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This object is a statuette carved during the Middle Kingdom era of Ancient Egypt, between 2040. BC and around 1790. BC.  It depicts the figure of either man or woman with their arm crossed across their chest. I chose this object for my analysis because there are multiple different purposes which it could be ascribed to. It is possible that it was used as a religious or ceremonial piece, due to the fact that it’s arm is crossed across the chest in a way which could indicate prayer. There is also the possibility that it is of royal importance, as there are depictions, such as on paintings and statuettes, from different eras of Ancient Egypt which show Pharaohs crossing their arms in similar fashions to that seen above. 

The statuette is dated between 1981. BC and 1550. BC (between the 12th and 18th Dynasties), firmly within the Middle Kingdom era. During this period there was an increased amount of trade between Egypt and places outside of the Egyptian kingdom. Whether the statuette itself was traded is unknown, though being originally from a period of increased trading, there is the possibility that it was traded at some point over the eras, potentially to the High Priest of Memphios during the Third Intermediate period, when it was reinscribed.
The Middle Kingdom follows the era known as the First Intermediate period (2181. BC – 2040. BC), which there is little known about bar that there was significant governmental breakdown after the end of the Old Kingdom.

The statuette is relatively plain in terms of decoration, with the colour being mostly that of the medium is made from (Greywacke). It is possible that there was once colour decorating it, which has faded and discoloured with time. This has been seen with other artifacts from Ancient Egypt, such as the statuette head of Amenhotep III, 18th dynasty, (found in the Greco-Roman Museum in Alexandria) which was once covered in red paint that has now discoloured to patches of faded red on the crown[footnoteRef:1]. There are some inscriptions written onto the statuette; however, these inscriptions were not created at the same time as the statuette was made. The object was reinscribed during the Third Intermediate period (1070. BC – 525. BC) for the High Priest of Memphis. [1:  ‘Tutankhamun, The Golden King and the Great Pharaohs’, Z. Hawass, National Geographic, 2008, pg. 101] 

The statuette may have been one of a wider group of objects, depending on it’s original purpose. Should the statuette have been used for religious purposes, it is likely that there would be others similar in it’s likeness. 
Given the religious context surrounding the statuette, it is founded to believe that it was of a more symbolic and ceremonial object, as opposed to a utilitarian one. The material which forms the statuette would possibly be too breakable for any utilitarian purposes. The object is broken at the bottom, possibly due to a fragility of the greywacke or the extensive passage of time; but overall, the context of the statuette portray the idea that the object was for ceremonial or symbolic use as opposed to anything else. 

Based on the fact that the statuette was later possessed by the High Priest of Memphis and the inscriptions seen upon it translate to ‘The Iunmutef-priest Horsiese, true of voi[ce]’ (front inscriptions) and ‘The Sem-Priest, greatest of the firectors of craftsman (high priest of Memphis), the Great official, Horsiese true [of voice]’ (back inscriptions)[footnoteRef:2] it would be justified to believe that the statuette had a form of religious use or significance. Memphis was the capital of Ancient Egypt for a large amount of time during the earlier periods of Egyptian history. Memphis being the capital made it the centre of religion, as it was close to the Pharaoh, who was seen as the earthly manifestation of the God, Horus. Little is known about the purpose and usage of the statuette before it was given to the High Priest, though the assumption that it was still of some religious significance is founded.  [2:  https://www.metmuseum.org/art/collection/search/552927 ] 

The Third Intermediate period in which the statuette was given to the High Priest followed the New Kingdom of Egypt; during this period, the Pharaoh Akhenaten (Amenhotep IV) denounced the worship of the God Amun-Re, in it’s place raising the God, Aten (possibly to reduce the power held by the priests of Amun-Re. This caused religious unrest within Egypt, as Akhenaten also relocated the religious capital to Amarna. Once Akhenaten’s reign ended, the religious situation of Egypt was reverted to it’s original[footnoteRef:3]. The period following the New Kingdom would have possibly been one of religious solidification, but because there is little known about the Intermediate periods of Egypt, it would be difficult to be sure. If religious solidification was the aim, the use of the object by the High priest of Memphis would make it a significant religious ceremonial or symbolic artifcat.  [3:  ‘Tutankhamun, The Golden King and the Great Pharaohs’, Z. Hawass, National Geographic, 2008, pg. 19 ] 


The object which I chose to analyse is a statuette formed out of greywacke into the form of a man or woman, most probably a male figure given the silhouette of the statuette and the characteristics it displays (e.g. hair), with an arm crossed over the chest. The object seems to be more of a symbolic or ceremonial religious artifcat, as opposed to one that was for utilitarian or decorative purposes, given the fact that the object was given to the High Priest of Memphis and there are religious inscriptions written into the body of the statuette. 
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