Research report exploring the representation and interpretation of a heritage site. 
By Rhys Clark
[bookmark: _Hlk30032733]Constance 
Introduction ……………………………………………………………………………2
1:1 National trust- The Vyne…………………………………………………………2
1:2 History……………………………………………………………………………..2
1:3 objectives………………………………………………………………………….3
2:1 Road entry- Bridge crossing…………………………………………………….3
[bookmark: _Hlk29240778]2:2 Analysis …………………………………………………………………………..4
2:3 Evaluation ………………………………………………………………….…….5
3:1 Treeline/orchard-The Gardens …………………………………………………6
3:2 Analysis……………………………………………………………………………6
3:3 Evaluation…………………………………………………………………………7
4:1 House …………………………………………………………………………….7
4:2 Analysis……………………………………………………………………………8
4:3 Evaluation…………………………………………………………………………10
5:1 Wetland- Egress …………………………………………………………………11
5:2 Analysis……………………………………………………………………………12
5:3 Evaluation…………………………………………………………………………12
6 Problems that occurred in the research …………………………………………13
7 Conclusion…………………………………………………………………………..13
[bookmark: _GoBack]8 Bibliography…………………………………………………………………………14








Introduction 
This report will look at The Vyne house and its environs located in Hampshire and will look at the house through a chronological view of the main route through the grounds and house. The route taken is not necessarily one that everyone would take but the one that the signs, arrows and people indicate.
This essay will mainly focus on areas of authenticity and differences in class which are displayed and implied. 
An introduction to the National Trust and a brief history of The Vyne will be presented first in order to provide context. 
Each section will start off with a description of the various stages of the Vyne and then analysis and evaluation in order to understand what has been observed and how it has been interpreted looking at the themes of authenticity and societal class. 
1:1 National trust- The Vyne
The National Trust is a British organisation dedicated to preservation and restoration of British historical and natural heritage. The Vyne house and grounds were acquired in 1956 and since then has been used and displayed by the National Trust to the public. A variety of projects and social programs have been instituted and performed on the grounds such as amateur and professional productions of pantomime and Shakespearean plays. It has also sought to restore areas, where possible, to their original use such as the Victorian style walled garden which has, over the last 20 years, been transformed into allotments and a greenhouse which produce viable produce which is sold to the public.  (https://www.nationaltrust.org.uk/the-vyne#Overview)
1:2 History
The Vyne is a series of medieval residencies that work transformed into a Tudor Palace C.1500, around the ascension of Henry VIII and is located between the village of Tadley and the town of Basingstoke and Dean in North in Hampshire.  
The house belonged to the Lords of Sandys. However, the family was left in heavy debt thanks to a combination of Royal displeasure because of their suspected Catholicism after the Reformation and later because of the English civil war. The sixth Lord Sandys sold the house and lands to a barrister and a member of the House of Commons, Chaloner Chute.
The Chute family retained possession of the house well into the 20th century and through to the Second World war, when a large number of children were placed there after being evacuated. 
In 1956, the Vyne was donated to the National Trust by Sir Charles Chute, upon his death and has been in their stewardship ever since.
(https://www.nationaltrust.org.uk/the-vyne/features/brief-history-of-the-vyne-house)
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1:3 objectives
The objectives of this investigation are in order.
· To observe the environs and main House of the Vyne. 
· How the National Trust presents the house and grounds 
· What level of authenticity is on display or what has been added to and what has not been added to the grounds and house? 
· How the house itself presents social class 
· How the National Trust presents social class, if indeed it does.  
2:1 Road entry- Bridge crossing
[image: ]
Clark, R (2019) figure 1 Vyne entrance.
In order to enter the Vyne a visitor must drive through a mile of small country lanes with forest either on either side of the road.   There are no pathways and only the occasional cottage entrance or basic parking which enters into the Morgaston Wood that is also attached to the Vyne. The entrance is clearly marked announcing the name and also displaying the National Trust logo prominently above it. There is parking for approximately 100 to 150 cars and additional parking for the busier summer months in the fields either side of the road before entering the main car park. 
Before entering the Vyne and the entry office, there is a small second-hand book shop full of donated volumes of varying types which can be bought in the entry office. The entry office is a small building which is well decorated and comfortable enough for volunteers and National Trust workers to sit comfortably for hours on end. There are variety of pamphlets and paraphernalia on full display, not only of sites directly related to the National Trust but also tourist sites within the Hampshire Berkshire area and as far away as Marwell zoo, essentially any place that can be easily accessed within roughly 2 hours of the Vyne. 
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Like all places owned or run by the National Trust, the Vyne can be accessed either by possession of a membership card, the advantages of which can be found prominently on display at the front desk, or simply by the regular monetary transaction. 
