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We cannot read creative literature without engaging, at some level, with the question of subjectivity, and the ways in which it may be represented and interpreted. Discuss and illustrate how this statement might be applied to critical analysis of Tomorrow in the Battle Think on Me.

It is the influence of our individual lives, experiences, and culture which determine how we interpret the literary works we read, as Catherine Belsey states:
[bookmark: _Int_rW5msY50]‘It is literally true that the basis of subjectivity is in the exercise of language. If one really thinks about it, one will see that there is no other testimony to the identity of the subject except that which he himself thus gives about himself.’[footnoteRef:2] [2:  Catherine Belsey, Critical Practice, New Accents Series (London: Routledge, 2002) p.55. ] 

Subjectivity is therefore a personal response to the text rather than an objective one. How we experience narrative is not reliant solely on what we observe but also dependent on our interaction with the text. Our context, lives, culture, and historical time will alter our interpretation of what we read. We engage with the narrator, characters, and plot on a personal and relatable level, able to identify with the text based upon our own perspectives.
[bookmark: _Int_uAHrfsLP][bookmark: _Int_0VHzJWoP]In looking at the novel ‘Tomorrow In The Battle Think On Me’, written by Javier Marias, the protagonist and intradiegetic narrator, Victor, takes us on a journey where we are able to access his inner thoughts following the incident of Marta, a married woman he met with for an intimate encounter, who then later died in his arms as they lay together in her bed. Throughout the novel, readers are able to experience both his restless mind as he becomes haunted by past events, and the internal conflicts he experiences throughout the story. The author’s portrayal of Victor’s restlessness is revealed within specific intentions and actions. For example, re-playing and analysing the answer phone tape recording which he had taken from Marta’s flat, obsessively scanning the obituaries in the days following Marta’s death and furtively observing the family from a distance during Marta’s funeral. Similarly, Victor also displays an obsessive and potentially disturbing nature. One example of such being the incident involving a prostitute he believes to be his ex-wife, Celia. Having been informed by a friend that his ex-wife had been seen drinking in bars frequented by prostitutes, Victor had outwardly dismissed the accusations and yet shows that inwardly this information had affected him on a deeper level. This is illustrated as Victor seeks to contact a friend of Celia in search of further evidence to the claims. It was confirmed to him that these accusations were nothing more than a malicious rumour, leading Victor to state, ‘Anyway, I felt reassured, I did nothing further, and I forgot about it.’[footnoteRef:3]  Marias explores the paradoxes and contradictions of Victor’s character within this book and despite Victor stating to the reader that he had dismissed the rumours he had been told regarding Celia, and that he was no longer interested in pursuing these claims, his actions and internal thoughts are shown to be in conflict with this statement as he later finds himself observing a prostitute from his car, believing her to be Celia. Following an uncomfortable encounter, Victor returns her to the place where he first picked her up, then driving out of sight he continues to watch her from a distance. Victor goes into extensive detail about the horrific scenario he imagines as he watches her get into the car of another man ‘It’s tiring having to always move in the shadows, having to watch without being seen, doing one’s best not to be discovered’.[footnoteRef:4] With Victor being the protagonist and narrator, readers are transported into his view of the world around him, which we can only assume he thinks is fairly ‘normal,’ though defining ‘normal’ is subjective in itself. [3:  Javier Marias, Tomorrow In The Battle Think On Me, (London: Harvill 1996), p. 175.]  [4:  Marias, Tomorrow In The Battle Think On Me, p. 193.] 

‘Whether we realize it or not, it is our woundedness, or how we cope with it, that dictates much of our behaviour, shapes our social habits, and informs our ways of thinking about the world.’[footnoteRef:5] [5:  Gabor Maté, The Myth of Normal: Trauma, Illness and Healing in a Toxic Culture, (London: Vermilion, 2022), p.29.] 

