Session 2 
READING TEXTS AS A WRITER:
Read ALL of Bennet’s Talking Heads 2 
[bookmark: _GoBack]Consider in the light of the discussion points suggested for Waiting for Godot
In your writer’s journal (bits and pieces of dialogues, ideas, overheard snatches of conversation etc in the front; reading at the back) note
· How do they engage an audience? 
· How are the characters defined? - against what?
· How does the monologue avoid being self enclosed (excluding the spectator/reader)?
· How effective do you think they are?
· Which one(s) do you prefer? Why?
· Choose (at least) two and summarise their plots in one or two sentences
· BRING YOUR NOTES TO LECTURE

WRITING PRACTICE 
Michael Wright talks about the importance of the physical presence of the actor to the play – ‘we are in a room with someone suffering and we can’t do anything about it’ – what does that do to an audience’s response to the events taking place in real time in front of them?
· Open with 4-5 minutes writing without stopping about your name
· Then 4-5 minutes writing without stopping about another name*
* Select a name from the following 
(M) Ahmed, Alfred, Algie; Ben, Bran, Brian; Caradoc; Charles Colin;  
(F) Deryn, Dierdre, Dina; Emma, Eluned, Elaine; Fatima, Fflur Fran
· Either take one line as a starting point to create a short dialogue around a secret that one of them doesn’t know
· Or focus on a quality – frustration, inhibition, apprehension, shyness (negative ones are easier to write about I think – but you could do joy and happiness if you wanted)
· Or create a dialogue focusing on a particular sense – hearing, vision, taste (maybe?) small, touch….
· You may wish to draw on the news headline to set a tone.
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