Once out of the office there is a choice of either going towards sanitary facilities on the left or continuing directly forward past a small artificial pond that leads into a lake. At the end of the path an artificial waterfall regulates the main Lake on the property. Visitors then have the choice between going onto an unmettled path straight ahead or left across the bridge that allows a person to walkover the waterfall. Because of the nature of the footpaths presented and the signage used, there seems to be an encouragement to go over the bridge rather than continue on to the footpath. 
2:2 Analysis 
Start off with this analysis of the first section of the Vyne. When talking about authenticity the location by which people enter the area under the ownership of the National Trust is not the way people would have entered when it was still occupied and run as a Manor house there is a practical reason for this, because people Can only get to the Vyne by the use of motor vehicles if people were to enter the grounds through the original entrance there would be no room for people to actually visit the area.  
Continuing on and looking at the bridge with the artificial waterfall which dans up the artificial Lake this is an obvious sign of power and wealth as the original Owners of the house were able to use the Wey Brook To create their own personal fishing Lake on their property.
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2:3 Evaluation 
[image: ]
Clark, R (2019) figure 2 Bridging Dan.  
Although not the original entrance to the main state the car parking entryway is effective and practical foot modern purpose. Though not conventionally authentic it does however fit nicely with the surroundings and allows the visitor to appreciate the artificial Lake and the mechanisms by which it was originally created when first entering onto the estate.  
When it comes to showing social class or lack there-of when first entering there isn't much to indicate the wealth of the original owners beyond the construction of the Dam bridge, which because of its very nature to blend in may not be immediately apparent unless pointed out first. 
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3:1 Treeline/orchard-The Gardens
[image: ]
Clark, R (2019) figure 3 Walled garden. 
Once over the bridge, there is a straight path through regularly spaced trees, however what takes main precedence along this way is a walled garden which the public have access to. The garden itself contains a variety of plants, vegetables and fruit such as potatoes, leeks, apples and squash, depending on the time of year.  The garden is also home to beehives and chickens, this produce is sold just outside the walled gardens. 
Going past the walled gardens and the Vyne’s apple orchard, the visitor comes to a series of small gardens which according to Vyne information points are regularly changed each year in order to give something of a variation to regular visitors. Just past this area is the canteen and gift shop.   
3:2 Analysis
With regard to the authenticity of this section it is possible for trees to live for many hundreds of years but it is necessary because of health and safety to regularly replace or treat the various greenery on such a controlled piece of property, the best that an organisation such as the National Trust can accomplish is too plant trees in the same area as their original counterparts and try to maintain the feeling of authenticity because of natural wear and tear. 
In the case of the walled garden according to volunteers the inside of the walled garden was little over a decade ago along with a few scattered Apple trees and has been today transformed into a proper fruit and vegetable garden As it had originally been when the walled garden had first been erected. 
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3:3 Evaluation
As far as the authentication on this section is concerned when it comes to the trees and other vegetation that is planted it is impossible to keep something is ever changing and growing as nature to bow to something is stagnant as historical authentication therefore the best that can be done is too approximate where trees were planted and it just make sure that the same type of tree that was planted is replanted. 
When it comes to the walled garden the fact that it is still being used as a garden and greenhouse as it originally was is in particularly good taste particularly as it allows for community involvement and also a source of income when the produce is sold off or even donated. 
4:1 House 
[image: ]
Clark, R (2019) figure 4 main entrance. 
When approaching the house from the most prominent and well-trodden path, a person must walk around the house in order to see all 4 sides before going in through the main entrance. The main aim entranceway is the one that formerly, guests and people of the Gentry class and above would use, because it prominently presents coats of arms and displays of wealth in the architectural art in prominence. 
On entering the building, an usher, responsible for providing information if requested, indicates to visitors entering the house the preferred pathway through the various rooms. This enables the visitor to get the maximum amount of access to the building, while also preventing any blockages or interruptions to others’ appreciation of the building, thus creating an efficient flow through.
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The first four rooms contain various amounts of Oriental artworks and other collections such as a print room which contains works from the Holstein collection.  According to a person providing information, this is currently on loan. After these first rooms the visitor is then directed upstairs on the main staircase.
Upstairs a more domestic air is presented showing the rooms that people would have lived in, as well as providing a history and collection of photographs of the various owners of the house up until its procurement by the National Trust in the 1950s.   
After going through the accessible areas of the upstairs of the house (at the time of writing restoration and construction work on the upper floor was underway,) the visitor is then directed downstairs, this seems something of a contradiction With regard to the flow through visitors entering the building, as the visitor had been directed around the house in order to help with the flow through of the people admitted. However, because that is the only point at which visitors are allowed to access the upper floors there seems to be no other option available.
