Place
In 2012 Ronald Shusterman (Shusterman, 2012) proposed a meta-definition of postmodern art with a focus on the pluralism of anti-entropy and alterity.
In focusing both on anti-entropy and alterity he identified the sources of the innate power of art.
In his Nobel Prize Lecture of 1974, Albert Claude (Eoht.info, 2018) stated: -
Life, this anti-entropy, ceaselessly reloaded with energy, is a climbing force, toward order amidst chaos, toward light, among the darkness of the indefinite, toward the mystic dream of love, between the fire which devours itself and the silence of the cold.
To accept Shusterman’s metaphor is to accept art’s potential to energize, to enhance, to add to the process of being alive.
To truly live is to proactively engage in opportunity to enhance cognition.
To engage in the mental action or process of acquiring knowledge and understanding through thought, experience, and the senses. (Oxford Dictionaries | English, 2018)
According to Shusterman: -
The purpose of art is to recreate eternally that initial breath of life the yields an infinite expansion of reception, interpretation and analysis. (Shusterman, 2012: 482)
He regards alterity in art as essential to the anti-entropic essence of art. Alterity promotes active cognitive processing simply because the individual cannot immediately place the artwork a prescribed system of classification.
This belief in the value of failing to accept classification is very much in agreement with Lyotard’s analysis of the “Postmodern Condition” as a condition exhibiting incredulity toward metanarratives. (Lyotard, Bennington and Massumi, 1984)
Shusterman (Shusterman, 2012: 484) suggests great art should always invite us to go somewhere else, to see things in a different way, to make unexpected connections. 
It is with the above in mind that I have selected the five exhibits for my Mumbles Sculpture Park.
[image: ]The Place: -
In considering Space and Place Yi-Fu Tuan (Tuan, 1977) suggests that Place is a pause in movement. The pause then makes it possible for a locality to become the centre of a felt value, to become a place.
A sculpture set in the environment will instigate the pause, and will create the opportunity for active cognition, for sensual interpretation, for thought, for analysis and for conceptual understanding.
[bookmark: _Hlk510789538]Yi-Fu Tuan further recognises the important symbiotic relationship which exists between location and object and its’ impact on perception. He refers to a poem by Wallace Stevens to help explain: -
Sculptures have the power to create a sense of place by their physical presence. A single inanimate object, useless in itself, can be the focus of a world. Wallace Stevens wrote in a poem that a jar placed on a hill ‘made the slovenly wilderness surround that hill’. The jar took dominion. ‘The wilderness rose up to it, and sprawled around, no longer wild’ (Tuan, 1977: 162)
A sculpture park potentially becomes, simultaneously, a celebration of the art and of the environment. Each giving energy to the other.
To place Shusterman’s great art into a wonderful environment creates the opportunity for a thrilling experience, where both art and environment benefit from active cognitive engagement.

My Five Selected Exhibits: -
C-Curve: Anish Kapoor
In humans’ spatial knowledge involves high level cognitive processing. It is not autonomic. Creative manipulation of space therefore will deeply intrigue and tantalise. (Gormley and Daniel-McElroy, 2001: 70) 

Anish Kapoor C-Curve is a perfect example of an artwork engineered to captivate (Kapoor et al., 2011: 42)
At distance the work creates a sense of the sublime as it plays with the light of a sunset or dawn.
Closer, it invites you to explore and discover. 
This is the world of Foucault’s Utopias and Heterotopias (Foucault, M. 1984: 4).
It is a world of the real, the virtual, the inverted, the upright and the infinite.
It is a world of ideas and imagination (Schneider, 2003, 23)
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Another Place: Antony Gormley
Anthony Gormley is an artist and intellectual who returns to anthropology and philosophy to gain inspiration.
[bookmark: _Hlk510891205]His work integrates the Aristotelian concept of space and place, with Kantian philosophy that conceptualizes an egocentric anthropomorphic basis for spacial reasoning (Gormley and Daniel-McElroy, 2001: 74)
For Gormley the inner surface of the clingfilm he uses when creating a plaster cast becomes the boundary of an Aristotelian place. Inside is the imaginative space of the body, outside is the radiating Kantian infinite space.  (Gormley and Daniel-McElroy, 2001: 76)
His sculptures are not bodies as objects but bodies as places. 
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His interests are in “the nature of the space human beings inhabit” and in their internal personalized space. (Gormley and Daniel-McElroy, 2001: 80)
Thus, Another Place considers the human desire for Utopia, the belief in a better “Another Place” as well as the here and now. (Vidler, Stewart and Mitchell, 2007: 79)

Penpont Cairn: Andy Goldsworthy 
The depth of meaning that a place has is informed by the quality of the setting, the spirit or identify of place, and by our sense of place, our ability to appreciate those qualities (Relph, 2007)
[image: ]In ancient times local spirits and Gods offered protection to peoples and places. Belief in the spirits, the Gods or God created places of incredible meaning and Aura (Benjamin W., 1936). These places are temples, churches, caves, features in the landscape, the sea and the sky. 
[bookmark: _GoBack]In his practise Goldsworthy works closely with spirit of place. His artworks are always made from natural materials, using ancient skills, and are placed in locations where the piece and the environment work together to produce an experience that is often breath-taking and always thought provoking. (Strauss et al., 2007)
Penpont Cairn is a sandstone contemporary sculpture which harks back to prehistoric times. Its’ curved form could relate to Mother Earth. Its’ positioning, on a sight-line to Mumbles Lighthouse, could be about fertility. It could be sited here to stimulate thought about distant horizons and Utopia. Maybe it references our place within geological time. Possibly it is here simply because the view is just so magnificent.
[image: ]Transmigration: Rob Mulholland
Transmigration is a three-figure installation that considers the multi-faith belief in the migration of the human soul. 
The first figure in the foreground is still and reflective. He represents solidity and is earthbound. The second figure begins to crack and fragment, this represents the vulnerability of the body. The third figure continues morphing into another form, no longer human in appearance. The final form transcends and completes the transmigration into a free cloud of particles as if being absorbed by the atmosphere. (Robmulholland.org, 2018)
[image: ]Transmigration considers the important spatial question: Where next?
Din blinde passage: Olafur Eliasson
Eliasson uses elemental materials such as light, water, and air temperature to create interactive installations. 
Din blinde passage (your blind passenger) requires the visitor to enter a tunnel where he/she is surrounded immediately by a thick fog. The visitor must manoeuvre through the tunnel to emerge after a 96m journey during which time he/she is an integral part of the artwork. 
The aim of the piece is to challenge our sense of orientation and incite consideration about collective and personal spaces. (designboom | architecture & design magazine, 2018)

Closing Statement: -
Both in realization and in curation all five exhibits embrace Lefebvre’s concept of the Production of Space (Lefebvre and Nicholson-Smith, 2011). Via the “Perceived” and “Conceived” each artwork becomes the “Lived Space” of the imagination.
Each is multivalent, complex and will be conceived at various levels of sense of place, i.e. each is double coded (Jencks and Kropf 2008).
This is an exhibition that offers an anti-empathic experience for all.
Word Count: - 1251
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