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Introduction

“It is time to note also by what principles the personal areas of private buildings should be constructed for the head of the family and how public areas should be constructed with outsiders in mind as well”[footnoteRef:1] [1:  Vit. Ten Books on Architecture. 6.5.1] 

This dissertation will be looking at the ancient experience of the houses in Pompeii and Herculaneum. The physical form of the houses was hugely influenced by the culture and society of ancient Pompeii and Herculaneum; as such the experience of the physical form of the house was influenced by ingrained societal and cultural norms. There was no single experience of the ancient house; different people present in different spaces would have varying experiences, that would vary as they moved around. The house could be seen as a series of social spaces in the context of the wider contextual setting, a setting that consisted of not only the physical aspects, but also the people that were present within it. 
The most influential aspect of society on the house was that of the public life of the owner of the house, of which his social rank was a result of[footnoteRef:2]. Not only was the house reflective of the owner’s social status, but it could help towards enhancing this status, by being designed in such a way that it facilitates his public obligations[footnoteRef:3]. The Trimalchio story illuminates this aspect of Roman society, through an exaggerated example;  [2:  Wallace-Hadrill 1994: 10]  [3:  Wallace-Hadrill 1994: 3] 

“The visitor to Trimalchio’s house was confronted by a succession of signs, a mute but eloquent code that pointed past the fabric and subordinate personnel of the domus to the dominus, the master of the house himself, creating an impression that not only reflected on the standing of Trimalchio but conspired to enhance it”[footnoteRef:4]. [4:  Wallace-Hadrill 1994:3] 

The home provided a public setting in which the owner could portray himself in the best possible light to a variety of different people; for example, his professional peers, his friends, or his clients[footnoteRef:5]. These visitors could take in a series of signals encoded in the fabric of the house to understand the personality of the owner.  [5:  Wallace-Hadrill 1994: 12] 

Andrew Wallace-Hadrill, in his book Houses and Society in Pompeii and Herculaneum, proposes a way in which to read the ‘language’ of the houses of Pompeii and Herculaneum. By reading this language, one that was learnt through ingrained cultural understanding[footnoteRef:6], the ancient visitor would understand how to interpret the different indicators within the house and how they should respond to them. It is more difficult for us, today, to learn this language as we are missing these important social cues.  [6:  Praetzellis 2015: 144] 

My first chapter will cover methodology, explaining phenomenology and experiential archaeology and how they relate to my research topic. I have then chosen three areas of the house to analyse; vistas, the atrium, and layouts. The three aspects that I have chosen to study are, I believe, some of the most key to understanding how a house could facilitate the public functions of the house. This is by no means a comprehensive study of the ancient experience of the house, however I believe that these three aspects provide a good introduction to way of understanding the ancient house. Within these areas, I will focus further on the public-private nature of the house, and what this means for how guests, in particular, would have experienced the house.  
By taking a phenomenological approach I will be moving away from the usual archaeological methods of categorisation towards one focused on context; Wallace-Hadrill explains this best when he wrote, “the sources, notably Vitruvius, have instead been ransacked for labels, as if to designate an area triclinium or oecus or diatea were to explain it[footnoteRef:7]. To understand the ancient experience, we must go further and look at how the room that we have labelled as a triclinium was interacted with, why it was located in a specific place, and how it was interacted with in relation to the other rooms around it. I have also used experiential archaeology, by visiting the ancient sites of Pompeii and Herculaneum to experience the houses for myself, to see if I can understand how a person who lived and visited these houses would have experienced them. I did this by taking in the different vistas, seeing what those people would have seen. How did they make me feel? How did they inspire me to move around the house in different ways? For the atrium and layout, by moving from room to room, imagining I was different visitors of different social status’. Where was I allowed, and what could I see?  [7:  Wallace-Hadrill 1994: 6] 

I have chosen a selection of houses from when I visited Pompeii and Herculaneum myself that I believe best exemplify the qualities I will write about. Some can be considered ‘typical’, and generally follow the expected pattern of how a house should be built to fulfil the different functions required of it. Others can be considered ‘non-typical’, with layouts that do not fulfil our expectations, and as such would have inspired a different type of experience. 
[bookmark: _Toc513803952]Chapter 1: Methodology

This dissertation is a study of how the inhabitants of Pompeii and Herculaneum experienced their houses. Phenomenology is a branch of philosophy that is a method of exploring human experience. Edmund Husserl (1859-1938) was the philosopher who developed phenomenology into the philosophy it is today and brought it to the mainstream in his work Logical Investigations[footnoteRef:8]. To get an introduction to phenomenology (what it is and how to use it) I have used two main sources; Robert Sokolowski’s 2000 Introduction to Phenomenology for the philosopher’s perspective, and Adrian Praetzellis’ 2015 Archaeological Theory in a Nutshell to start to understand how to apply phenomenological theory to archaeology.  [8:  Sokolowski 2000: 2] 

The aim of Sokolowski’s book was not to commentate on Husserl’s work, but to “just write it. …just tell people what phenomenology is”[footnoteRef:9]. To simply re-write past philosopher’s doctrines is not enough, current philosophers need to ask “Where do we go from here?”[footnoteRef:10], and to incorporate previous works into their own. Chapters 1-3 provide key aspects of phenomenology that ….. Chapter 4 is where Sokolowski defines phenomenology, and where “it becomes possible to step back and explain what phenomenology is as a philosophy”[footnoteRef:11]. To understand how to apply phenomenological thinking to my research, chapters 2 and 4 are particularly useful (chapter 2 gives the example of perception of a cube to demonstrate what can be achieved through phenomenological thinking). Chapter 7 introduces the idea of ‘categorical intentions’; to view, and experience, an object (or house) in a series of layers that starts first with the object as a whole, then identifying features that catch out attention and being aware that you are viewing it in a different way to the object as a whole, and then again looking at the object as a whole but aware of the parts that make it a whole. The identification of the relationship between the feature and the whole is categorical intuition. Sokolowski gives an example of a car; at first you see the car, then you notice a scratch, so you conclude that the car is damaged[footnoteRef:12]. I will adapt and apply this three-part structure to my research on-site at Pompeii and Herculaneum.  [9:  Sokolowski 2000: 2]  [10:  Sokolowski 2000: 1]  [11:  Sokolowski 2000: 5]  [12:  Sokolowski 2000: 89-90] 