Directed into the next section of the house, the visitor is directed into what was originally a greenhouse but because of its failure to produce, was later transformed into the children's play area. This area also displays the house’s collection of Greek and Roman statuary, apparently collected by various members of the house’s family, who went on the Grand Tour. From here the house opens into the private Chapel which contains a private mausoleum and a Tudor Altar as well as a place for the King to sit in the upper floor over the room. 
When exiting the Chapel, the visitor is directed through various living spaces such as a dining room and through there to the servants’ quarters, kitchens and a small book shop before exiting. This area of the building is not very prominent and only takes up a very small portion. It is also rather rough and not particularly well lit. The only section for this area that looks relatively modern is the book shop. 
Upon exiting the building through the servants’ entrance the visitor is then directed back towards the canteen and gift shop.     

4:2 Analysis
The history and timeline of a house like this means that authenticity is a matter of perspective. This is because the house has been a living occupants the far longer than it has been owned by the National Trust the reason this is an issue is because a lot of the houses material has been changed and altered depending on the fashion pen technology available. Therefore, the house has become a compilation of the various time periods at which it has been altered, changed and decorated.  
An Example of this can be seen in the landscape in front of the main building which shows the foundations of the original Tudor Palace which were later taken down so 
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that a smaller Manor house with a larger lawn could be erected with a more neo Greco Roman design. 
When entering through the main entrance there are obvious illusions to the heraldry of the original occupants showing a variety of Shields and heraldic animals acting as gargoyles.
when entering the design is mainly Greco Roman with busts or various Roman emperors, Such as the emperor Caligula. This as well as the various collections of the classical world come from the tradition of people of a more affluent station, to go on what is commonly referred to as the grand tour. These individuals would make a practice of procuring objects of what they considered of interest and then displaying them in their homes. This Particular fashion for collection and presentation Is common even today.
The collection in the Vine house does not stop with displays of the Grand Tour but also with what is considered fashion. for instance, during the early 1800s it was fashionable to have what is referred to as a print room an example of which can be found at the Vyne. The print room in the house Does not contain the original prints however this is because they, the originals Prints, had degraded overtime therefore in order to keep up the illusion of authenticity The National Trust replaced these with Prints on loan from A portfolio from the Prince of Holstein collection. While not strictly speaking authentic in the sense of they were the originals The National Trust in putting up the collection in the print room allows the visitor too experience something of the original feeling and can properly appreciate and interpret what affected may have had one or 200 years previously. 
when it comes to the upstairs and authenticity this is where the real divergence occurs as much of the upstairs have been turned into an actual museum with the clothes photo albums and family trees from the Chute family. With no disrespect to the family itself this area was lacking in originality with no feeling organic beauty nor does it actually inform the visitor what this area of the building would have looked like when it had been originally inhabited by said family and becomes more dedicated to the First World War as much of the material comes from that time period. 
When looking back downstairs and into the final section of the house there is a dramatic example of the division between classes as in the final section the visitor is shown into first the private Chapel restricted to members of the upper class and even royalty with the family mausoleum and just after seeing this opulence and personal wealth and position On the social ladder the visitors then directed towards the servants living quarters and kitchens list divergence in social structure is incredibly dramatic and not only this it also contrasts with how an individual entered the building through the front door with all the splendour and opulence of the visitors entrance now one has to skulk through a tiny door less than 6 feet tall which servants would regularly have to enter and exit through. This year allows for an individual to reflect upon the difference is in class which exists today versus those that existed only 2 or 3 generations previously. 
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4:3 Evaluation
[image: ]
Clark, R (2019) figure 5 servants’ entrance.  
For the most part the house is a beautiful organic example love Georgian, Victorian and Edwardian start architecture mixed in with neoclassical design that attempts to weave all this with the older Tudor foundations in a tasteful manner. This in itself, is not part of what the National Trust is trying to do but what it is working with However what it does with this is what is important And what the National Trust did was find a method of directing visitors to the Vyne around the house in a way that allows for the maximum amount of viewing of the house with less chance of interrupting or being interrupted in the viewing of the house. The reason that this impacts authenticity is because The National Trust has created an indirect method of controlling what is actually seen while going into the house and in what order the various collections and displays art scene. Listen itself is not necessarily a problem but it does not allow for casual viewing. however because of the numbers of people that arrive at the Vyne who want to enter the house, and because of these finite area which the house covers just allowing people to enter and exit could potentially create congestive problems and even accidents so at the expense of authenticity safety must take presidents. 
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When it comes to how the house displays of social class the display is quite binary. First of all, the visitor industry the main door, the door that The Lord and lady or the Sir and the Dame or even maybe Mister and Mrs. This is the door that the affluent classes enter and inside is a display for the eyes collections and displays of antiquities paintings and rare an expensive book that imply literacy and well-read learning. it is after this that the visitor is then directed towards the kitchens, the scullery and finally a dark back door that the visitor cannot help skulking out of. All of this is to allow the visitor to see the difference in social status between the upstairs and the downstairs of society. the fact that The National Trust start off my showing the affluent rather than starting off with the people that cook and clean on the estate come be attributed to one of two things. firstly National Trust wants to show that the splendour of the upper classes before showing the areas that are commonly frequented by the people employed there or Secondly it is because the servants entrance which people exit out of is much closer to the canteen. Either reason may be applicable.
