                                                        William Kentridge
 William Kentridge born 28 April 1955 South Africa in Johannesburg he is bone in Jewish family. He was educated at King Edward VII School in Houghton Johannesburg. In 2016 he was becoming the first artist ever to have a catalogue reasoned devoted to his juvenilia.in University of the Witwatersrand he has diploma in Fine Arts from the Johannesburg Art Foundation. In the early 1980s, he studied mime and theatre at the Lecole International Theatre Jacques Lecoq in Paris. He is hoped to become an actor and he was fortunate to discover at a theatre school that I was so bad an actor that I was reduced to an artist, and I made my peace with it. Between 1975 and 1991 he was acting and directing in Johannesburg's Junction Avenue Theatre Company. In the 1980s he worked on television films and series as an art director. By the mid 1970s Kentridge was making prints and drawings. In 1979, he created 20 to 30 monotypes, which soon became known as the Pit series. In 1980 he executed about 50 small-format etchings which he called the Domestic Scenes. These two extraordinary groups of prints served to establish Kentridge artistic identity and identity he has continued to develop in various media. For the series, he used a technique that would become a feature of his work - successive charcoal drawings, always on the same sheet of paper, contrary to the traditional animation technique in which each movement is drawn on a separate sheet. In this way, Kentridge videos and films came to keep the traces of the previous drawings. His animations deal with political and social themes from a personal and, at times, autobiographical point of view, since the author includes his self-portrait in many of his works. He is a South African artist best known for his prints, drawings, and animated films. He started the chaining films in 1988. He is constructed by filming a drawing, he makes erasures and changes and films it again. He looks at a different angle and gives each change to the drawing a quarter of a second to two seconds screen time He continues this process meticulously. He looks at every single character and drawings in film and changes the filmed in this way until the end of a scene. These palimpsest-like drawings are later displayed along with the films as finished pieces of art. Kenbridge has created his artwork as part of the design of theatrical productions, both plays and operas.
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Covering a wide breadth of genres of animation, drawing, collage and performance, among others William Kentridge's creations come close to what German opera-composer Richard Wagner named 'Gesamtkunstwerk the synthesis of various or all art forms. Fascinated with theatre history politics and materiality, Kentridge conjures these themes in complex polymorphic works, producing pieces at once experimental and minutia's structurally fragmented and conceptually exhaustive. The artist's South African background furthermore pervades his work, always lending it a tone at once intimate and political. 
Phillips is pleased to present three of the Kentridge's elaborate paperwork's from the late 1990s and early 2000s in us London Day Sale on 4 October. Each representative of the artist's idiosyncrasies developed over the course of a five-decade-long career, Puppet Drawing 2000, Drawing from the animation for Il Ritorno d'Ulisse 1998 and MC2 Drawing from "Medicine Chest 2000-12 most strikingly showcase the artist's interest in revealing processes of creation. 
As they lay bare erasures, smudges and altered forms, these three works on paper highlight the importance of movement and methodic development in Kentridge's oeuvre. They are rendered alive through the exposure of their multiple recesses balancing to and from to become what they are and, in this perspective, collectively encapsulate the artist's desire to observe the drawing itself like a filmic sequence or an image in motion.

 Jocelyn Barbara Hepworth
 Jocelyn Barbara Hepworth was born January 10, 1903 Wakefield, Yorkshire, England. Hepworth attended Wakefield Girls' High School, where she was awarded music prizes at the age of 12 and won a scholarship to study at the Leeds School of Art from 1920. She was the eldest child of Gertrude and Herbert Hepworth. Her father was working as a civil engineer in the County Council for West Riding. her one of the scholarships in Leeds School of Art since 1920. It was there that she met her fellow Yorkshireman Henry Moore. They became friends and established a friendly rivalry that lasted professionally for many years. Hepworth successfully won a county scholarship to attend the Royal College of Art RCA in London and studied there from 1921 until she was awarded the diploma of the Royal College of Art in 1924. Hepworth married John Skipping on 13 May 1925 in Florence. When she was in Italy, she learned how to carve marble from sculptor Giovanni Arduino. when she returned to London in 1926 with Hepworth. In London they exhibited their works together from their flat. In 1931 Hepworth met and fell in love with the abstract painter Ben Nicholson. Bout both are both married at the time. Her first work was highly interested in abstraction and art movements on the continent. In 1931, Hepworth was the first to sculpt the pierced figures that are characteristic of both her own work and, later, that of Henry Moore. They learn modernism in sculpture. Hepworth also helped raise awareness of continental artists amongst the British public. In 1937 she created International Survey of Constructivist Art a 300-page book that surveyed Constructivist for the artists and that was published in London and edited by Nicholson, Naomi Gabo, and Leslie Martin. Hepworth, with Nicholson, gave birth to triplets in 1934: Rachel, Sarah, and Simon. Hepworth, atypically, found a way to both take care of her children and continue producing her art.
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Aesthetica Magazine - Review of Barbara Hepworth: The Hospital Drawings, Wakefield
Barbara Hepworth worked with around 80 surgeons at work in operating theatres between 1947 and 1949. This period of activity followed the friendship that resulted from the hospitalization of the daughter of Hepworth and Ben Nicholson with the surgeon who treated her at the Elizabeth Orthopedic.
 The witness to the surgical procedures both at Exeter and the London Clinic is now showing in Gallery 7 of The Hepworth, Wakefield.
Speaking in a lecture to an audience of surgeons in the late 1950s, Barbara Hepworth said: “There is, it seems to me, a close affinity between the work and approach both of physicians and surgeons, and painters and sculptors”. Certainly, what is captured with the greatest acuity and feeling in The Hospital Drawings of the surgeons are those physical elements most salient to adroitness: the eyes and the hands. However, as we consider the socio-historical context, certain other elements in the style of the work have broader resonance: The Hospital Drawings are to be viewed within the context of the launch of the NHS in 1948.
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