Praetzellis dedicates chapter 12 to phenomenology, specifically in the context of what it means to archaeology. In brief, Praetzellis describes it succinctly in a sentence; “In archaeology, it is used to figure out how people felt through their senses what are now archaeological sites but used to be populated places”[footnoteRef:13]. Praetzellis’ chapter on phenomenology discusses the progression of scholarly thought on the relationship between ‘thought’ and ‘action’, between mind and body. He firsts mentions René Descartes, with whom this discussion started in the seventeenth century[footnoteRef:14]. In short, Descartes’ argument is that the mind rules the body; “an event in the material world creates a mental reaction that leads to an instruction to the body that results in the body taking action”. Praetzellis uses the example of some onion rings; you see the onion rings, you want the onion rings, your mind tells you to take one, you take one[footnoteRef:15]. This way of thinking is very simplistic and I’m sure that most people would agree that it is not an accurate way of explaining their feeling and reactions to being presented with onion rings, even if they couldn’t explain why. Merleau-Ponty and Bourdieu develop Descartes’ theory, adding that our mind isn’t just influenced by out senses, but that our senses perceive things through cultural filters[footnoteRef:16]. Bourdieu calls this web of filters and experiences ‘habitus’; “habitus is composed of all the routines of people’s everyday lives together with the norms and shared beliefs of the society in which they live – what anthropologists would call their culture”[footnoteRef:17]. Ancient peoples belonged to a culture, and that culture influenced their lives and actions. They experienced their world, they “[lived] in a body and its habitus-influenced responses”, and we can find evidence of this in archaeological remains.  [13:  Praetzellis 2015: 143]  [14:  Praetzellis 2015: 243]  [15:  Praetzellis 2015: 144]  [16:  Praetzellis 2015: 144]  [17:  Praetzellis 2015: 144] 

Traditional archaeology is geared more towards the empirical; how big was the room? How many shards of pottery were found in it? This approach observes, measures, quantifies, but it doesn’t ask why; why was the room painted red? Why does this window face that direction? Traditional archaeology collects the data and compares the results, phenomenological archaeology considers the picture as a whole; that’s how the people at the time would have experienced them, presumably. This is called the ‘emic’ approach[footnoteRef:18]. Both have their place in our attempts to understand the ancient world, but I will be applying primarily phenomenological archaeology to my research. Praetzellis includes an example of phenomenological archaeology in the form of Chris Tilley’s research on a temple in Malta[footnoteRef:19]. He describes his process; moving through the passages, observing the views, observing the methods of movement needed to access the different spaces. Tilley experienced the Maltese temple, and attempted to do so in such a way that he could understand the experience of the ancient Maltese who used it thousands of years ago.  [18:  Praetzellis 2015: 147]  [19:  Praetzellis 2015: 148] 
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“One vivid sign of this lack of privacy is the visual transparency of the Roman house. The visitor standing in the fauces on the standard Vesuvian house is immediately presented with a vista that leads through the heart of the residence”[footnoteRef:20] [20:  Wallace-Hadrill 1994: 44] 

Vistas were extremely important to the experience of the ancient house. There were many different vistas within (and outside) of each house that worked together to influence how the house was experienced by guiding a person’s view through certain spaces and emphasising things such as objects and artwork[footnoteRef:21]. Different views were available to different people in different places that reflected their place in society; some vistas were only available if you were invited into a certain space[footnoteRef:22]. Vistas were integral to the public function of the Pompeiian and Herculanean house. A house could be built in such a way as to emphasise the wealth and status of the owner; to not be able to see them would be to render them useless in their public function[footnoteRef:23].  [21:  Wallace-Hadrill 1994: 44-45]  [22:  Wallace-Hadrill 1994: 39
   Vit. Ten Books on Architecture. 6.5.1]  [23:  Wallace-Hadrill 1994: 3] 

As much as what you could see was important, so too was what you couldn’t see. In a highly public place such as the atrium, a lower-status guest, for example, could get a glimpse of artwork in a more ‘private’ room, such as the triclinium, but they would not get the full vista that someone, of higher status, who had been invited in, would have been able to see. If all the best artwork, for example, were saved for only the most private of the public areas, the house would seem less impressive to the lower status guests. It seems, then, that a balance had to be made. That all aspects of the house had to strike the right balance that the house seems impressive to all, but to allow a higher level of privilege to the most important guests. Vistas played an important role in this balance, in that a more private room could contain some of the more intricate pieces of artwork, with some of it being viewable by either all or most, by use of windows and doorways, and other pieces only viewable upon entering the room by invitation. 
The types of vistas can be split into two categories. The first being what you can see from outside the house, including the façade of the house. This outside-to-inside vista was available to everyone passing by the house, especially for those passing elite houses, as the doors were typically left open in accordance with the owner’s public obligations to receive guests. One of the most important types of vista is a part of this category; the fauces/entrance-atrium-tablinum vista[footnoteRef:24]. It was through this vista that the owner of the house could publicly ‘advertise’ himself to the general population of the town.   [24:  Wallace-Hadrill 1994: 82] 

The second type of vista is of those that were available upon entering the house. The vistas available in this category are more numerous than those available from the outside of the house as they could be experienced from any point within the house, though only a few select individuals would have been able to view all of them. 
Vistas are key to a phenomenological approach as they come about only by use of the sense of sight. As per Sokolowski’s description of ‘categorical intentions’ that I have mentioned in Chapter 1, a vista is made up of layers; a line of sight, or vista, will pass through multiple spaces and fall on multiple objects or physical aspects of the house. These different layers form the whole vista. As a person moved through the house the vistas changed, and with each new space entered new layers were added into the whole, impacting the experience of said house.
[bookmark: _Toc513803954]OutsideFigure 1 - House of the Neptune Mosaic

