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The Senoswret I scarab is a glazed steatite scarab carved with an uzat eye, an ankh and a was sceptre around it, and seems to have been reworked. The uzat eyes represent wellbeing, healing and protection. The ankh represents life. The was sceptre represents power or dominion. The scarab is around 1.65 centimetres in length and 1.15 centimetres in width. It is believed to date from the Twelfth Dynasty (1971-1926 BCE).
Description
The scarab sits in the centre, with two ankhs on either side and the uzat eyes above it. The was sceptres sit below the scarab, seemingly to hold it up, possibly with religious significance that does not translate into words.Figure 1: British Museum, scarab

Scarabs held religious significance for the people of Ancient Egypt and had a role in their funerary beliefs and practices.[footnoteRef:1] They were seen as representing the god Khepri’s work, who was responsible for the sun’s travel across the sky during the day at daybreak and because of this, the scarab was seen as the symbol for eternal life, rebirth and regeneration.[footnoteRef:2] [1:  Newberry, Percy E. (Percy Edward), 1869-1949. Scarabs: an Introduction to the Study of Egyptian Seals And Signet Rings. London: A. Constable, 1908.]  [2:  The Met Museum, Ancient Egyptian Amulets;  Isabel Stunkel, 2019] 

The scarab is made from steatite, which is a type of soapstone or soaprock. It is very easy to carve and is relatively soft, so an ideal material for a scarab carving. Soapstone is also heat-resistant and durable and has been used in things such as heating, cooking and storing warm items for a long time.[footnoteRef:3] Ancient Egyptian scarabs were made from steatite in the most common cases, including this Senoswret I scarab. [3:  Hansen, Gitte; Storemyr, Per (2017). Bergen, Norway. ISBN 978-82-90273-90-8.] 

This particular scarab is made from glazed steatite, which means that it was put through the heating process in order to make it harder and possibly made into a jewellery or decoration, as there is piercing through the scarab longitudinally from the top to the bottom. This may suggest that it had string or rope through it at one point in order to turn it into jewellery or some sort of ornament.
Provenance
The scarab was found in Enkomi, a late Bronze age settlement in Cyprus, and was a surface find. Enkomi was occupied from 1600-1200 BC, which was the Late Bronze Age. Enkomi is known for hosting rich tombs on its land which have been excavated over the years to find copper, which was smelted on the site in the Middle Bronze Age. This area also had strong connections towards Ugarit[footnoteRef:4], a site on the coast of Syria which was facing it. [4:  The Met Museum, Ugarit, 2004] 

The Senoswret I scarab may either have ended up at a site in Enkomi from trading or was made on the site during the Middle to Late Bronze Age, or may have been handed down through a family through a gifting process. In the Late Bronze Age, Cyprus was linked with other cultures that helped it to expand its reach, including connections with other cultures within western Asia and Egypt. The most key objects and items that were shared between Cyprus and Ugarit were pottery and metal items[footnoteRef:5] as well as Cyprus being the main source of copper which was used in Ugarit’s metalworking industry. Lots of excavations in Ugarit have turned up and uncovered things that seem to be more in line with the Cypriot style than others, keeping in line with the idea that the culture may have bled over within the time they had traded and shared materials between each other; therefore allowing their cultures to blend and mix in that time. This culture bleed would have occurred and spread, with materials and styles being shared through both trade and travel. The distance between settlements that were trading objects is a main focal point as styles would have been much different the further away from the original settlement you got, and in turn other styles would have influenced theirs through trade and ideas spreading through word of mouth. Additionally, changes in social or societal styles may have affected this, so if they were found or traded from a settlement that was geographically very far away from the style’s original place of origin, it would have changed or altered to reflect this other settlement’s style whilst maybe still keeping some elements of the original that inspired it. [5:  The Ancient Near East Today, Cyprus and Ugarit] 

