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The Study of Literature: Text and Theory

	WEEK ONE






 
	Day 
	Text(s)
	Focus  
	Student leads 

	
	Mon 
27
Nov
2023
	
Frank Lentricchia and Thomas McLaughlin, eds, Critical Terms for Literary Study, 2nd edn (Chicago: Chicago University Press, 1995). Read the following essays: 
3. Writing; 4. Discourse.

Andrew Bennett and Nicholas Royle, An Introduction to Literature, Criticism and Theory, 5th edn (London: Routledge, 2016). Read the following essay: ‘Voice’.


	N.B. Students are strongly advised to read as many of the ‘essential’ texts as possible before the module begins. A complete list of these texts, in the recommended editions, may be found on the module descriptor. However, it is usually unnecessary to read the entire text for the purposes of a class. Therefore, students are advised to check the column to the left, headed ‘Text(s)’ and the guidance given on the preparation for each class, in this table, to see which sections of a text are required reading. Occasionally you will be directed by this table to read parts of texts that appear as ‘further’ reading on the module descriptor. These texts are not essential, but they will help to deepen and clarify your understanding of certain matters on the course.

Preparation for the first class: 
Read the essays in Critical Terms for Literary Study, edited by Lentricchia and McLaughlin, that are indicated in the column to the left, and if you can, the essay in An Introduction to Literature, Criticism and Theory, by Andrew Bennett and Nicholas Royle.
Make notes.
	

	
	
	
	INTRODUCTION TO THE COURSE
Outline and Timetable; Essential and Recommended Further Reading; Assessment

LECTURE
CRITICAL TERMS AND ASPECTS OF LITERATURE (1) :
‘Text’, ‘Language’, ‘Discourse’, ‘Creativity’, ‘Genre’, and ‘Voice’ or ‘Mode’

EXERCISE
Commenting on specific aspects of selected poems
You will be asked to read closely and comment on specific aspects of a selection of poems, relating them to the critical terms introduced in the lecture. Copies of the poems will be provided in class. The exercise may be begun in class, but it should be continued in preparation for the next class.
	

	
	
	
	Preparation for the next class 
Continue work on the exercise that was introduced in the first class.
Read the essays in Critical Terms for Literary Study, edited by Lentricchia and McLaughlin, that are indicated in the column to the left of tomorrow’s class.

Make notes.
	Exercise commenting on aspects of selected poems (to be completed by Sunday)

	
	Tues
28
Nov 
	Frank Lentricchia and Thomas McLaughlin, eds, Critical Terms for Literary Study, 2nd edn (Chicago: Chicago University Press, 1995). Read the following essays: 
2. Structure; 14. Influence. You may also read the following essay, if you can: 15. Rhetoric.

	SEMINAR
Students lead discussion by reporting on their work on the exercise begun in the first class.

LECTURE
CRITICAL TERMS AND ASPECTS OF LITERATURE (2) :
‘Structure’, ‘Form’, ‘Content’, ‘Influence’, ‘Style’, and ‘Metre’

EXERCISE
Commenting on specific aspects of selected poems
You will be asked to read closely and comment on specific aspects of a selection of poems, relating them to the critical terms introduced in the lecture. Copies of the poems will have been provided already. The exercise may be begun in class, but it should be continued in preparation for the next class.
	

	
	
	
	Preparation for the next class 
Continue work on the exercise that was introduced in the first class.
Read the articles in Critical Terms for Literary Study, edited by Lentricchia and McLaughlin, that are indicated in the column to the left of the next class.
Read also the chapters of Punter, Metaphor, and Lakoff and Johnson, Metaphors We Live By, that are indicated in the column to the left.
Make notes
	

	
	Thurs
30
Nov
	David Punter, Metaphor, New Critical Idiom series (London: Routledge, 2007). Read the Introduction, Chapter 1: ‘The Classical Problem: Figurative Language’, and Chapter 3: ‘Public Metaphor’ (pp. 1-25, 42-56).

