Using two of the establishments visited examine the strengths and weaknesses of their collection rationale.
Michael Taylor begins his piece of work by describing what makes a museum a museum, “A museum is made a museum by its collections, so that its collecting policy, past and present, helps define its very role and identity.”
 Although Taylor is discussing national museums in Scotland, his definition of what a museum is can be applied to any museum on a national or local scale, but more specifically in Wales. Taylor highlights the importance of the collections to their respected museums, and how they reflect the aims of their establishments. For this report, I will be taking two different museums from different backgrounds and different standings within Welsh heritage conservation. The first of these is the St. Fagan’s National Museum of History, a well-established museum within Welsh education programmes and family outings, and as its name suggests, it incorporates the nation of Wales in its collection. It is a part of the National Museum Wales group, being one of seven museums that are acknowledged as a national museum, meaning larger spending budgets than smaller, more local museums. The other is more of an unknown gem within Wales, barely twenty years old situated in the heart of Pembroke, one that is small in scale when compared to say a national museum but has enough history to compete with the biggest. I decided to examine these two museums as I wish to assess how national and local museums have their freedoms and limitations in terms of their collections, and whether the size and reputation of these museums affects them in any way. This will be conducted by discussing their strengths and weaknesses, whilst referring to scholarly work on these museums and collections in general.
Before we begin to analyse the strengths and weaknesses of both museum’s collection rationale, we first need to understand what we mean by the term. Although historians such as Simon Knell describe collections and collecting as a continuation of “knowledge, education, entertainment, social politics” etc.,
 however I will primarily be referring to the decisions behind the inclusion of items in their collections, and whether they represent the aims and policies of their respected museums. 
With that said, museums, no matter how large or small, require some form of income for a variety of reasons. From needing to pay gas and electric, to putting in bids for items they wish to include within their collections. And museums require collections in order to attract visitors, with higher numbers of visitors increasing spending and donations, increasing the revenue of the museum and allowing them to spend more on the facilities and adding more items to their collections, thus creating an important cycle of spending and receiving capitol. 
J. Geraint Jenkins, a man who had worked at St. Fagans for a number of years, identifies the important role that tourism does play within museums. He acknowledges that “tourism more than anything else… has fuelled the new heritage movement”.
 Although Jenkins is referring to the growth of museums across Wales, their rapid growth is due to tourism which has a direct link to an increase in revenue. Both of these museums have told us the importance of tourism and public engagement, and during periods where tourism is high, such as the summer months, they can see a direct relationship with the increased revenue they make from the larger influx of tourists. 

A great strength that both of these museums have is that the curators have some form of final say in what will be a part of the museum’s collection. Although this may seem very autocratic, with having one person with the final say in whether the specific item can be included, I believe this is a very important part of being the curator. The curator is there to uphold the aims and collecting policies that the museum has put in place for a reason. They need to be able to remove emotions from the equation and think whether it fits into the strict criteria put in place by themselves and their superiors. St. Fagans however, does not have complete control, after talking with the curator at St. Fagans she mentioned that she does not have complete control, as there are ‘themes’ set by National Museum Wales every year that must be displayed across all relevant museums. Although this can seem a problem, by having someone higher up making the decisions on themes, it must mean that they have access to the main pieces within their collection in which to use and just need to remove the items from storage to be used.
When visiting the Ceredigion museum, we were told that the museum is only accredited by the local authority by reviewing and judging the collecting policies of the establishment. So, if an accredited museum were to start acquiring items that were not a part of their collecting policies, then they could face further backlash from the local authorities. Although I am not discussing the Ceredigion’s museum’s collection rationale, the process in which museums across Wales are accredited would not change, and we can take the process in which Ceredigion became accredited as the steps that St. Fagans would have taken. 
However, having total control over what comes into the museum can indeed have negative implications. What I mean by this is that what they as a museum have set out to obtain and gather to put on display may not be so easy, perhaps due to scarcity and indeed the costs being high in the process. Both museums reply upon some form of donation of items, for example the Cheriton Control Towers collection is mainly all due to public donations, meaning that there is a chance that they may never receive items that they really want within their collection. On our visit, I noticed that the museum itself had repeated numbers of items, such as spent artillery shells, so another issue they are presented in collecting is that they cannot afford to be fussy as a donation is a donation, meaning they could have multiple numbers of the same item.