There was possibly a gifting process that scarabs, such as the Senoswret I scarab, may have gone through and could have been handed down through a family as either a present, from father to son or from mother to daughter. Since scarabs hold religious significance, we can assume that if this happened, there would have been some religious belief held with this handing down if it happened. It may have been given to someone in order to keep them safe from evil, or simply to provide protection from everyday things like bad karma or spirits. In addition, the Senoswret I scarab could have been made on site at Enkomi if the soapstone was imported from another settlement further away if it was tricky to access nearer its origin point or where it was excavated. In Diamantis Panagiotopoulos’ article The Enigma of the Gifts[footnoteRef:6], he mentions that there were indeed “supplies” travelling over borders which were intended to be trade commodities, gifts and also tributes or taxes for either land or, again, trade. Gifts are mentioned again which were sent by Amenophis IV on occasion of a royal marriage between Burna-buras II when Amenophis’ daughter was marrying him. Panagiotopoulos gives details in his article about what these gifts would have been made from, listing various metals such as silver, and there is mention of where the gifts were made or manufactured originally before they were brought to this event. He notes that there were sometimes inscriptions on the gifts that were given which may have told the receiver where the materials were gotten from or the objects were created. This article from Panagiotopoulos mainly focuses on gifts being diplomatic in nature, as they were given to high-ranking individuals as a possible means of gaining rank or siding with them in a time of great unrest, therefore earning their trust in the court. Some gifts given may have had different materials which differed, including lead, gold, silver and copper. Other things were also seen as good gifts, for example grains, ivory, wood, slaves and gems. These may have been brought by an emissary or someone representing whoever was giving the gift if they were a high enough status to be able to afford to send someone in their place. If the gifts were going to be used for diplomatic purposes, it would have fostered and focused on a friendship or simply put the gift giver under the receiver, now that they knew they could be provided for. [6:  (Panagiotopoulos, Kaiser and Kouka, Ourania [Hrsg, 2022)] 

As an addition, Panagiotopoulos brings up the specific type of gifts that were given, and that they were mostly storage vessels or high-value metals. In some cases, the metals were on the vessels themselves, having been decorated which would have possibly raised their value even more than now belonging to a high-ranking societal member. Vessels such as this have been found in tombs, mostly with high-ranking elite of the time.[footnoteRef:7] We can assume that this sort of gift-giving to higher elites and possibly even including rulers, was as mentioned before a diplomatic move in order to gain favour and protection when wars or conflicts would arise. [7:  Kelder, J.M. 2009. Royal Gift Exchange Between Mycenae and Egypt: Olives as ‘Greeting Gifts’ in the Late Bronze Age Eastern Mediterranean. American Journal of Archaeology 113: 339–52.] 

As there were similar objects found at other sites like this Senoswret I scarab and the commemorative scarab (See Figure 2); we can assume that other settlements had much the same idea for their scarabs and how to make them stand out with their own styles and ways of making them tell stories for their leaders or simply for giving information that would have been useful to those that used the scarabs for those purposes. This goes further into the theory of styles being influenced by other cultures when trade was being imported and exported from other settlements further away, possibly in other countries or over oceans. It is obvious that something like the Senoswret I scarab would have been made in bulk or in a mould in order to make the process easier and quicker, either to sell or export as trade, therefore keeping that cycle going and introducing other settlements to the material of soapstone in turn. Given the possible high demand for religious objects, like a scarab necklace in order to keep evil spirits or bad karma away, it could have been that scarabs were indeed much wanted and given their connection to rebirth and eternal life they would have been highly revered.
Archaeological details
This steatite scarab was excavated in Enkomi, specifically in the Famagusta district, and was likely made between 1850-1550 BC.[footnoteRef:8] This object was carved as well as pierced, glazed and engraved with the markings of the scarab, was sceptres, uzat eyes and ankh. It was acquired for the British Museum in 1899 after it was bought from Percy Christian[footnoteRef:9], who was the overseer for excavations that were carried out in Cyprus between 1893 and 1899. [8:  The British Museum, scarab, Object Number 1899,0604.3]  [9:  The British Museum; Christian, Percy] 