One of the houses that best exemplifies the balance of experience created by vistas is the House of the Neptune Mosaic in Herculaneum; the outside-atrium-tablinum vista is utilised very effectively in this house, as well as the inside vistas, which I will address later in this chapter. Figure 2 shows the vista from the fauces, through the atrium, to the tablinum, where a window frames the mosaic of Neptune and Amphitrite which is in the summer triclinium. Figure 3 shows a closer view of the mosaic. With the house built in the way such as it is, everyone passing by who looked in was allowed a view of this mosaic, a highly intricate piece of art. It is also interesting that, should someone be sitting in the tablinum, perhaps receiving guests, said person would be framed by the fan-like detail at the top of the mosaic, appearing almost like a halo above said person, to those taking in the outside-inside vista[footnoteRef:25].  [25:  Wallace-Hadrill 1994: 44 - 45. “The emphatic importance of this vista [the fauces-atrium-tablinum vista] is revealed by its elaborate symmetrical framing… That this vista may not be geometrically symmetrical but only optically symmetrical shows that symmetry is not merely an architect’s convenience but something designed to make an impression on the visitor”. ] 

By having this mosaic in direct line of sight for everyone to see, the owner was sending the message that he was financially capable of commissioning such a high-quality piece of work for his home. However, despite the quality of and impression given by the mosaic, the house seems quite small compared to what I would have expected, and this is where I believe the phenomenological layers really come into play for this house. First, the vista passes through the atrium, which is the largest room in the house. The size of this room gave me the impression that it was part of a much larger house, especially when accompanied with the view of the beautiful mosaic. Next, the vista passes through the tablinum, which is comparatively small to the atrium. Having said that, at the size that it is, the dimensions seem designed in such a way that the window is the right size to frame the mosaic, and that the window is the right size to be in proportion to the rest of the room. The next layer can be found by bringing your focus back, to look to the side of your direct line of sight and notice the three doorways that are on the same wall as the tablinum. Someone who is familiar with the layout of the house will know that all three of the doorways lead to other rooms, however to someone unfamiliar they could give the impression of corridors that lead to rooms that extend beyond the summer triclinium, of being a larger house that they cannot see. 
To put these layers together, and consider the vista as a whole, to understand the experience of someone looking in from the outside, I believe that the owner was trying to create an impression. To me it seems that he was a man of moderate wealth and social status, but whose house effectively utilised the effect of the outside-inside vista to create an illusion of something grander ‘beyond’. 
The House of Menander in Pompeii has a pleasing outside-inside vista, but it is also one that doesn’t give much away at first (Figure 7). The first impression that I got of this house, when I stood on the other side of the street taking in the outside-inside vista, was that it was magnificent in a mysterious way, because while it has a fairly typical layout (fauces-atrium-tablinum-peristyle), this is not immediately obvious, and appears to understate the rooms (atrium and tablinum) that are so important to the public function of the house. This impression started with the façade, with it being one of the few that does not have a plain exterior. The doorway has two ‘columns’, built into the wall, with Corinthian capitals. These columns are reflective of the columns that are present in the peristyle that are framed by said doorway. These columns give a sense of grandeur that most of the houses with plain façades don’t produce. The atrium of this house is large, tall, and airy; from the outside you can get a sense of the height of the atrium due to the tall entrance doorway, but not much of a sense of the overall scale of the room. The tablinum, too, is large, but due to the way that it is built, it is almost impossible to identify where it is from the outside, or that it is even there at all[footnoteRef:26] (Figure 8). This initial part of the house has been built in such a way that the walls and doorway line up to frame a snapshot of the peristyle that lies beyond the tablinum, and this seems very deliberate.  [26:  The atrium is more easily identified from the outside due to the impluvium. ] 

This vista suggests to me that the owner of this house is someone who prioritises the more intimate activities that go on within his house; typically, areas that serve a public or business function are those surrounding, and including, the atrium, while more private entertaining spaces are focused around the peristyle (if there was one)[footnoteRef:27]. By framing the peristyle and making the atrium and tablinum almost invisible from the outside, the physical composition of the house guides the focus of the viewer. This distinction is also reinforced by the difference in lighting; despite having a compluvium, the atrium does not appear to be too well lit from the outside, whereas the peristyle is large and open, making it very light. This means that the image of the peristyle is even more pronounced. I believe that this analysis is supported further upon moving into the atrium; from the outside, the impluvium appears to be the same size, or bigger, than the doorway, giving the impression that the atrium is a lot wider than we can see (Vitruvius wrote about how important the proportions of rooms were; “Nothing should be of greater concern to the architect than that, in the proportions of each individual element, buildings have an exact correspondence”[footnoteRef:28]). However, upon entering the atrium we see that it is not as wide as one might expect (Figure 8). The spaces between the walls to the left and right, and the impluvium are narrow, and to me felt like the right thing to do was walk through them; to walk towards the tablinum (which in itself, too, felt more like a walk-through space, due to its open walls instead of doors) and further to the peristyle, not to stop and use the atrium as a social space.  [27:  Wallace-Hadrill 1994: 47. “Even in houses that lack a true peristyle (the majority) it is extremely common to find a secondary area differentiated from the front-door area and illuminated by an independent light-well, and the frequency of this division points to the importance of the underlying social pattern”]  [28:  Vit. Ten Books on Architecture. 6.2.1-11. ] 