Yet, depending on the life experiences of the reader, these actions and words might make us squirm with discomfort or have us feeling reassured and validate our own behaviours. 
As readers we are guided by the narrator, lulled into a trusting relationship where we feel safe in the holding of the story, however, in this instance, the reader cannot trust Victor. He becomes an unreliable narrator, as what he says to us and the characters in the book, do not match his actions. Readers are then in a scenario where they must use their own subjectivity to be able to decipher the truth of the story; is the narrative as the narrator describes, or do we have to start to form our own opinions based on our own morals, values and what we know of our own societies and the people within it? A good example of this can be shown in Victor’s actions when he returns to Marta’s home, as it is not clear whether he returned because he was concerned for the welfare of the child he had left alone in the flat, or for confirmation that Marta’s body had been discovered. It is possible that Marias wrote it this way to give a specific portrayal of the protagonist, or that it has been intentionally written in such a way that is unclear of his intentions so that the reader can situate themselves deeper within the narrative. The action gives the perspective of Victor being concerned for the welfare of the child, yet contradictory to that, Victor did not show the same concern when he left the flat the night of Marta’s death without calling an ambulance or alerting anyone to the fact of the events which had occurred and that a young child was therefore left alone with the body of his newly deceased mother. The perception of Victor’s actions may incite differing opinions within readers, depending on their own moral beliefs, culture, age, and gender. It is this subjectivity which comes to mind within literature - this idea that by using different narrative techniques and choosing extremely specific descriptions and words for the voices and actions of their characters, that they can elicit both an intended story and one that is highly subjective based on the reader.
[bookmark: _Int_3BMglJkL]Victor is aware that he holds the key to the mystery of Marta’s death which her family are seeking answers to. As readers, we are then faced with the question: does this give Victor a sense of power, control, or responsibility? Victor finds himself in this situation, in which he states, ‘I neither sought nor wanted it’,[footnoteRef:6] describing himself to be a passive person to whom things happen which he does not actively seek to bring about. Although Victor may not have sought the death of Marta, it becomes evident as we continue through the novel that Victor does use this event to his advantage. Victor again exhibits an obsessive nature as he returns to the scene where the incident had initially unfolded to watch the flat from the street below.  [6:  Marias, Tomorrow In The Battle Think On Me, p. 4.] 

‘That was when I looked up again, first at the balcony, then back again at the window, because behind the blinds of that window I saw the silhouetted figure of a woman taking off her jersey or a long sleeved top or something, for at the moment I spotted her she was crossing her arms in order to grip the bottom edges of the jersey and pull it up over her head in a single movement – I caught a glimpse of her armpits – in such a way that she was left with only the inside-out sleeves on her arms or caught on her wrists.’[footnoteRef:7] [7:  Marias, Tomorrow In The Battle Think On Me, p. 64.

] 

[bookmark: _Int_itwkqpeu]Although the silhouetted figure is seen behind a shuttered window, Victor can describe in detail the clothing, of how the woman undresses and even as far as glimpsing her armpits while she takes her top off. This is predominantly his imagination as he could not have realistically seen with such detail the scene he describes. Marias elicits something erotic or sexual with this narration, with the possible intention of portraying Victor to having a perverse fixation. It becomes questionable as to whether this is to portray Victor in a certain way to the reader by emphasising his perverse stalker tendencies. It could, however, be that perhaps Marias is quite simply attempting to create art out of a very normal activity. This action brings it back to the reader to determine who Victor is and whether his character is relatable, likeable, or believable. Although, truth is not necessary for subjective interpretation as the reader will form their own conclusions from the text. The author can adopt different personas, to express views other than their own with their artistic design to evoke emotions and reactions from the reader, which allows in turn, the reader to interpret from their own subjective viewpoint. When reading literary text it is not considered or assumed that the author has written the protagonist’s character based on themselves as readers will put themselves in the text, and people they know, rather than someone else – there is a sense that although an author is the author, they lose all authorship once the book is published, because the readers will read it in a way that makes sense to them, whether that’s how the author intended or not. 
The sense of self, or subjectivity, is comprised of a multitude of facets. Psychological factors, such as our emotions, feelings and desires, ideological elements as in our attitudes, morals, beliefs and values, and cognitive factors like intelligence and memory. These are the building blocks which play an integral role in our sense of self, our reality, and our place within society. Whilst the author may use a variety of techniques to engage with the reader effectively, literature relies on the reader and implied reader’s subjective interpretation to be able to relate to, comprehend and engage with the text they are reading. Subjectivity within literature is only possible with the language of the narrator and characters being able to place themselves as the subject within the text. Consciousness of oneself is only possible when there is a contrast, for example, ‘I’ cannot be created without ‘you.’ And yet, within language and text, ‘I’ will only have significance for that one person for as long as they are leading the dialogue. This is the basis of subjectivity within language. Language is not a function of ourselves, we are in fact a function of language, and subjectivity has no basis without language, or within literature, text, and dialogue, as Belsey rightly states:
‘…the identity of a culture is a way of being different from itself; a culture is different from itself; language is different from itself; the person is different from itself.’[footnoteRef:8] [8:  Belsey, Critical Practice, p.119, ] 
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