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Oppression through expression
[bookmark: _Int_6G8z3JeZ]This exhibition has been curated to display the function that art has in politics and the expression of oppression, from Russian punk music to South American expressionism the curated pieces shall display artistically unique styles all for the same goal of awareness against political oppression. "The function of the artist in a disturbed society is to give awareness of the universe, to ask the right questions, and to elevate the mind." (Abramović, M, 2016 p. 6) the chosen works will be displayed as vastly different forms of art in hopes that at least one piece speaks to someone so deeply, they feel empowered and moved by it. The exhibition would be held in the Zenith gallery, Washington D.C, USA, known for its display of expressive and contempary art, the setting would reflect the exhibition and the form of arts that would be on display I've chosen this location as American politics have been in continued controversy since Donald Trump has retaken his presidency. The exhibition being in such a close proximity to the building where all these decisions stem from would be an active form of rebellion against the political oppression America currently faces.
[image: ]fig 1 the tank man (Stuart Franklin 1979)
[bookmark: _Int_tGQLCU6T]When walking into the exhibition this photograph will be the first thing to see through the doorway alone taking up a whole wall, the solidarity of the piece on the wall would reflect the solidarity of “the tank man” in the photograph, titled as the tank man taken during the Tiananmen square massacre. This image depicts a man stopped in front of a series of tanks now a symbol of peaceful protest against political totalitarianism and oppression, as said in the introduction I hope each piece resonates with attendees of the exhibition and for me this is that piece, I believe the simplicity of it is what’s so appealing to me. It's such a simple photo taken on a whim “The still photographs that a few of us took of that 'tank man' scene seemed unremarkable to me, only because I was so far away on that balcony.” the ‘unremarkable’ aspect of it is what I believe makes it such an important image for this  exhibition. “Lampposts acted as the media for the Chinese public, because the press was so heavily controlled.” (Franklin, S, 2014, p. 9) this quote is important I believe as it encapsulates what the control on Chinese media was like and why the rebellion occurred, news would spread through communities through flyers stuck to lampposts which people would gather to read as censorship on the truth was so heavily monitored.  to this day much of Chinas youth aren’t aware of the events that took place in Tiananmen square. This makes the exhibition that much more relevant to spread awareness. 
[image: ]Fig 2 Hands of the scream (Oswaldo Guayasamin 1965)
Oswaldo Guayasamin is often regarded as the most important Ecuadorian artists of all time, his work expresses Latin Americas struggle with political oppression 
“ My painting is of two worlds. From skin inside is a cry against racism and poverty; from skin to the outside is the synthesis of the time that I have had to live” (Guayasamin, O, 2022, p.1) 
the particular piece I have chosen comes from a series of roughly 250 works of art named age of anger expressing the turmoil felt, the piece itself is an emotive explosion of expressionism akin to painters such as Picasso, Guayasamins art juxtaposes the photography of the tank man, although the focus of both lies on one individual the construction of their characters are so vastly different, although both are highly emotive they work differently, I believe this is due to the hands of the scream positioning the figure towards us, we have to confront it. The sharp chiaroscuro lighting in the piece captures the despair that the figure is expressing to us, it feels like it’s telling their story, the covering of the face with hands is a common theme in his works it exemplifies the fear and frustration felt by the oppressed people.  In comparison the tank man faces the tank, its confrontation does not lie with us however faces the Chinese Government and we are positioned behind the man supporting him this enacts attendees to engage and feel more engaged with the work that will be at my exhibition 
[image: ]Fig 3 Punk prayer (Pussy Riot 2012)
The third piece in exhibition would be a recording of the pussy riot punk prayer at the Russian orthodox cathedral, a guerilla style concert rebelling against Putin's political oppression and issues of oppressing women's and LGBTQ rights 
“We don’t like the excessive nationalism [Putin] promotes,” they explained in the 2013 documentary, Pussy Riot: A Punk Prayer. “We have an authoritarian regime and we’re not happy about it. It deprives us of our basic right to influence our country’s fate.” (Brown, H. 2022 p. 3,4)
, the performance would be set to play of a projector on a wall, I choose to do it on a projector as it’d be much cheaper than a massive screen for a wall, the cheaper option would still allow for a clear display however the more budget friendly production would complement the rebellious guerilla style of the piece, the performed  piece ended up with the group being charged with hooliganism motivated by religious hatred. This isn’t the only time they have faced forms of oppression, in 2025 a Russian court ruled that Pussy Riot was an extremist organisation, putting a ban on them working in Russia and listening to them or supporting them in Russia is considered a criminal offence. Due to this I feel it’s important to spread awareness of their music as they have been oppressed for supporting women's rights and lgbtg rights.
[image: ]
Fig 4 bringing the war home (Martha Rosler 1972)
Martha Rosler’s, ‘bringing the war home’ juxtaposes the imagery of war within Vietnam in the picturesque and idealistic homes found in House Beautiful magazine displaying affluent Americal households, the series of artworks aimed to force people of America to confront the atrocities of war via picturing them in their households, additionally it highlighted issues of patriarchal oppression on women,
[bookmark: _Int_uEkh57Jp] “Rosler’s work, after all, was not only a critique of the war, it was a critique of the prevailing view of women. The home was a safe haven for many Americans from the realities of war. But the domestic space, so frequently tended to by women, was also full of tropes of femininity and womanhood.” (Minneapolis Institute of art, 2019, p. 6,7)
[bookmark: _Int_ZpVrg8ji] at first look at the images they do just appear to be quirky surrealist pieces, however in reality this piece in particular is awfully eerie as the soldiers are likely searching for Vietnamese soldiers/civilians yet applying this to the home forces the target audience to see the political oppression before them. It really works with the idea of bringing the war home. The feeling of disturbed conformity is prevalent in this piece as we feel the homeliness from the mise en sene constructed however it is being disturbed by the soldiers, the effect of the pieces being created using popular magazines further exemplifies this feeling of discomfort as typical forms of entertainment and media typically used for escapism or entertainment is now being forced as an acceptance of a reality many don’t want to consider. 
Hopefully by the end of the exhibition attendees will have a wider understanding of the political oppression prevalent across the world, how artists creative outlets made for entirely unique pieces of art, it’s interesting to see how an artist's cultural background influences their art style, many of the works are built on similar principles however the outcome remains entirely unique, for example guayasamins paintings are dark, gloomy and eerie stills of often malnourished or awkwardly positioned characters, whereas punk prayer by pussy riot is this super in your face punk song criticising the Russian political regime and its ties to the Russian orthodox cathedral. It's all very literal and tells you exactly what they feel. That's what’s most important about all of this is that it tells you what they feel. Hopefully attendees will feel empowered by that.
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