The House of Marcus Lucretius in Pompeii had a spectacular outside-inside vista. The vista followed the expected fauces-atrium-tablinum axis. Behind the tablinum, completely unobstructed by inside walls, was a raised garden filled with statues. The tablinum has no walls in front of or behind it in order to allow this complete view. This garden is framed nicely by the front doorway. Your eyes are immediately drawn to a concave structure in the centre which has a statue in the centre of it; this structure is in line with where the owner would be sitting in the tablinum. As with the Neptune mosaic, by having this unusual display in the garden, the owner of the house was likely trying to send a message to those passing by that he had the wealth to have commissioned a garden such as this. 
[bookmark: _Toc513803955]Inside
Returning to the House of the Neptune Mosaic, the summer triclinium was also decorated with wall paintings that depicted a garden scene; the image that best survives is that of a bird bath. The house did not have a peristyle, or any other green area within it, so the garden paintings act as an illusion of what the ideal space to house a summer triclinium would be; they are the ‘next best thing’. The garden scenes on the wall furthest from the tablinum (either side of the Neptune and Amphitrite mosaic) couldn’t be seen by visitors unless they moved closer to, and inside of, the tablinum. This is because of the size of the window in the back wall of the tablinum. From the fauces, the window frames the mosaic so that it is the only decoration visible (in the summer triclinium) at that point, as seen in Figure 2. The bird bath was also framed by the doorway and andron that led to the summer triclinium. The outside-inside vista only illuminated the Neptune and Amphitrite mosaic. 
From the atrium, and indeed mostly from the tablinum (unless you lean out of the window, something which I imagine would have been bad manners), a visitor would not get to see the full extent of decoration that is present within the summer triclinium; the Neptune and Amphitrite mosaic and garden wall paintings are hints at what lays beyond the grasp of the person who was not an invited dinner guest. The summer triclinium also contains a nymphaeum, which is decorated in an intricate mosaic design in a similar style to that of the Neptune and Amphitrite mosaic (Figure 5). A nymphaeum was dedicated to the nymphs, some of whom were associated with water, much like Neptune and Amphitrite were. The style of decoration/mosaic of the nymphaeum is of a similar colour palate and sized tesserae (Figure 5), and as such would, I believe, have given the invited dinner guest a sense of continuity, and of gaining the complete picture. 
The House of the Skeleton in Herculaneum cleverly utilises architecture to control the inside vistas of the house, especially for people who were in the atrium, to conceal a lararium and nymphaeum (f) (Figure 10). The lararium is in a small courtyard (h), which links to the triclinium (g). As a guest walked through the atrium, perhaps towards the tablinum (c), the lararium does not come into view due to the way that the interior walls are arranged. At the point where the person had walked far enough in that one wall would reveal the lararium, another wall was built to continue the concealment. As with the House of the Neptune Mosaic, the only way that a guest would be able to view the lararium would be to lean through the window in the tablinum, or to have been invited into the triclinium. To me, this suggests that the religious life of the owner was one that he was relatively private about, only allowing privileged guests into that part of his life. The lararium is also decorated with an intricate mosaic design; I believe that this was primarily a way to honour the gods it was dedicated to (household or otherwise), but that it served a secondary function to impress the guests who were dining there. The nymphaeum was in a place where much the same visual concealment occurred as with the laraium. The walls and doorways to the left of the atrium did not allow a guest moving through to see this structure, unless they entered the oecus (e) or the open space between the oecus and nymphaeum.
[bookmark: _Toc513803956]Chapter 3 – Atrium

“A familiar pattern of spatial organization rates as typical for the Roman house: an axial line runs the depth of the house from the door through fauces, atrium with impluvium in its center, and tablinum with wide opening on the atrium”[footnoteRef:29] [29:  Wallace-Hadrill 1994: 82-83] 

The atrium is, in typical atrium houses, the first room that was entered in a house. Every person who visited would spend at least some time in the atrium, and as such it was a room on the highly-public end of the public-private spectrum that was characteristic of the houses of Pompeii and Herculaneum[footnoteRef:30]. The atrium served as a hub for public social activity[footnoteRef:31]. As well as the atrium itself, which rooms opened up around the atrium is also important in a ‘typical’ atrium house. The atrium wasn’t just used by people who intended to visit the owner of the house; “between the front door and the street, houses often provided a vestibulum, where one could step aside from the confusion of the street to find refuge or cover, and equally, to await the summons of the morning salutatio”[footnoteRef:32]. [30:  Wallace-Hadrill 1994: 11]  [31:  Wallace-Hadrill 1994: 47]  [32:  McKay 1977: 32. The atrium was, in a sense, like a ‘waiting room’. It was often not the final destination for anyone coming for a social occasion at the house, but a space in which they were greeted, or waited to be called, before moving on to the next space. The atrium was a space of continual movement. ] 

The atrium also sometimes featured a lararium. Many of the ones in the houses that I surveyed were large, impressive structures. While some houses kept their lararium’s out of view of the majority of guests, some took the opposite approach, and put them in the most public room of all. To me, this seemed to be a way to show everyone who visited how much respect you paid to the gods. 
The atrium was not, however, restricted to the houses of the highest members of society. Many smaller houses also had atria, even if the owner didn’t receive many guests (other than friends, who maybe would join him for dinner), because they also served a functional purpose. Most atria had an impluvium and compluvium, basins in the floor and holes in the ceiling used for collecting rainwater[footnoteRef:33]. This pattern, of houses with no need for large reception rooms, could also point to them being rooms of less importance than might appear (due to the large numbers of houses found with them)[footnoteRef:34]. We do know, however, that for the high-status owners of large houses, the atrium was important for the morning rituals of clients visiting to pay respect, because this institution was still important.  [33:  Ling 2009: 141]  [34:  Ling 2009: 141] 

[bookmark: _GoBack]The typical, ideal layout for a house with a public function would include rooms which “cluster around the main entrance – the atrium and tablinum and perhaps the cubicula and smaller rooms opening on the atrium”[footnoteRef:35]. These rooms, of varying degrees of privacy, would be used to host a variety of guests, of varying social status’. These individual rooms could achieve different levels of privacy in themselves by using, for example, doors. An example of a sliding door survives, separating the tablinum from the atrium, in the House of the Wooden Partition in Herculaneum, which gives the modern day visitor a sense of how the privacy of the space could be changed to suit the needs of the owner and his guest (Figure 13). The door could be kept open to facilitate the morning salutatio, but also drawn closed should greater privacy be required for, perhaps, a business meeting[footnoteRef:36]. Cubicula were often built off of the atrium. This seems counterintuitive to us today, who see bedrooms as highly private rooms, however they too were sometimes used as places of public activity[footnoteRef:37]. Even though in an ideal house only the more public social rooms would cluster around the atrium, sometimes this distinction was not possible,, [35:  Wallace-Hadrill 1994: 47]  [36:  Wallace-Hadrill 1994: 12, 17]  [37:  Wallace-Hadrill 1994: 47] 