 St Fagans faces a similar issue when it comes to putting in bids for certain buildings. The curator discussed the issue of the museum being outbid for several buildings that they wanted to include in the museum’s extensive collection. However, this is not one of the only issues the curators face, they [the museum] may be offered buildings and projects that they can either not accommodate on the site, or they may already have something similar or in fact have to wait many years until they are allowed to take them. St. Fagans is also very specific in what they wish to display in the open-air museum, in terms of the certain aspects of welsh life and culture they wish to reflect. Rhiannon Mason notes that “The museum’s initial tendency to privilege rural culture as more ‘authentically’ Welsh than its supposedly alien and Anglicised industrial counterpart”,
 which tells me that St. Fagans only wishes to portray the ‘rural’ Welsh history, a history which has also been dubbed the ‘real Wales’ by Mason prior.
 Although it is useful to have a clear set of aims to work towards, it does come with its own limitations in terms of what they can then include. 
Finally, another factor I would like to consider relates to the museums purpose, as in what were their aims and goals that they, as museums, wanted to set out to achieve and accomplish, and whether or not their current direction of displaying and utilising their collections upholds those aims or actually dismisses them. On the St. Fagans brief history page, there is a quote displayed at the top of the page that reads: “[The task] was not to create a museum which preserved the dead past under glass but one which uses the past to link up with the present to provide a strong foundation and a healthy environment for the future of their people.”,
 this statement was made back in 1948 by the head of St. Fagans when it was first opened to the public. This clearly sets out the purpose and role that this facility must play within the lives of those that visit, a statement that the current curators and those in charge are still living by. There are current examples of this currently being constructed at St. Fagans, with the re-creation of the medieval court named ‘Llys Llewelyn’.
 Here they are constructing a replica of what a royal court would have been like during the 13th century, using examples of archaeological findings as well as their own assumptions due to other finds of the same period. Dafydd, the gentleman in charge of constructing the buildings at St. Fagans, informed us that changes were made to the original design in order to accommodate school children to spend the night and have this hands-on experience with the past that had been discussed back in 1948. This involved installing under-floor heating, levelling the floor when there should have been a step down into the court, all in order to meet the tasks and purpose that their museum has set out. I would argue that allowing some small historical inaccuracies, such as under-floor heating and a level floor, to be made to their collections, some so small that you would not even acknowledge as being incorrect, is just a small price to pay in the long run. The museum is then able to engage more of the public, such as those with mobility issues, and encourage more people to visit, observe and ultimately engage with the collections presented to have this experience of linking the past to the present. However, on the other hand, the museum is fighting this role almost, with the creation of their workshops and other gallery, with all of the objects that will be displayed being encased in large glass exhibits. What we need to ask ourselves is does this still apply to the task of the museum, by engaging the past with the present? There are of course certain fragile and delicate objects that do require to be in temperature and humidity regulated cases in order to be displayed, but then do you have to consider not using those items in the collection because of those requirements? J. Jenkins gives us another purpose of the museum, this time from a more modern approach, “One of the main purposes of this national institution is not only to present the evolution and the difference in building techniques but to present the life and the skills of those Welsh people…”.
 Here we see no mention of this museum needing to be hands on or fearful of using cabinets, but there is still the overarching theme of engaging the present with the past. So, I would argue that although the museum is taking steps in order to still keep to the idea of hands on history as it were, they are not afraid to break the mould in order to further engage the audiences with pieces from their collection which would otherwise be exempt on the grounds of needing to be encased.
Similar to St. Fagans, Cheriton Control Tower states its purpose is to provide a unique experience to all those who visit. When you visit, you take the volunteers as a part of the collection, not in a rude and disrespectful way, but their first-hand accounts and stories allow those who visit to engage with the past through those who lived it. Of course, this is a major advantage to any museum, as first-hand stories and tales engage far more than an object on its own, if there is context and a story, then you are more likely to engage with the past. However, this does present a negative aspect, as in a few decades, this highly important and unique part of the museum, an integral part of their collection, will be lost due to death. When these volunteers and living history books do pass away, then it will be interesting to see how the museum would hope to continue providing the same experience that makes their museum the most unique and memorable in the country in my eyes.
In conclusion, both of these museums have a unique and interesting collection that does fulfil their intended purposes, whatever they may be, but both museums face similar issues when it comes to subject of money and financing all of the new ways in which to display, house and utilise the items within their collections. Yet what is important is to understand how important they are, “the so called ‘Welsh way of life’ was being eroded very rapidly” back in 1980s according to Jenkins,
 and that the purpose of all museums within Wales, no matter what items are within their collections, is to preserve the Welsh way of life and use their collections as mirrors to the past. It does not matter how far back collections go, whether Neolithic or as recent as the involvement in Iraq and Afghanistan, their collections are there to preserve welsh history in any form before our past becomes lost to time.
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