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Silhouettes
In this essay I will be focusing on producing an exhibition on silhouettes. This space will be held in the Mission Gallery in Swansea because I feel the open plan layout would work best to hold my exhibition because I will be combining both structure and light in one large room. I feel that having a dim lit room will create a better effect on the shadows in the room, so the audience can relate in their own way to each shadow projected onto the walls. I intend to capture the light on the shadows of the figures more rather than the structures projecting them as I feel that we pay more attention to whatever is casting rather than the figure itself. Your silhouette is what you would see if you took the colour, texture, and other details out of yourself. It's a fundamental factor of your general look. It's also one of the most fun things to play around with which is why I wanted to fill a space with silhouettes of people represented with upcycled scrap.
 Here I have made a floor plan of what I would like my exhibition to look like. I wanted the room to be very dark and shady so that the silhouettes created will be the first thing the audience will see not the rubbish structures, so the public will be surprised to see what is creating the images on the walls. I am going to arrange each silhouette on the walls differently such as using altered angles and have the scrap structures making different movements. As Poinsot (1996, p.43) states
The relative exiguity of the rooms, the manner in which their interiors were developed and the large number of exposed objects combined to present the visitor with a very linear, yet labyrinthical, passage. 
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I have chosen Diet Wiegman as one of my artists because of the use of creating movement in the dancers and I would like to use this idea but make the upcycled sculptures move to show the silhouette figures change position. I felt that by motorising the rubbish structures it would have more of an effect on the silhouettes if the were to have movement added to them.
Wiegman is a Dutch artist that uses a combination of figure and light to create shadow art projected onto walls. I feel that perspective is key in Wiegman’s work, so I wanted to take that and create the motorised rubbish sculptures so that they move and change the way you see the shadows as the scrap moves too. Weigman is most famous for his shadow manipulation, his manipulation with light and sculpture demonstrate reality with the illusion to create a really interesting piece of art. I like the thought of creating an illusion like Wiegman with my rubbish sculptures to show the life on the walls of human silhouettes. The meaning behind this is that I wanted to show that life is made out of man made rubbish and so I wanted to express this by using recycled objects and projecting human scenes of moving people on the walls.
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(Souppouris, 2013)






Like Wiegman I then found artist duo Tim Noble and Sue Webster who also work with light and shadow sculptures, their art seems more experimental and abstract which when you first glance just looks like piles of scrap, food and rubbish but when exposed to the light then produces a whole new piece of art. Noble and Webster ‘played with the idea of how humans perceive abstract images and define them with meaning’ (Hosmer, 2012, para. 2).  This implied to me that they liked the idea of the audience having a reaction to their work which is what I wanted to achieve in my exhibition by using rubbish to create what I perceive as life, rather than having a person with their shadows in front of them I wanted to use rubbish because Noble and Sue also say “life is rubbish” so I wanted to use this statement to express what I feel life is through shadows.
[bookmark: _Hlk513226189]The process of transformation from discarded waste to a recognizable image fascinated me that you could take something abstract to create something you see in everyday life but don’t appreciate. Noble and Webster seem familiar with how people evaluate abstract forms. Throughout their careers they have investigated the idea of how the audience perceive abstract images and define them with meaning. The result is astonishing as it redefines how abstract forms can transform into figurative ones.
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(Noble and Webster, 2003)


Fabrizio Corneli makes carefully handmade projections of light. I chose him as one of my artists because I liked how his work seems like a collection of abstract figures in darkness but when there is light there are these pleasing shadow figures. Corneli’s work gives life to his very simple, geometric wall pieces with light. I was influenced also by the way he presents his artwork on the walls because he seems to keep them in rows but separated enough to differentiate each piece. This statement made me think about the perspectives of my exhibition and how the audience will view each piece of art which I believe is the main importance in my exhibition, which is the way the viewer sees it.
 I feel that each piece of his work demonstrates the power of light and shadow to form silhouettes. Corneli (no date, cited in Pinar, 2014, para.1.) states ‘Light is energy which creates forms’.  This statement implies to me that Corneli uses light to discover different forms and figures with his own techniques.
[bookmark: _Hlk513226214]
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(Pinar, 2014)







Kumi Yamashita makes silhouettes using origami which I thought would link in well with my exhibition because this was what then brought me to my idea also using bit of scrap paper in the sculptures. Yamashita constructs in multiples as well as single objects and places them in relation to one light source so then her work shows both the solid objects and the light or shadow. I would like to use this idea in the space by constructing my sculptures using multiples of rubbish to display one single silhouette. Yamashita composes her pieces out of strategically-placed light along with a variation of perfectly placed objects to create shadow silhouettes. The staggering effect she develops through her exhibitions accentuates casted shadows that are cast upon the objects which are placed at certain distances from just a single light. As Gloman and LeTourneau (2005, P.129) states
Where you “place” the shadow makes a big difference. The instrument that provides the biggest clue to the location of the presumed light source is the “key light”.
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(Yamashita, 2015)
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