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Susan Adams 1600044 - Coursework: Assignment (2500 words)
Answer ONE question. For each question except question one, refer to at least TWO ESSENTIAL TEXTS and appropriate secondary reading in your answer.

1) ‘Each text we study is a political event, and every text tries to convince us of certain ideas.’ (Robert Eaglestone) Offer a detailed reading of one text you have studied on this module considering what it is trying to ‘convince’ its reader of in relation to ideas about the war.

Writers in all capacities in the early 1900’s were greatly influenced by the significant cultural and political changes that Britain had gone through during these turbulent times. The catalyst to all of the changes in society was the dynamic changes in the political powers of Britain Pre-World War 1. The British public initiated political social reform at the cusp of the outbreak of the First World War. They were influenced by all the changes happening with the onset of global war becoming a sharp reality. With the advancement of war technology and the fact that the public would be enlisted to serve for their country, an immense shift changed in the way everybody thought, lived and interacted within society. This was significant amongst all the horrors before, during and after the First World war. During the outbreak of the First World War, many men volunteered to enlist in the British army. To win the war, Britain needed more soldiers and for the first time in history, a conscription was applied. This meant that men and women were called to serve for military service even if they did not want to. The mass recruitment saw a change in the way war was being reported. Many writers were enlisted to fight for their country in the First World War and it was the participation of the poet as a soldier fighting in the war that proved an important role.  Earlier poetry communicated a pro-war message, but the poets of the First World War who were also soldiers began to write about the horrors of war and not encouraging war as earlier poets did.  War Poets were writing about the truth of war. The reality of the First World War altered literature because it changed the way people thought about life.  By looking closely at Wilfred Owen and his poem Anthem for Doomed Youth, we can understand how literature was a major contribution to our attitude about war.
The poets of the First World War served in the military. Poets like Wilfred Owen wrote about their experience of The First World War as soldiers fighting in the war. Millions of casualties and young British soldiers were being killed in gruesome ways. Owen was an officer during the war and was leading his young soldiers to their death. ‘
He once described himself as a ‘conscientious objector with a very seared conscience’. Owen explored the tragedy and pity of The First World War. The poetry of war was that of the soldier poet. The war was being reported by the soldiers who were fighting on the battlefields of Flanders. Owen wrote  
‘The true poets must be truthful’. War poets made it their duty to reflect the grim realities of the war and express in their poetry what war was really like for a soldier. It was a warning for future wars. War Poets were not necessary against war but questioned humanity, loyalty, innocence and guilt amongst other feelings that they were experiencing fighting a horrific war. It was the poet’s participation with war to write the truth about war. Wilfred Owen was born in Shropshire in 1893 and was educated at Shrewsbury Technical School. He was a religious man and worked as lay assistant to the vicar of Dunsden near Reading and later became a teacher in Bordeaux. In May 1917 he was sent to Craiglockhart War Hospital in Edinburgh after being diagnosed as having shellshock. In Craiglockhart he met Siegfried Sassoon who was a great influence on Owen’s poetry. Owen’s returned to France in August 1918 and was killed in November of that year, a week before Armistice. Wilfred Owen wrote Anthem for Doomed Youth whilst he was in Craiglockhart in 1917. Ironically the poem is in the form of a sonnet which is usually associated with love and romance. Anthem for Doomed Youth does not talk about love and romance but of death and war. Despite the harshness at the start of the poem, the readers of poetry at that time were accustomed to reading the romantic flows of a sonnet and glorified war poems.
What passing-bells for these who die as cattle?
 In the first lines of the poem, Owen refers to the soldiers as cattle. Cattle who are slaughtered before death and their deaths meant nothing. Owen is asking why are soldiers dying and for what? Wilfred Owen was full of guilt that as an officer he was leading his men like ‘cattle to the slaughterhouse.’
Only the monstrous anger of the guns.

Only the stuttering rifles’ rapid rattle

Can patter out their hasty orisons.

No mockeries for them; no prayers nor bells,

The Shrill demented choirs of wailing shells;

And bugles calling for them from sad shires. 

The violent weapons and harsh sounds of war are what the soldier is hearing and not the sounds of prayers being said at home. Religion holds no hope for soldiers fighting in the trenches. The use of ‘shrill’ and ‘demented’ add to the grim realities of the soldier in the trenches and the battlefields of the war that Owen experienced. Men still fighting after witnessing their fellow soldiers being blasted by shells and gun fire. The bugle is played at military funerals suggesting that the men are about to die. 
What candles may be held to speed them all?

Not in the hands of boys, but in their eyes

Shall shine the holy glimmers of goodbyes.