“Of course, one may find the best triclinium opening directly on the atrium, but where this does occur it suggests an inability to differentiate. Thus the standard atrium-peristyle matrix of the Pompeian house, which is normally accounted for in terms of historical background has a structural significance in differentiating the accessible public areas of negotium from the less accessible areas of hospitality”[footnoteRef:38] . [38:  Wallace-Hadrill 1994: 41] 

The House of the Double Atrium in Herculaneum has, as the name suggests, two atria. The first atrium (b) is where the atrium would typically be and is the first room to be reached after the fauces. The second atrium (e) is where a peristyle might be, if there was one, and plays a similar role with the rooms that are centred around it. 
There are few rooms that lead off of atrium (b), especially ones that perform a public role. The only one that was there to receive guests was the tablinum (d). The tablinum also opens directly onto the second atrium, as well as an oecus (f) and a large triclinium (g), were more intimate receptions could be held. 
The House of the Ephebus in Pompeii also has two atria. Two of the three entrance doorways lead onto these atria. It seems to me that entrance (f) would be the main entrance for guests as it is the central entrance of the three, and because the atrium (g) that it leads onto is roughly in the centre of the inside part of the house (Figure 17). The majority of the rooms leading off of atrium (g) could be used for entertaining or receiving guests; the tablinum (i) sits opposite the fauces, though slightly off centre. There are also three cubicula (h, j, and i) that lead off of the atrium, of which (h) has a window onto the atrium. Cubiculum (l) provides an interesting case of one that was likely used as a reception room as well as a room for sleeping because not only does it have a doorway onto the atrium, but it is directly linked to the winter triclinium (k). This suggests to me that it was used as a room to host a guest for an intimate meeting, which could then move on to dinner, or vice versa. 
The Samnite House in Herculaneum is an example of a house where the atrium and associated rooms fulfil the expectations of a public-facing complex. The atrium (b) itself is large, tall, and airy, in fact the largest of the downstairs rooms. There is plenty of floor space around the impluvium for public social activities to take place. The tablinum, too, is large (one of the two largest rooms around the atrium) and provides ample space for the owner of the house to receive or entertain guests. The tablinum also has a large window onto the atrium, making both spaces feel more open and connected. The atrium in this house has architectural details which add to the grand impression given by this relatively small house; there are columns, built into the wall, with Corinthian capitals, which frame the fauces. There also columns which line the entire upper part of each wall. 
The House of the Vetti in Pompeii is an example of a house built when the importance of the atrium was reducing, and more emphasis was put into the peristyle and the rooms around it[footnoteRef:39]. This house has an atrium, and while it is not small in itself, it is in comparison with the rest of the house. There are a few rooms which lead off of the atrium, two of which are cubicula, another is an oecus. To me it seemed that the primary purpose of the atrium in this house was as a gateway to the rest of the house; there was no tablinum to receive guests, so I think that it is likely that a guest would have been greeted in the atrium before being led beyond into one of the rooms surrounding the peristyle.  [39:  Wallace-Hadrill 1994: 51] 

The House of the Beautiful Courtyard in Herculaneum also understates the ‘atrium’ (in this case, the house has a vestibule instead). When you enter this house, you are in a space that is dark with low ceilings. Some light is provided in the centre of the room from the courtyard, but as you move out to the edges there is much less light. This room feels uninviting, and one that you would not want to spend much time in. It is characteristic of the trend which was moving towards receiving and entertaining guests in more intimate situations further into the house. In the case of this house, once you move out of the atrium you are in a space with high ceilings which is light and airy, in the courtyard and tablinum.

[bookmark: _Toc513803957]Chapter 4 – Diversity of Layout

“Personal areas are those into which there is no possibility of entrance except by invitation, like cubicula, triclinia, baths, and the other rooms that have such functions. Public areas are those into which even uninvited members of the public may also come by right, that is, vestibules, cavaedia, peristyles, and any rooms that may perform this sort of function”[footnoteRef:40] [40:  Vit. Ten Books on Architecture. 6.5.1] 

While many of the houses in Pompeii and Herculaneum follow the ‘typical’ format of atrium houses, each has a unique layout. Studying the atrium, and surrounding rooms, is essential to understanding the public role of the house but looking at the layout of the house as a whole can help us to put that public role into perspective by bringing in the more ‘private’, intimate spaces for comparison.  The diversity of layouts can help us illuminate the diverging experiences of different people who enter the house by considering where the could and how they would move around the different spaces. 
The layout of the house played heavily into the societal need to distinguish areas of the house for differing levels of privacy. The physical aspects of this differentiation were complemented by other signals, such as the presence of slaves allowing or rejecting access through certain doorways[footnoteRef:41], however I will focus on how the layout lent itself to guiding the experience of the house in this chapter.  [41:  Wallace-Hadrill 1994: 39] 

