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A Cuckoo in the Nest: the Influence of the Intruder’s Gaze on 19th Century Society.
[bookmark: _GoBack]Count Fosco, the villainous mesmerist of The Woman in White (1860), enjoys an extensive description which notes his extraordinary character and appearance, but is summed up thus: ‘the marked peculiarity which singles him out from the rank and file of humanity lies, entirely…in the extraordinary power of his eyes.’[footnoteRef:1] This startling description of the intruder, as a powerful set of mesmerising eyes, offers the possibility of understanding how less obvious textual intruders might be read. While Fosco has all the villainy classically associated with the intruder, villainy is not universally required for the role. An intruder may simply be one that finds themselves in a world that is not their own, a description that could be applied to Fanny Price (Mansfield Park, 1814). Fanny is small, weak, and socially almost mute; this lack of presence also renders her no more than a set of eyes. She employs her gaze so that we see what it is to be a poor relative, plunged into a world of wealth and power without any of the personal advantages required to navigate it. Despite this, like a cuckoo in the nest, Fanny comes to usurp the daughters of the family she joins. She achieves all she could hope for, but only at the family’s near-destruction: as Waldron puts it ‘nobody has got quite what [they] wanted – except Fanny’.[footnoteRef:2] Since all this comes to pass without Fanny ever employing more than her gaze, perhaps there is also something of the mesmerist about her. This connection between Fanny and Fosco allows the influence of the gaze to be studied through their texts, Mansfield Park and The Woman in White. [1:  Wilkie Collins, The Woman in White, (London: Harper Press, 2011), p.249]  [2:  Mary Waldron, ‘The Frailties of Fanny: “Mansfield Park” and the Evangelical Movement’, Eighteenth-Century Fiction, Vol. 6, No. 3, (April 1994), 280] 

The gaze has a destructive and reconstructive power, from both the wicked and the benign intruder. Intertextually, these two sorts of intruder are distinguishable as distinct types. The most immediately powerful is the wicked: a mesmeric foreign or exotic intruder, happy to brutally dismantle the society they intrude upon to meet their own ends. Fosco and Henry Crawford (Mansfield Park) will be deemed such.[footnoteRef:3] In contrast, the benign intruder is one from a lower class; those who, rather than dismantle the society they find themselves amongst, covet it. These include Fanny and Walter Hartright (The Woman in White). Reading Fanny as an intruder exposes a ruling class whose dissipation makes it vulnerable; it needs change from outside that it does not want, in order to stabilise it. Fanny and Hartright take the mantle from 18th century class intruders such as Samuel Richardson’s Pamela (Pamela, 1740). Why they become legitimised by a social class hostile to them, while Fosco and Crawford are not, will be considered a phenomenon particular to 19th century England.  [3:  Although both Mary and Henry Crawford enjoy the intruder status, they do so from subtly different positions. Mary, though perhaps an imprudent choice for a clergyman’s wife, she did love Edmund and would have married him, but would have gained nothing in social standing. In this she stands outside of the category of intruder for the purposes of this essay. Where she does intrude is on Fanny’s relationship with Edmund and so, in many ways, impacts on Fanny more than Henry. But Henry’s impact as an intruder is on the whole society as he entraps its young females for sport. Therefore, with space constraints, as the essay goes on it will focus on Henry and, sadly, consign Mary to the footnotes.] 

