction at the beginning of line 9 between the first and second words. It seems significant to mention too the rubrication in this MS with some letters in read, specifically lines 2 through 7. Perhaps these red words formed a pattern in the bigger manuscript, or the change of ink was to call the attention of the reader to those specific words. Also, one capital letter has been highlighted in red, which could signal the beginning of a new paragraph- line 14 Fetinano.  
The text seems to have been written by one scribe only, as there is uniformity in the writing. Additionally, one can see some elaboration of a border on the left side of the text intended perhaps to frame part of the text. In the early thirteenth century, borders evolved to become more fluid, with vine-like extensions emerging from the corners or tails of initials. These extensions gradually expanded down the page. The adoption of fluid border styles had a profound impact on manuscript decoration by increasing visual intricacy and aesthetic allure. The vine-like extensions facilitated elaborate designs that intertwined with the text, resulting in a harmonious and ornamental page composition. This approach also permitted artists to integrate symbolic motifs and detailed illustrations, thereby enhancing the manuscript's narrative depth and artistic significance. Likewise, in medieval manuscripts, decorations served multiple purposes. They enhanced the book's aesthetic appeal and increased its value. Additionally, they could signify the prestige of the individuals or institutions that commissioned or owned them. Decorations also facilitated the reader's engagement (11).
______________
10. A paleographic analysis of Bodleian Library MS. Germ. e.5. https://historyofthebook.mml.ox.ac.uk/hands-ink-and-abbreviations/ [Accessed 18 December 2025]     
11. University of Nottingham-Manuscripts and Special Collections-Research Guidance-Medieval Books-Laying out the text https://www.nottingham.ac.uk/manuscriptsandspecialcollections/researchguidance/medievalbooks/layingoutthetext.aspx   [Accessed December 19th 2025]

In this MS, the border appears to be simple, yet effective. This particular MS section also features an enlarged initial in red ink (possibly an F), distinct from the surrounding text.
Undoubtedly the appearance of an ancient Greek myth in a medieval manuscript such as this one has a wider significance which can span from the transmission of a tale to a medieval audience to a simple form of entertainment for readers. This thirteenth century MS is more than a mere historical artifact; it serves as a crucial link in the transmission of culture that bridged the medieval era with classical antiquity. By referencing ancient Greek mythology, the manuscript illustrates how medieval scribes and scholars actively preserved and reinterpreted classical knowledge, protecting the survival of these narratives for future generations. The integration of Greek myth into a Latin text may also reflect the medieval fascination with antiquity and the intentional effort to maintain continuity with the intellectual legacy of Rome and Greece; even as these narratives were adapted to reflect Christian ideals and lessons on morality, courage and noble behavior. The manuscript's dual role as both a source of ancient wisdom and a medium for moral instruction highlights how medieval society valued storytelling not just as entertainment, but as an educational tool. Indeed, one can argue that by weaving lessons in engaging narratives, the scribe created a text that could both educate and captivate its readers.  
In the end, manuscripts like this were essential instruments of cultural memory in an era before printing. Each transcribed page, each deliberate decision regarding which stories to preserve and how to present them, which visuals and colors to include, and which style to write them on, contributed in part to the transmission of knowledge and intellectual development of the Western world. This particular manuscript stands as evidence of the medieval commitment to preserving the past while making it relevant to the present—a bridge between ancient and medieval worlds that continues to offer insights into both.
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