The last chapter concerned only the atrium, and therefore the highly public aspects of the house, this chapter will bring in features such as peristyles and separation of space to analyse how these created areas that allowed the activities of a more private nature to happen in such a way that was appropriate to the status of those partaking in them. 
The House of the Alcove in Herculaneum is split into two parts. Both parts lie along the same orientation axis, due to it once being two houses that were joined together, but they are next to each other rather than one being behind the other, which is the orientation that you’d typically expect. I will refer to the half of the house that is entered into through the front door as being along axis (a), or as being half (a),  and the half of the house that is entered through the other half containing axis (a) as being along axis (b), or as being half (b). Half (a) contains mostly functional rooms, including two service rooms, while half (b) contains mostly intimate entertaining rooms, I would argue.
Half (a) contains two courts, one small and one large, joined together by a large open space, which may have played a part as public reception rooms, but as the house doesn’t seem to include a tablinum (that anyone has identified, or that fits into the Vitruvian model), it seems unlikely to me that the owner of this house required large entertaining spaces for non-intimate guests. Half (a) also includes a cubiculum, another room which could be used for intimate entertainment. Perhaps this room was used as a substitute for a tablinum for infrequent business meetings conducted at home, which happened at such a low frequency that a tablinum was not required. 
Half (b) contains a room identified as a biclinium. A biclinium contained one fewer couch than a triclinium, hence the name, so therefore could accommodate three less guests. I think that the presence of a biclinium, instead of a triclinium, supports my hypothesis that the owner of this house didn’t have a high social standing that required large scale entertaining, nor, for that matter, the need to hold dinner parties for many distinguished guests; at most, it seems, that this room was used for family meals and entertaining a few close friends at a time. 
From what I could find, rooms (l) and (k) from the floor plan (Figure 24) in half (b) haven’t had functions identified yet. I think that it is possible to work towards identifying them as further intimate reception rooms. Firstly, I took inspiration from Wallace-Hadrill, when he said that in houses without a peristyle, it is sometimes possible to find reception rooms near and around an “independent light-well"[footnoteRef:42]; these rooms are, indeed, serviced by a light-well (j). They are also accessed via a long, narrow corridor (i), which is also lit by the light-well. Walking down this corridor felt like you were moving further into the heart of the home, despite that not actually being the case, giving a more intimate feel to the space. The rooms are not large, but they felt big enough that they were the right size for a small intimate function with a small group of close peers. [42:  Wallace-Hadrill 1994: 47] 

The House of the Deer, another house in Herculaneum, also has an interesting layout that has two axes along which the house was experienced (Figure 28). The first, axis (c)[footnoteRef:43], is in line with the front door and extends from it. The second axis, axis (d), is at a right angle to axis (c), meaning that the second part of the house is perpendicular to the first. The layout of this house is not typical, firstly because of the orientation of the two axes.  [43:  I have continued my labelling system from the House of the Alcove as a way to reduce confusion as to which axis I am referring to] 

There are two main rooms that are not on the axis that I would expect; the tablinum and the triclinium. Typically, the tablinum is situated at the opposite end of the atrium, opposite the front door. The triclinium does not have a typical location, but it is usually located further into the house, away from the atrium. The example of these two rooms in the House of the Deer is the opposite to this pattern. In this case, the triclinium opens up onto the atrium, with one of the three doors directly opposite the front door. The tablinum is built directly into the centre of axis (d)[footnoteRef:44], in the peristyle, away from the atrium. This is unexpected because it doesn’t correlate with the idea that public function rooms are laid out around the atrium, while intimate rooms are situated further into the house, nearer the peristyle (if one exists).  [44:  If axis (d) is taken to be directly down the centre of this part of the house. ] 

To get to the tablinum, a guest would have to either walk through the peristyle, or around the cryptoporticus to the opposite end of the house. Both of these routes would afford the guest moving towards the tablinum a pleasing view, either of the sea beyond the house (if moving through the peristyle), or of the small, intricate pieces of artwork that lined the walls of the cryptoporticus (if moving to enter via the other side of the tablinum). The triclinium was also afforded these pleasing views of the sea as it was along the same central axis as the tablinum, if the axis was extended backwards into the other part of the house. To me, this creates the impression that the owner of this house placed a higher emphasis on hosting grand, but intimate functions, if we apply the idea that the further into the house you move the more distinguished you were, the expected function of the tablinum (to receive guests, of whom some would be of a lower status) would not apply to its location in this house. 

The House of Siricus in Pompeii has a layout that serves the typical functions of distinguishing ‘public’ and ‘private’, but in a very unusual way. This is another house that is ‘split’ into two parts; one part contains atrium (c), and the other contains atrium (n), with a doorway (k) separating the two (Figure 33). I will refer to the two parts of the house in reference to the atriums present within them; part (c) and part (n). These two parts of the house seem to each serve the public and private functions required by the owner, almost as if he had one house for his public activities, and one for his private, intimate activities. 
Part (c) of the house is the one that served the public function; it included a tablinum (d) and a triclinium (e). The atrium is also large and airy, giving the space a grand feel. This part of the house also includes a large exedra (f) which was richly decorated and seems like an ideal place for social functions to have been held. 
Part (n) of the house includes an atrium which leads directly onto a peristyle (n). Here, we don’t see a public reception room separating the two. Instead, the rooms that would have been used for entertaining guests (triclinium (o), oecus (p), and cubiculum(q)) in this area lie behind the peristyle, lining the back wall. This layout creates a peaceful, secluded atmosphere, where the greenery (currently recreated with tall trees) provides a sense of privacy. The atrium in this area is smaller, and less airy, adding to the intimate feel of this part of the house. 
As there are two triclinia, one in each part of the house, I would interpret this to mean that a different one would be used depending on who was invited; triclinium (o) would have been for when the owner was entertaining high-profile guests, his social superiors and peers. Whereas triclinium (e) would have been used for more low-profile occasions, perhaps if any of the owner’s social inferiors were invited. 
The tablinum is, like the atrium (c), large and tall (Figure 34). 

The House of Octavius Quartio in Pompeii is a house that gives a sense of having two parts, created mostly through the use of vistas and carefully planned architecture (Figure 38). The first part of the house centres around the atrium (b), while the second part includes the pergola (l) and garden (k). From the entrance and atrium, you can get a glimpse of the garden, but not of the extent of it, the tetrastyle temple (n), or the monumental fountain (o). The biclinium and pergola are also tucked around the corner, to the left, also out of view. These features are effective in creating distinctions between different areas of what is a relatively small house into more ‘public’ areas and more ‘private’ areas whilst not actually separating them. There doesn’t seem to be a tablinum for the owner to receive guests, such as clients, only spaces to host dinner guests. 
The triclinium (j) which opens onto the small peristyle (f) and pergola is a space which bridge the gap between the two areas in the house. Upon being invited into the house to dine in the triclinium, the guest would be treated to a beautiful view of the large garden, temple, and fountain (Figure 40). They would also be dining in a room with large, intricate pieces of artwork decorating the walls. I am suggesting that this room bridges the gap because while it allows the guest further into the house, it does not give them full access unless invited further. 
The house is laid out in such a way that it guides you in a loop, walking past (or into, for dinner, for a dinner guest), along one edge of the pergola, down the length of the garden, back up the garden, through the peristyle, and back out of the house via the atrium. This layout lends itself to guests attending a dinner with the owner, then taking a stroll afterwards through the garden, while still allowing the owner to keep the ‘inner’ most parts of his house private to those he has not invited in. 
[bookmark: _Toc513803958]Conclusion

