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This book is primarily based on the writer's dissertation but (Glasgow, 2004) as was a compilation on her current papers about the strategies and substances of Bronze Age Mediterranean wall artwork acting to find focuses and, more specifically in this text, determine 'electricity of technology within Bronze Age Mediterranean'. The book's origin itself is a clear focus, as seen from its subtitle 'the case of the painted plaster', where the writer provides first-hand observations and accounts of literature and physical evidence of these pieces of ancient media. The writer also aims to present new insights and theories on determining interplay among human and social agencies, technological manufacturing, and the shift of understanding in the eastern Mediterranean via an extensive range of interdisciplinary approaches. Throughout the piece, Brysbaert argues through many different studies such as iconographic research, generational development, and even moving into fashion debates, all offering to breakthrough from conventional and older theories to a more modern varied debate.
The first section of this text has a more theoretical and methodological focus determining areas of background for the debate, such as the older theories and preconceptions on wall art both in other cultures and more focused on the Mediterranean, emphasising positions of artisans how varied and ranged. However, only the production and the art itself can be employed by corporations elites and their links to social identity. Section 2 however, devoted the presentation of experimental ideas and theories on the painting and documentary outcomes that come from plaster samples and scientific research, as well as the possible interpretation that could come from this data such as an advocated switch towards a technological knowledge movement from west to east presenting models of a split of styles, ideas, and iconographic motifs (Maeir, 2000). However, this section does cause some confusion as some of the ideas and aspects that are seen in section two are also partially explained and explored in section 1; this split of explanations and examinations as well as conclusions causes some confusion about how this is also seen across the full text for the reader to jump back and forth between chapters to create an entire picture of both the theories as well as the ideas presented. 
Brysbaert discusses the technique accompanying the scientific examination of the painted plaster and replication work. The writer also describes the instrumental and analytical strategies she relied on to identify the portrayed substances. Brysbaert acknowledges every website online which provides valuable data about the archaeological contexts and the significance of the examined material. The writer tackles the position of painted plaster within the Eastern Mediterranean, underlining its primary technological and realistic aspects. This section, whilst presenting excellent arguments and an excellent analysis of the data, there is a lack of focused analysis of the documentation and evidence for the discussion within the chapter. There on the rest of the text explores different ideas and theories around these points of historical and technological development of media such as documentary approaches to technology and materials to considering material culture and social identities to determine their validity and linkage to these forms of ancient media and technology.
While Brysbaert stresses the `strongly interdisciplinary approach` in her paintings, she has finished no evaluation supposed to hit upon natural materials that might offer proof for secco portray strategies. However, the authors' statement and belief that these cultural connections that link to these Mediterranean societies' (Newman, 2003) media together no longer exist due to the change of cultural conditions and cannot be proved using contemporary medical research strategies together with Mass Spectrometry is now no longer the case. Recent courses of wall artwork from Egypt and the Greek mainland have securely confirmed that secco portray strategies had been hired at some stage in the Bronze Age, using egg, animal glue and vegetable gums as binders.
She concludes that there is clear evidence for technological transfer, both in terms of materials and the knowledge of how to use them. However, there appear to be several knowledge directions within the Aegean, suggesting a very mobile group of craftsmen operating within the region. This monograph is essential introspection. First, it provides apparent data for exploring the transmission of style and technologies from the Aegean world to the Near East and Egypt in the mid-2nd millennium B.C., ﬁnally putting to rest Woolley's claim that artisans from the Near East decorated the Minoan palaces. Secondly, Brysbaert successfully manipulates social theory, agency, and social analyses of technology alongside detailed scientiﬁc analyses of primary data to write a critical new narrative of the Aegean Bronze Age. The signiﬁcance of her analysis stretches far beyond the Aegean and will be of use to any archaeologist with an interest in examining the social agents behind ancient technologies.
The author's assumption that the grain length of the pigments used as a hallmark for connections among diverse sites and to signify `much less labour` withinside the instances wherein pigments are coarser is not convincing. To date, because the software of pigments is concerned, the writer is satisfied that the fresco approach turned into the only widely used but became simplified in response to mass production. However, such an assumption is unstained through macroscopic observations and a stratigraphic look at cross-sections. Further analytical research on the usage of chromatographic strategies is needed to show the quantity of the fresco approach at the tested wall artwork because the writer is the usage of as her crucial argument the exercise of a fresco in Eastern Mediterranean wall artwork to guide the movement of culture.
Overall, this book assembles many facts and histories about the artwork and physical culture through its differing physical stages during the second millennium B.C., focusing primarily on the Aegean and Mediterranean with the usage of very clear and high-level illustrations to determine the points and descriptions for better understanding. However, this stated that the theoretical understanding and discursive points of this text have some areas to be desired, with previous sections as stated, whilst there are sections of great interest and points that are very thought-provoking. An evident lack of depth, and whilst there are inclusive sections on, more specifically, wall art itself, there is an apparent lack of physical evidence and contradicting factors are seen in more recent studies leading to the majority of her discursive arguments to issue. However, overall, this piece was not very good as a focus text is incredibly good as a reference text for a more comprehensive study of the subject and an introductory for the study of ancient Mediterranean art and the connections of culture, societal development, and media.
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