Trade
The Senoswret I scarab was either made at Enkomi or was brought there, either through trade or from the settlers moving around when finding deposits of minerals or materials that they wanted to export or import for trade. We can look at the style of the object as a starting point and what it is made from, as soapstone was either a common material that they could have many amulets like that one made easily. This particular object would have been made, exported or shared around at Enkomi as an object for selling and therefore many of the locals would have owned one of their own, or giving it away as a gift to those they had close such as relatives who either lived near or far away; therefore possibly giving us an explanation to the style change and influence on other cultures.
Similar objects
Scarabs in Ancient Egypt
There were different types of scarabs that had different uses; one example of this is the “royal name” scarab, which would have been inscribed with the names of pharaohs, queens and the other members of the royal family. These may have had significance in their own time period, but as of now we cannot be sure what they were used for apart from showing the names of those who had a high enough position in order to have one made specifically for them or their family. One of a series of scarabs that were issued to commemorate the deeds of a pharaoh during his reign were the commemorative scarabs of Amenhotep III (Fig 2).[footnoteRef:10] [10:  The Met Museum, commemorative scarab, Object Number EA64661] 
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Figure 2: The Met Museum, commemorative scarab
This particular scarab, as pictured above, has hieroglyphics that depict various royal events and also records the time when the pharaoh himself shot one hundred and two lions. It also provides all five names that were used by Amenhotep III during his reign and states the name of his wife, Queen Tiye. The make of the scarab is from a dark blue green glazed steatite and with markings on its back in order to imitate the wings, head and body of a scarab beetle.[footnoteRef:11] [11:  The Met Museum, commemorative scarab] 

Funerary amulets, along with scarabs, were sometimes placed into the tomb of a deceased person. There were many other types of associated scarabs to do with funerary beliefs and practices. Firstly there were naturalistic scarabs, which looked more lifelike than their flat carved counterparts and served as protection for the deceased and other mummies when they travelled to the underworld. (See Figure 3).
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Figure 3: Egyptian faience naturalistic scarab, 665–342 BC, Late Period, Walters Art Museum
Additionally, there were also royal name scarabs. (Figure 4). These became popular in the early Middle Kingdom, Second Intermediate Period and 18th Dynasty as they were inscribed with the names of royal officials, family members and non-royal individuals. This type of scarab became less used after the Middle Kingdom period ended, but they kept their religious significance and meaning throughout other periods of time. In Figure 4, this certain scarab was inscribed with the name of the “keeper of the seal”, Senebsumai. The inscription reads “Royal sealer, companion, keeper of the seal, Senebsumai.” The royal sealer was somebody who would have been called the “royal seal-bearer” officially, as it was an official title and position within Ancient Egyptian society. Literally translated, it would have meant “sealer of the king of Lower Egypt”, but the position was possibly not locked to one place or country.
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Figure 4: Scarab seal of the ancient Egyptian Senebsumai, Petrie Museum
Theories
In Cyprus and Egypt in the Late Bronze Age[footnoteRef:12], Knapp discusses how the gain from distribution and trade would have helped and combined each culture at this time with something from the other. As mentioned earlier, this would have encouraged each settlement to create objects that were inspired by other civilisations and their styles, including this particular Senoswret I scarab. There were tombs at Enkomi that were discovered to have objects made from gold, silver faience and ivory. All of these materials would have had exclusive value and possibly belonged to those in society that were of very high standing and that had enough status in order to employ specialist craftspeople to handle these materials. Other excavations that were carried out in Late Cypriot tombs at Enkomi were found to have ivory and glass, as well as pottery and rings with carvings on that seemed to represent Amenophis III or IV, who may have been the ruler at that time. These kinds of objects were seen as “kingly things” which were used to display power and wealth, including the person’s status in their society. If their objects were made from exotic, very expensive materials like ivory then the demand would be very high and the supply quite low, leading to exclusivity and power to those who happened to get some of it. The imagery that was throughout this “international style” was very intentional, as it offered a blueprint for authority and power for those whose “luxury” items had those specific details above others.
 [12:  Knapp, A., (2013) “Cyprus and Egypt in the Late Bronze Age”, Journal of Ancient Egyptian Interconnections 5(3), 1-9. doi: https://doi.org/10.2458/azu_jaei_v05i3_knapp] 
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