In this dissertation I used the archaeological remains of houses in Pompeii and Herculaneum to try to understand the culturally influenced ancient experience of them. The building and design of the houses themselves were heavily influenced by the culture of the towns into which they were built, as they had to serve the functions of the people who lived within them, and the guests that they welcomed into their home. The houses that I have looked at had to serve a public function (as well as being a place that serviced their basic needs); a place to conduct business, to receive clients, to entertain guests. 
I believe that the archaeological remains can provide an excellent insight into the study of the domestic experience in Pompeii and Herculaneum. They can help illuminate important societal customs by providing evidence of how they were facilitated. The archaeological remains provide information to us that has not survived to us in literature, whether it has been lost to history or was simply not written about, which was another key way of understanding ancient domestic life. I think that my topic fits into a gap that has not been filled by many scholars. 
This study into the public role of the ancient house is far from comprehensive, but I have, I believe, provided an in depth analysis of some aspects of this function of the house. By using specific case studies of particular houses, I have only analysed the effect of vistas, atriums, or different layouts for that house, and this is not to be taken as a generalisation of Pompeiian or Herculanean houses as a whole, nor even of that particular house as a whole. What I have done is put forward a method of analysing the different factors that, when more are looked at than I have been able to here, they will provide a fuller picture of what the ancient experience of the house was. 
Taking a phenomenological approach to understanding how the ancient people experienced their houses meant contextualising each aspect I explored (vistas, atriums, and layouts). Each aspect individually played an important role, but it also played a role within a larger picture. Using experiential archaeology allowed me, by visiting the sites, to apply phenomenology to my research by considering my own experience. These two approaches were not without their limitations, however. As a modern visitor to a house, we are not equipped with the full, ingrained cultural knowledge that the ancient inhabitant or visitor knew. Their experience was guided by cues that are unfamiliar and unknown to us, and as such our own experience cannot be as full and well informed as theirs was. As well as this, it is inevitable that when trying to understand their experience, we will be influenced by our own cultural norms. As someone doing research, this is another aspect that limits us. When I visited the sites, and conducted my research, I was looking for specific features. I also had preconceived notions of what I was expecting due to my preliminary research.
[bookmark: _Toc513803959]Appendix

[image: ]
Figure 2 - House of the Neptune Mosaic: floorplan (https://sites.google.com/site/ad79eruption/herculaneum-1/insula-v/house-of-the-neptune-mosaic)
[image: E:\Dissertation\Trip Photos\Herculaneum\House of the Neptune Mosaic\DSCN0114.JPG]
Figure 3 - House of the Neptune Mosaic: outside-inside vista from fauces. © Eleanor Travers. February 2018, Herculaneum. 

[image: E:\Dissertation\Trip Photos\Herculaneum\House of the Neptune Mosaic\DSCN0127 - Copy.JPG]
Figure 4 - House of the Neptune Mosaic: close up of mosaic © Eleanor Travers. February 2018, Herculaneum.
[image: E:\Dissertation\Trip Photos\Herculaneum\House of the Neptune Mosaic\DSCN0127.JPG]
Figure 5 - House of the Neptune Mosaic: mosaic within summer triclinium with garden paintings. © Eleanor Travers. February 2018, Herculaneum.

[image: E:\Dissertation\Trip Photos\Herculaneum\House of the Neptune Mosaic\DSCN0129.JPG]
Figure 6 - House of the Neptune Mosaic: mosaic and nymphaeum within summer triclinium. © Eleanor Travers. February 2018, Herculaneum.
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Figure 7 - House of Menander: floorplan (https://sites.google.com/site/ad79eruption/pompeii/regio-i/reg-i-ins-10/house-of-menander)
[image: E:\Dissertation\Trip Photos\Pompeii\8. House of Menander\DSCN0481.JPG]
Figure 8 - House of Menander: outside-inside vista. © Eleanor Travers. February 2018, Pompeii.
[image: E:\Dissertation\Trip Photos\Pompeii\8. House of Menander\DSCN0484.JPG]
Figure 9 - House of Menander: atrium-tablinum-peristyle vista. © Eleanor Travers. February 2018, Pompeii.
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Figure 10 - House of the Skeleton: floorplan (https://sites.google.com/site/ad79eruption/herculaneum-1/insula-iii-2/house-of-the-skeleton)
[image: E:\Dissertation\Trip Photos\Herculaneum\House of the Skeleton\DSCN0087.JPG]
Figure 11 - House of the Skeleton: atrium-tablinum vista. © Eleanor Travers. February 2018, Herculaneum.


[image: E:\Dissertation\Trip Photos\Herculaneum\House of the Skeleton\DSCN0089.JPG]
Figure 12 - House of the Skeleton: lararium. © Eleanor Travers. February 2018, Herculaneum
[image: E:\Dissertation\Trip Photos\Herculaneum\House of the Skeleton\DSCN0081.JPG]
Figure 13 - House of the Skeleton: nymphaeum. © Eleanor Travers. February 2018, Herculaneum.

