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In this essay, I will discuss how I have used sensory proofs and anchor points to develop my two magic realism short stories, ‘Have if Both Ways’ and ‘A Secret from the Other Side.’ I will explain my reason for choosing to write in the genre of magic realism and examine how I studied verisimilitude and defamiliarization to enhance the reader’s engagement. I will share where I drew inspiration from and the significance behind my choices of setting and characterization. 
For my creative portfolio, I decided to focus on magic realism. After the first few creative exercises done in class, I noticed that was where my writing style naturally went. Because speculative fiction is not my strong suit, I felt I would have the best possibility of succeeding with magic realism. I did find it challenging to ensure the magic aspects of my stories came through as much as the realism aspects. After workshopping the start of ‘Have it Both Ways,’ it became apparent that Kelly’s mind control powers were underdeveloped. Because developing a character’s powers is a new concept for me, I found it difficult to create a believable backstory. After discussing my struggles with a classmate, they suggested I watch the series, ‘The Boys,’ which deals with an array of characters with different powers. Through interest in these characters, I began to develop Kelly’s backstory which answered my peers’ questions from the workshop. 
In ‘Have it Both Ways,’ I used Pinky’s as an anchor point to Kelly’s scheming affairs. She meets all of her lovers, apart from Dolly (who she never cheated on), at Pinky’s and I’d like to think that if she wasn’t so consumed with working and finding her next victim, her acting career might develop. In a sense, I wanted to portray Pinky’s as the thing that is holding her back in life. An anchor point for her mind control is where her lovers are lying on her chest while she compels them. I wanted there to be a specific, intimate moment that the reader can pick up on. 
Although I do not read as much fiction as I would like, Yann Martel’s ‘Life of Pi’ is a novel that has always stayed with me. I find it beautiful how Pi survives the sinking of the ship by finding what he needs through magic. My aim was to emulate the same sense in ‘A Secret from the Other Side.’ When Carmen steps out of the bathroom stall, my goal was for it to be as if she was ‘falling through an ocean of stars,’ into another world.[footnoteRef:11388] In her moment of need, Carmen transports to a different scene where she finds her dad who has passed away. For the first time, I used magic to connect characters with loved ones who have passed on. I enjoyed exploring how magic realism does not necessarily need to involve direct magic or superpowers. It can instead be of aid to a character in their time of need.  [11388:  Neil Gaiman, American Gods (London: Headline, 2001), pp. 127– 40
] 

In ‘A Secret from the Other Side,’ I used a restaurant to stir the reader’s senses. From décor to food, I touched on all the sensory proofs I could to paint out the scene. Without these tools, ‘the reader can’t visualize the scene and so it loses its impact.’[footnoteRef:14599] I thought about what it would be like to experience the Olive Garden for the first time. Describing Carmen’s meal makes it that much more impactful when she proceeds to throw it all up.  [14599:  Kim Wilkins, ‘Genre and Speculative Fiction’ in Cambridge Companion to Creative Writing, ed. by David Morley, and Philip Neilsen (Cambridge: Cambridge University Press, 2005), p. 44.] 

After touching on verisimilitude and defamiliarization in class, I found them to be helpful in my writing process. ‘The purpose of art, then, is to lead us to a knowledge of a thing through the organ of sight instead of recognition.’ When I would find myself being too general, I would bring myself back to defamiliarization and even use the exercise we did in the first class. My goal was to create a narrative that feels authentic and believable. Especially in ‘Have it Both Ways,’ I found verisimilitude to be beneficial in terms of infidelity. The average person cannot use mind control to indulge in multiple relationships. However, I would argue that the average adult has some experience with infidelity. Whether the reader has cheated on a partner or been cheated on, I believe infidelity is a relatable concept and through Kelly’s story, I wanted to show the twisted reality of getting away with it. 

Upon researching magic realism in hopes of gaining insight into the genre I chose to write in, I stumbled upon some history which ended up being the inspiration behind my character, Dolly’s choice of painting, ‘New Objectivity, a style of painting that was popular in Germany at the time that was an alternative to the romanticism of expressionism.’ 1 I knew I wanted Dolly to be a painter because I felt there was significance to the portrait she painted of Kelly. I felt it would be beneficial to include her style choice for concrete imagery. ‘Every room is a little showcase of its occupants’ values and personalities. Every room is about memory. Every room gives us layers of information about our past and present and who we are, our shrines and quirks and hopes and sorrows.’2 Knowing the type of paintings that cover the walls gives the reader a clearer image of Dolly’s studio.  
As a creative writer, it is crucial to collaborate with my peers in times of need. Just because speculative fiction is not my preferred genre, does not mean there is not a student next to me who thrives in it. I explored new writing techniques and gained a new appreciation for magic realism. I struggled to create a portfolio I am proud of but through the help of workshopping with my peers and using the elements of craft I am familiar with, I succeeded.
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