By the 19th century the class ‘intruded’ upon had become more complicated. It was no longer the clearly aristocratic society of an 18th century Mr. B, intruded on by the low-born Pamela. The merchant and professional classes, rising during the 18th century, came to dominate during the 19th. Everything by which the aristocracy differentiated themselves from other classes could be learnt by an aspiring individual. This, combined with the fact that the land which once marked the aristocracy’s unassailable power could now be bought, led to insecurities as boundaries blurred. It also led to anxiety about the stability of position: in a society in which one could rise one could also fall. 
As the century progressed, this insecurity was no longer confined to the social world: new sciences discovered the layers of change that formed the earth and mapped the development through time of the creatures that inhabited it. Disturbingly, the philosophy of the 18th century enlightenment, which had unfettered man from the hierarchy set by religion and social class, was now joined by a science that positively set man adrift. Darwin’s evolutionary theory (presented in 1858 and published 1859) induced a new anxiety: if man were shown to have been the product of evolution, rather than created with intent, then there was a fear one could also devolve, or degenerate. Such science, at odds with religious thought, nevertheless seemed to create a fearful new aspect of the old preoccupation with ‘The Fall’. 
Logically, those most at risk of a fall were at the top. By the mid-19th century the population of England had doubled. The immigrant and lower classes swelled, and lived in the poverty of the city slums; post-Darwin these people were considered the degenerate. But, the fear of degeneration itself became focused on the monied classes, as though their dissolution might usher in this further contagion.[footnoteRef:4] Even before the term ‘degeneration’ was applied to this fear, the dissolution of the upper classes caused concern, it presented a sense of vulnerability to intrusion heightened in the later of these two texts, The Woman in White.[footnoteRef:5] It was blamed in the early part of the century on an excess in lifestyle, born of decadence, which included a cult of unnecessary improvement and innovation.[footnoteRef:6] [footnoteRef:7] While this dissolution was not caused by intruders, it created the weakness which made the ruling classes vulnerable to that intrusion. However, since the dissolute upper classes remained the repository of wealth, power and security, they continued to entice intrusion for either plunder or membership.    [4:  For ideas about degeneration and contagion see: Jeanette Roberts Shumaker, ‘Degeneration and Mesmerism in Wilkie Collin’s “Heart and Science”’, The South Carolina Review, Vol, no and date unavailable, 102. Accessed 7th Feb 2019 
<https://ezproxy.uwtsd.ac.uk/login?url=https://search.ebscohost.com/login.aspx?direct=true&db=hus&AN=509868146&site=ehost-live>
]  [5:  In Mansfield Park there is only a small, closed world, and is certainly one Fanny rarely leaves, but there is at least a society, also, the sense of over-protection is not there. Granted, the arrival of one small niece and later two suspiciously urban, exotic intruders are about the limits of ingress, and the trouble brought by the Crawfords teaches the family a little late to be more cautious. But fifty years later in The Woman in White, the aristocratic social world is claustrophobically small despite the generous space the characters live in. In a household of four Hartright could not help but make an impact. Further, one of the four, the supposed head of the household, perpetually shuts himself in his own quarters, shuttered and silent. The sense of quarantine makes the intrusion of Fosco and Glyde feverish, and their presence seem unavoidable even in a large house and estate.]  [6:  See: Michael Karounos, ‘Ordination and Revolution in “Mansfield Park”’, SEL Studies in English Literature 1500-1900, Vol. 44, No. 4, (Autumn 2004)]  [7:  It is interesting that the dissipation of the aristocracy is connected to the word improvement. In the latter part of the 19th century the term became entirely cynical as it also came to be applied to the ‘improvement’ of the slums. The slums were tightly packed, filthy with raw sewage and had scant shared facilities: there was often only one stand pipe and privy to several hundred people. Flanders notes the ‘improvements’ meant sweeping away the slum housing, though often this was really to access the land for factories and the railway, not to replace the homes that were lost. The poor were forced to move on to other slums, swelling their ranks. Sometimes, the areas remained; the example given is St Giles - which lost its sole privy as a consequence of its ‘improvement’. Judith Flanders, ‘Slums’, Discovering Literature: Romantics and Victorians, The British Library, (2014). < https://www.bl.uk/romantics-and-victorians/articles/slums> Accessed 10th Feb. 2019] 

The intruder too was changing. Intruders such as the low-born Pamela, who herself was increasingly gentrified by Richardson with each revision of the text, were replaced in the early 1800s by such as Fanny. Fanny was one step up: a poor relative, she at least belonged to her affluent extended family, and only adopted a role of servitude. Equally, Hartright, as a painting instructor was not a member of the ruling classes, but he was hardly a member the lower classes either. Fosco is of the aristocracy, but foreign and unreadable. Gindele remarks on his ‘important attributes…[of] urbanity…culture and knowledge’.[footnoteRef:8] These are attributes shared by Crawford who, despite belonging to the upper classes, cannot be read by the landed gentry when he arrives dark, charismatic and urbanely exotic in their rural world.  [8:  Karen C. Gindele, ‘Wonders Taken for Signs: Marian and Fosco in “The Woman in White”’, Literature and Psychology, Vol. 46, No. 3 (2000), 71] 