George Lakoff and Mark Johnson, Metaphors We Live By (Chicago and London: Chicago University Press, 1980). Read Chapters 1-9, 11, 16, 18-24.

Frank Lentricchia and Thomas McLaughlin, eds, Critical Terms for Literary Study, 2nd edn (Chicago: Chicago University Press, 1995). Read the following essays: 
1. Representation; 
6. Figurative Language.
	
SEMINAR
Students lead discussion by reporting on their work on the exercise begun in the second class.

LECTURE
METAPHOR (1)
The Structure and Function of Metaphor; the Cognitive or Conceptual View of Metaphor

TEXT-BOOK EXERCISE
This exercise will make use of Metaphors We Live By, by George Lakoff and Mark Johnson, especially Chapters 1, 2, 3, 4, 6, and 9.
	

	
	
	
	Preparation for next class 
Continue to read the chapters of Punter, Metaphor, and Lakoff and Johnson, Metaphors We Live By, which are stipulated in the column to the left.

In class you will have been asked to read closely and comment on the structure and function of metaphor in a selection of poems, relating it to the cognitive or conceptual view of metaphor. Copies of the poems will have been provided already.
Make notes
	

	
	Fri
1 Dec
	David Punter, Metaphor, New Critical Idiom series (London: Routledge, 2007). Continue to read the chapters indicated above if you did not do so in preparation for yesterday’s class.

George Lakoff and Mark Johnson, Metaphors We Live By (Chicago and London: Chicago University Press, 1980). Continue to read the chapters indicated above if you did not do so in preparation for yesterday’s class.
	LECTURE
METAPHOR (2)
Are all metaphors the same? Homonymy and Polysemy; the Interaction of Metaphor; Substitution and Comparative Views of Metaphor; Related Figures; Creative Metaphors

EXERCISE
Commenting on the function of metaphor in selected poems
IN PAIRS you will be asked to read closely and comment on metaphor and related figures in a selection of poems, developing the work that you will have done in preparation for this class. Copies of the poems will have been provided.

SEMINAR
Students lead discussion by reporting on their work on the exercise.
	

	
	
	
	Preparation for next class 
Read the novel Things Fall Apart, by Chinua Achebe.

Read also the articles in Critical Terms for Literary Study, edited by Lentricchia and McLaughlin, that are indicated in the column to the left of the next class.

Read also the chapters of Rimmon-Kenan, Narrative Fiction, that are stipulated in the column to the left.
Make notes
	

	WEEK TWO
    K TWO

	Mon
4
Dec 
	Chinua Achebe, Things Fall Apart (Harmondsworth: Penguin, 2013)

Frank Lentricchia and Thomas McLaughlin, eds, Critical Terms for Literary Study, 2nd edn (Chicago: Chicago University Press, 1995). Read the following essay: 
5. Narrative.

Shlomith Rimmon-Kenan, Narrative Fiction: Contemporary Poetics, New Accents series, 2nd edn (London: Routledge, 2002). Read Chapters 1-3.
	
 LECTURE
NARRATIVE FICTION (1) : STORY


SEMINAR
The Structural Analysis of Story (Folktales) in Things Fall Apart

	

	
	
	
	
Preparation for next class 
Read the chapters of Rimmon-Kenan, Narrative Fiction, that are stipulated in the column to the left of tomorrow’s class.
Make notes
	

	
	Tues
5
Dec 
	Shlomith Rimmon-Kenan, Narrative Fiction: Contemporary Poetics, New Accents series, 2nd edn (London: Routledge, 2002). Read Chapters 4-5.

Continue to read Chinua Achebe, Things Fall Apart 

	LECTURE
NARRATIVE FICTION (2) : TEXT

SEMINAR
Analysis of Story and Plot, and Characterization, in Things Fall Apart
	

	
	
	
	Preparation for next class

Read the articles in Critical Terms for Literary Study, edited by Lentricchia and McLaughlin, that are indicated in the column to the left of the next class.
 