5:1 Wetland- Egress 
[image: ]
Clark, R (2019) figure 6 wetlands.
Again, passing in front of the house but this time continuing forward rather than around the house, the visitor comes to a variety of different vegetation, but more importantly the visitor travels past the diverted waterways from the artificial Lake which prevents flooding. Continuing past the original broken bridge and aqueduct, the visitor comes to the wetlands which, for safety, are inaccessible to the public.  However, they are clearly visible from a roofed bird hide. 
At this point, the bridge is available to walkover the stream that feeds the artificial Lake. From here, visitors can enter Morgaston Woods which although a part of the Vyne’s environs are freely accessible to the public from small dirt tracks on the road that leads into the Vyne. 
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Once onto the indicated path back on to the grounds directly looked after by the National Trust, there is a straight path with a full view of the Lake, Vyne and the areas that have already been mentioned and then back on to the original path next to the bridge and artificial waterfall. 
Along this pathway can be found various signs and information points talking about the flora and fauna which is particularly rich and interesting throughout the grounds. 
5:2 Analysis
The wetlands, the Woods and the path back to the entrance are for the most part a mixture of authentic bridge ruins in various pieces of engineering designed to keep the level of the artificial Lake at a regular height that only really need to be replaced if they are worn out through time such as erosion or rust where it becomes a bit less authentic is when it comes to the wetlands that only within the last 20 years eventually being created by the National Trust in order to create a place for bird life which is part of the national trust's initiative to preserve and protect British wildlife. 
In this we see the original landscape of the Vyne being repurposed for the National Trust wildlife agenda. Whether or not this is a good thing, or a bad thing is up to interpretation. First of all, it can be argued that the landscape has been altered in such a dramatic way, that the heritage of the place has been destroyed because of the national trusts own agenda rather than its responsibility to preserve land which it has a duty to preserve.  On the other The National Trust why is very alteration of the land has allowed it to grow and change rather than be preserved in a stative stagnation. which would allow new generations of people to appreciate British landscapes, which by their very nature are made by people and repurposed to suit the situation in front of people rather than the past. In either case it is up to the individual to decide. 
5:3 Evaluation
Overall there isn't much to talk about when it comes to observing the difference in social classes in this section other than the construction and implementation of environmental architecture to create the Lake which is already been alluded to. What is mainly observed in this section of the Vyne are the changes in the local scenic environment with the National Trust creating a wetland for burden other wetland animals. this section is naturally beautiful and attracts bird watching enthusiasts and people who just want to walk in the Woods rather than see the actual house. in terms of authenticity not much can be said where the wetland is concerned as nothing was previously built there other than large fields which are still technically there only under a few feet of water. 
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6 Problems that occurred in the research
Throughout the investigation of the Vyne and its environs a few problems were encountered. 
The first problem encountered what's the weather Being December when it was done there was very little light to work with and quite a lot of rain. 
The next problem encountered is that much of the area in the house were off limits, this is because as it was the off season for tourism and visitors The National Trust took the opportunity to do necessary restoration and building work while the flow of visitors to the house was at a minimum. 
When going into the house itself pictorial evidence couldn't be obtained as the light from a light source such as a Camera flash would have a detrimental effect the paintings and Prints as well as that the dyes in the fabric, because of this most of the pictures taken on the inside of the building had to be done without a flash and were therefore for the most part unusable. 
As it was around the Christmas period a typical observation of the various areas was not feasible as there is quite a lot of Christmas themed and A Christmas Carol inspired activities occurring in the house and in the gardens, this is not a problem itself and indeed gives an interesting perspective on how the grounds and house are used during The Christmas period but we're not entirely relevant to the purpose of this investigation. 
When going into areas that do not have a proper footpath because of the weather appropriate footwear was needed as these areas were treacherous with mud. 
Overall there was not a particularly Challenging difficulties in the investigation. The difficulties that were found were for the most part minor and related to the environment and time of year and were therefore expected and appropriate precautions were taken, such as clothing.

7 Conclusion
To conclude although the National Trust does try to keep as much of the original material of the area as possible and indeed creates quite a few social projects to get society in general, it does have its own agenda with regard to the environment and keeping up with equality and health and safety. 
When it comes to its presentation of social status it is not for the most part obvious unless pointed out until a visitor goes to the house itself which shows a Top down perspective on social structure from the perspective other person when the house was actually occupied. 
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