[image: E:\Dissertation\Trip Photos\Herculaneum\House of the Wooden Partition\DSCN0065.JPG]
Figure 14 - House of the Wooden Partition: atrium and tablinum with wooden door. © Eleanor Travers. February 2018, Herculaneum.
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Figure 15 - House of the Double Atrium: floorplan (https://sites.google.com/site/ad79eruption/herculaneum-1/insula-vi/house-of-the-double-atrium)
[image: E:\Dissertation\Trip Photos\Herculaneum\House of the Double Atrium\DSCN0240.JPG]
Figure 16 - House of the Double Atrium: view from first atrium into second. © Eleanor Travers. February 2018, Herculaneum.
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Figure 17 - House of Ephebus: floorplan (https://sites.google.com/site/ad79eruption/pompeii/regio-i/reg-i-ins-7/house-of-the-ephebus)
[image: E:\Dissertation\Trip Photos\Pompeii\9. House of Ephebus\DSCN0509.JPG]
Figure 18 - House of Ephebus: atrium looking towards tablinum. © Eleanor Travers. February 2018, Pompeii.
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Figure 19 - Samnite House: floorplan (https://sites.google.com/site/ad79eruption/herculaneum-1/insula-v/samnite-house)
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Figure 20 - Samnite House: atrium. © Eleanor Travers. February 2018, Herculaneum.
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Figure 21 - House of the Vetti: floorplan (https://sites.google.com/site/ad79eruption/pompeii/regio-vi/reg-vi-ins-15/house-of-the-vettii)
[image: E:\Dissertation\Trip Photos\Pompeii\1. House of the Vetti\DSCN0292.JPG]
Figure 22 - House of the Vetti: atrium. © Eleanor Travers. February 2018, Pompeii. 
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Figure 23 - House of the Beautiful Courtyard: floorplan (https://sites.google.com/site/ad79eruption/herculaneum-1/insula-v/house-of-the-beautiful-courtyard)
[image: E:\Dissertation\Trip Photos\Herculaneum\House of the Beautiful Courtyard\DSCN0135.JPG]
Figure 24 - House of the Beautiful Courtyard: vestibule. © Eleanor Travers. February 2018, Herculaneum.
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Figure 25 - House of the Alcove: floorplan (https://sites.google.com/site/ad79eruption/herculaneum-1/insula-iv/house-of-the-alcove)


[image: E:\Dissertation\Trip Photos\Herculaneum\House of the Alove\DSCN0044.JPG]
Figure 26 - House of the Alcove: small court. © Eleanor Travers. February 2018, Herculaneum.
[image: E:\Dissertation\Trip Photos\Herculaneum\House of the Alove\DSCN0054.JPG]
Figure 27 - House of the Alcove: light well. © Eleanor Travers. February 2018, Herculaneum.
[image: E:\Dissertation\Trip Photos\Herculaneum\House of the Alove\DSCN0059.JPG]
Figure 28 - House of the Alcove: corridor. © Eleanor Travers. February 2018, Herculaneum.
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Figure 29 - House of the Deer: floorplan (https://sites.google.com/site/ad79eruption/herculaneum-1/insula-iv/house-of-the-deer)
[image: E:\Dissertation\Trip Photos\Herculaneum\House of the Deer\DSCN0013.JPG]
Figure 30 - House of the Deer: atrium. © Eleanor Travers. February 2018, Herculaneum
[image: E:\Dissertation\Trip Photos\Herculaneum\House of the Deer\DSCN0015.JPG]
Figure 31 - House of the Deer: peristyle and tablinum. © Eleanor Travers. February 2018, Herculaneum.
[image: E:\Dissertation\Trip Photos\Herculaneum\House of the Deer\DSCN0014.JPG]
Figure 32 - House of the Deer: triclinium. © Eleanor Travers. February 2018, Herculaneum.
[image: E:\Dissertation\Trip Photos\Herculaneum\House of the Deer\DSCN0018.JPG]
Figure 33 - House of the Deer: (ancient) sea view from gazebo. © Eleanor Travers. February 2018, Herculaneum.
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Description generated with very high confidence]
Figure 34 - House of Siricus: floorplan (https://sites.google.com/site/ad79eruption/pompeii/regio-vii/reg-vii-ins-1/house-of-siricus)
[image: E:\Dissertation\Trip Photos\Pompeii\6. House of Siricus\DSCN0452.JPG]
Figure 35 - House of Siricus: atrium and tablinum. © Eleanor Travers. February 2018, Pompeii.
[image: E:\Dissertation\Trip Photos\Pompeii\6. House of Siricus\DSCN0438.JPG]
Figure 36 - House of Siricus: atrium and peristyle. © Eleanor Travers. February 2018, Pompeii.
[image: E:\Dissertation\Trip Photos\Pompeii\6. House of Siricus\DSCN0440.JPG]
Figure 37 - House of Siricus: peristyle. © Eleanor Travers. February 2018, Pompeii. 
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Figure 38 - House of Octavius Quartio: floorplan (https://sites.google.com/site/ad79eruption/pompeii/regio-ii/reg-ii-ins-2/house-of-octavius-quartio)
[image: E:\Dissertation\Trip Photos\Pompeii\10. House of Octavius Quartio\DSCN0536.JPG]
Figure 39 - House of Octavius Quartio: atrium. © Eleanor Travers. February 2018, Pompeii.
[image: E:\Dissertation\Trip Photos\Pompeii\10. House of Octavius Quartio\DSCN0542.JPG]
Figure 40 - House of Octavius Quartio: triclinium. © Eleanor Travers. February 2018, Pompeii.
[image: E:\Dissertation\Trip Photos\Pompeii\10. House of Octavius Quartio\DSCN0543.JPG]
Figure 41 - House of Octavius Quartio: tetrastyle temple and garden. © Eleanor Travers. February 2018, Herculaneum.
[image: E:\Dissertation\Trip Photos\Pompeii\10. House of Octavius Quartio\DSCN0544.JPG]
Figure 42 - House of Octavius Quartio: biclinium. © Eleanor Travers. February 2018, Pompeii.
[image: E:\Dissertation\Trip Photos\Pompeii\10. House of Octavius Quartio\DSCN0551.JPG]
Figure 43 - House of Octavius Quartio: monumental fountain. © Eleanor Travers. February 2018, Herculaneum.
[image: E:\Dissertation\Trip Photos\Pompeii\10. House of Octavius Quartio\DSCN0547.JPG]
Figure 44 - House of Octavius Quartio: garden. © Eleanor Travers. February 2018, Pompeii. 
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