Read also the chapters of Rimmon-Kenan, Narrative Fiction, that are stipulated in the column to the left of the next class.
Make notes
	

	
	Thurs
7
Dec 
	Shlomith Rimmon-Kenan, Narrative Fiction: Contemporary Poetics, New Accents series, 2nd edn (London: Routledge, 2002). Read Chapters 6-8.

Frank Lentricchia and Thomas McLaughlin, eds, Critical Terms for Literary Study, 2nd edn (Chicago: Chicago University Press, 1995). Read the following essays:
8. Author; 9. Interpretation; 
10. Intention.

Continue to read Chinua Achebe, Things Fall Apart
	LECTURE
NARRATIVE FICTION (3) : FOCALISATION AND NARRATION

SEMINAR
Analysis of Focalisation and Narration in Things Fall Apart

	

	
	
	
	Preparation for next class 
Read the chapter of Rimmon-Kenan, Narrative Fiction that is stipulated in the column to the left of tomorrow’s class.

Read the essays in Critical Terms for Literary Study, edited by Lentricchia and McLaughlin, that are indicated in the column to the left of the next class.

Make notes
	

	
	Fri 
8
Dec
	Shlomith Rimmon-Kenan, Narrative Fiction: Contemporary Poetics, New Accents series, 2nd edn (London: Routledge, 2002). Read Chapter 9.

Frank Lentricchia and Thomas McLaughlin, eds, Critical Terms for Literary Study, 2nd edn (Chicago: Chicago University Press, 1995). Read the following essays: 
20. Race; 25. Imperialism / Nationalism
	LECTURE
INTELLIGIBILITY AND THE READER

SEMINAR
Models of Intelligibility for Reading Community and Narrative in Things Fall Apart

LECTURE
COMMUNITY, SOCIETY AND NATIONHOOD
	

	
	
	
	Preparation for next class
Secondary reading of chapters of books or scholarly articles on Achebe’s Things Fall Apart

Make notes
	

	WEEK THREE

	Mon 
11
Dec
	
	LECTURE
NARRATIVE, HISTORY AND PERSONAL HISTORY

SEMINAR
Personal History, Subjectivity and Emplotment in Things Fall Apart
	

	
	
	
	Preparation for the next class
Secondary reading of chapters of books or scholarly articles on Achebe’s Things Fall Apart.
And / or PLANNING AND/OR DRAFTING OF THE FIRST ESSAY OR CREATIVE WRITTEN EXERCISE, WHICH IS DUE ON WEDNESDAY
	Discussion Forum

	
	Tues
12
Dec 
	
	INDEPENDENTLY PLANNING AND/OR WRITING OF FIRST ESSAY OR CREATIVE WRITTEN EXERCISE, WHICH IS DUE TOMORROW
	

	
	
	
	Preparation for the next class 
Read the novel Tomorrow in the Battle Think on Me, by Javier Marías.
Make notes
	Discussion Forum

	
	Wed
13
Dec 
	
SUBMIT FIRST ESSAY OR CREATIVE WRITTEN EXERCISE TO TURNITIN BY 11.59 PM
	

	
	Thurs
14
Dec 
	
Javier Marías, Tomorrow in the Battle Think on Me
	LECTURE
SUBJECTIVITY (1) :
Author, Implied Author, ‘Speaker’, Narrator, Style, Focalizer, Character, Narratee, Implied Reader, Actual Reader, Personal History and Death

EXERCISE
IN PAIRS you will be asked to read closely and comment on specific aspects of Tomorrow in the Battle Think on Me. These aspects will correspond to the critical terms and topics discussed in the lecture.

SEMINAR
Students lead discussion by reporting on their work on the exercise. 
	