The pallor of girls’ brows shall be their pall;

Their flowers the tenderness of patient minds,

And each slow dusk a drawing-down of blinds.
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They will be no funeral for these soldiers who die in the mud and bloody battlefields. Owen is grieving for the dead soldiers and wants to tell the people at home that we must remember that the dying soldier fought for the country and should be respected for his bravery. He wants the people to acknowledge that in death there is no mourning for the soldier at war. The soldier will carry on and fight. At home, we must mourn and give remembrance to the soldier in the war. ‘Remembrance is an act of symbolic exchange between those who remain and those who suffered or died.’
 Wilfred Owen and other War Poets by using their literature skills in their poetry and writing have successfully made sure that we never forget the soldiers in the First World War. 
Most of the soldiers that served in The First World War were very young and enlisted because they had too and not because they wanted to fight. The pressures of the men who refused to go to war was immense. It was easier to go to war than become a ‘conscientious objector’. The soldiers were loyal and made the most out of the darkest and most horrific environment of the First World War’s battlefields. They were proud and wanted to protect their loved ones at home. The soldiers knew that it could only get better! When the soldiers first arrived in France, they witnessed horrific scenes of a new war and experiencing gas attacks, machine guns and was horrified by the losses of life in the trenches. Wilfred Owen went back to fight even after suffering from shellshock. Most of the soldiers that enlisted during The First World War, were educated and had a basic level of literacy. Soldiers would write home from the Western Front. Their letters were censored which stopped the soldiers from telling friends and family back home about the terrors and brutalities of war. It was the functions of the new type of poet – the war poet to report the truth about the war. Wilfred Owen 
‘thought of himself as a voice through which the sufferings of the soldiers could be pleaded’. In this way he was able to produce some of the best poetry in modern times. The First World War challenged many of literature’s established forms and the modern poet’s attitudes to the losses and violence in The First World War altered the way poetry was being written. Poets fighting in France were not necessary going to describe how wonderful nature is or of love and romance but the realities of war. In the poem Anthem for Doomed Youth, Owen describes the 
‘physical background of war’ and reminds us that young men shooting each other for nothing. The ‘doomed youth’ is going to die because he enlisted to fight the war. Owen was able to tell of tragic and suffering in his poem in a way that has never been versed before. 
Owen and his contemporaries inherited a sensibility deprived of vision and value; their experiences – so alien to anything dealt with by the romantic tradition’. Owen can justify his poetry of the poet’s new role because he was sensitive by the suffering of his fellow soldiers in The First World War. 
In 1919, at the end of the First World War, the government commissioned a report with the aim of studying and suggesting improvements for the teaching of English in England. They agreed that the study of literature would restore a sense of humanity to the world and as an example, compared the literature and the changes in people’s attitude in the First World War. The poets have proved that literature is political. They were writing about events that happened in the world. 
Some people argue that doing cultural politics is the whole point of doing English. Literary texts present their readers with a sense of thought and images that they can relate with. Although often text is fictional, they tell a story that aims to explain aspects of the world and bring with it reality. Such stories are able to convince the reader in thinking deeply about their beliefs and can change the way we understand ourselves. War poets altered the way War had been told in earlier texts. The glamorised version of ‘fighting for King and Country’ of previous wars and ‘the heroic Knights on horses’ quickly disappeared. A new style of literature was being introduced by the poets and writers of The First World War. This also saw the changes in the way people thought about Britain. Britain was changing at the end of the War and literature changed with it. 
War Poets generally disliked what was happening in The First World War. Millions of casualties and killing of young men for people who supported the war and profited from the war. World Wars do not include the whole of the world but the powerful countries of the world. The powerful countries involved in The First World War used propaganda and millions of soldiers to fight and die because the soldiers believed that they were protecting their loved ones at home and the future. In 1915 there was a growing sense that the First World War would go on. Wilfred Owen wrote Anthem for Doomed Youth to give the gruesome realities of death in war for soldiers. Literature can have a political effect on what we think. War Poetry was able to alter the view of what people thought was happening in The First World War. Because the soldier poets were fighting the war, their poems were accepted as truth. Their testimony to the facts of war proved to be a success. Not only was their poetry reporting the war, they were warning others in future wars. The poems about war used language that was direct. The pain and suffering of the soldier is easy to visualise in Anthem for Doomed Youth. The new War Poet was not writing about the glories of war as his predecessors did. There was no honour, might or power. The War poet was not protecting the rich landowners or the heads of countries but wrote about the War and the effect it had on the soldiers who fought the war and the people at home. Wilfred Owen wrote a quote in a collection of war poems before his death;

‘The book is not about heroes. English poetry is not yet fit to speak of them. Nor is it about deeds, or lands, nor anything about glory, honour, might, majesty, dominion, or power, except War. Above all I am not concerned with poetry. My subject is War, and the pity of War’. 
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