	
	
	
	Preparation for the next class 
Continue to read the novel Tomorrow in the Battle Think on Me, by Javier Marías.
Make notes
	Discussion Forum

	
	Fri
15
Dec 
	
Continue to read Javier Marías, Tomorrow in the Battle Think on Me
	LECTURE
SUBJECTIVITY (2) :
Self-Consciousness, Mind, Embodiment, Personal Identity, Time, Memory, and Storytelling

EXERCISE
IN PAIRS you will be asked to read closely and comment on specific aspects of Tomorrow in the Battle Think on Me. These aspects will correspond to the critical terms and topics discussed in the lecture.

SEMINAR
Students lead discussion by reporting on their work on the exercise.
	

	
	
	
	Preparation for the next class
Read the article in Critical Terms for Literary Study, edited by Lentricchia and McLaughlin, that is indicated in the column to the left of the next class.
Read also the chapters of Belsey, Critical Practice, the chapters of Hall, Subjectivity, and the chapter of Punter, Metaphor, that are stipulated in the column to the left.
Make notes
	Discussion Forum

	WEEK FOUR

	Mon
8
Jan
2024
	Frank Lentricchia and Thomas McLaughlin, eds, Critical Terms for Literary Study, 2nd edn (Chicago: Chicago University Press, 1995). Read the following essay: 
11. Unconscious.

Donald E. Hall, Subjectivity, New Critical Idiom series (London: Routledge, 2004). Read the Introduction and Chapters 2-3 (pp. 1-15, 32-117).

David Punter, Metaphor, New Critical Idiom series (London: Routledge, 2007). Read Chapter 5: ‘Metaphor and Psychoanalysis’ (pp. 72-86).

Catherine Belsey, Critical Practice, New Accents series (London: Routledge, 2002). Read Chapter 2.
	LECTURE
SUBJECTIVITY (3) :
Language, Structuralism, Figurative Language, Rhetoric, Psychoanalysis and Narrative

EXERCISE
IN PAIRS you will be asked to read closely and comment on specific aspects of Tomorrow in the Battle Think on Me. These aspects will correspond to the critical terms and topics discussed in the lecture.

SEMINAR
Students lead discussion by reporting on their work on the exercise.
 
	

	
	
	
	Preparation for the next class 

Read the essays in Critical Terms for Literary Study, edited by Lentricchia and McLaughlin, that are indicated in the column to the left of tomorrow’s class.
 
Read also the chapters of Belsey, Critical Practice, that are stipulated in the column to the left.

Make notes
	Discussion Forum

	
	Tues
9 
Jan 
	Frank Lentricchia and Thomas McLaughlin, eds, Critical Terms for Literary Study, 2nd edn (Chicago: Chicago University Press, 1995). Read the following essays: 
19. Gender; 22. Ideology; 
26. Desire; 28. Class.

Catherine Belsey, Critical Practice, New Accents series (London: Routledge, 2002). Read Chapters 3-4.
	LECTURE
SUBJECTIVITY (4) :
Gender, Sexuality, Feminism, Class, Ideological Theory, Otherness, Imagining the Consciousness and the Stories of Others

EXERCISE
IN PAIRS you will be asked to read closely and comment on specific aspects of Tomorrow in the Battle Think on Me. These aspects will correspond to the critical terms and topics discussed in the lecture.

SEMINAR
Students lead discussion by reporting on their work on the exercise.
 
	

	
	
	
	Preparation for the next class 
Secondary reading of chapters of books or scholarly articles on Tomorrow in the Battle Think on Me, by Javier Marías.
And / or PLANNING AND/OR DRAFTING OF SECOND ESSAY OR CREATIVE WRITTEN EXERCISE, WHICH IS DUE NEXT SUNDAY

	
	Thurs
11
& Fri
12
Jan
	
	
PLANNING AND/OR WRITING OF SECOND ESSAY OR CREATIVE WRITTEN EXERCISE, 
WITH DROP-IN ESSAY TUTORIALS


	
	 Sun 14 Jan
	

	
SUBMIT SECOND ESSAY OR CREATIVE WRITTEN EXERCISE BY 11.59 PM SUNDAY