Fanny is a difficult starting point for an exploration of intruders: as a heroine she is rendered ambiguous by her intruder status, and her force of character and deed is often a passive absence, rather than an active presence.[footnoteRef:9] She is perhaps more easily seen when reflected back on by others. Her innate strength, which was bound in an importance borne of usefulness to her parents, and in the love she shared with her brother, was removed when she was transplanted to Mansfield Park.  In a world of privilege, and in contrast to her cousins, she becomes a lack: of vitality, of self-confidence and of agency. Agency over her own life is taken as she is ‘rescued’ from the straightened circumstances of her birth. Fanny must replace it with an obsequious and self-effacing gratitude, and with an awareness of her inferiority. Her misery is noticed only by her cousin Edmund, he comes to fill the role of brother as Fanny tries to supplement what was erased from her life, and so herself. However, her former usefulness can only be replaced by supplying irrelevancies to her aunts. Therefore, to flesh out Fanny as intruder, first her diminished character must be fleshed out, and the first character that can be used to do so is her own lost self.  The next is Edmund, who as a trainee clergyman corrects in himself the moral ‘lack’ in his education. Fanny becomes his first and most loyal congregation, and her introverted self-inspection, and socially insecure position, ensure that she absorbs the lessons well, particularly the lesson that there is a social impact to poor moral behaviour.[footnoteRef:10] Her other three cousins, trusting in their privilege and unguided by their education, come to repent this lapse in principle at their leisure: Thomas lays waste to his health, and at least a portion of the family wealth and reputation; Maria elopes with Crawford from a boring but secure marriage, afterwards banished with her horrible Aunt Norris; and Julia, in the style of her Aunt Price, makes a rash and unsuitable marriage which we presume will bring her a fitting share of misery.[footnoteRef:11] [9:  For Fanny as a passive, inert character, see: Joyce L Jenkins, ‘The Puzzle of Fanny Price’, Philosophy and Literature, Vol. 30, No. “, (Oct 2006), this is similarly, though more sympathetically backed by Amy J. Pawl, ‘Fanny Price and the Sentimental Genealogy of “Mansfield Park”’, Eighteenth-Century Fiction, Vol. 16, No. 2 (January 2004) but is countered by Monaghan who notes this sedateness as a controlled self-possession that grows throughout the novel. David Monaghan, ‘Reinventing Fanny Price: Patricia Rozema’s Thoroughly Modern “Mansfield Park”’, Mosaic, Vol. 40, No. 3 (Sept 2007). I wonder, is there is a difference in the reception of Fanny by introverted and extroverted reader?]  [10:  See Waldron for a reading of Mansfield Park and Fanny as a study of an Evangelical position, brought to a conclusion that it would be difficult to applaud.]  [11:  As Jenkins says, ‘The Bertram daughters…come a cropper because Sir Thomas teaches them manner, not principle’. Jenkins, 350] 

As a successful intruder, Fanny has to be emptied of the class and selfhood of her Portsmouth life, so that she can absorb, and be absorbed by, the society she comes to desire: ‘Mansfield. That was now the home.’[footnoteRef:12] This renders her so unobtrusive that her intruder status is veiled, and it is further obscured by the stronger personality of the intruder Crawford. However, reading her against characters from other texts, in this instance Count Fosco and Walter Hartright, helps flesh out this aspect of Fanny, so that what seems eclipsed by Crawford is actually readable alongside him.[footnoteRef:13]   [12:  Jane Austen, Mansfield Park, (London: Penguin Classics, 1996), p. 400]  [13:  Equally illuminating in a consideration of Fanny as intruder are texts and characters there is no room for here, notably Heathcliff (Wuthering Heights, 1847), the most notorious 19th century literary ‘cuckoo’: both Fanny and Heathcliff become gentrified, both usurp the offspring of their host families, both novels have a ‘romance’ between those who should be brother and sister, and share the themes of the marriage market and slavery. Perhaps Wuthering Heights and Mansfield Park share everything but tone - the subdued, mannered cruelties of Austin, are replaced by the wild, vicious cruelties of Bronte, but that change in tone heightens the cuckoo trope in Heathcliff, and one can reflect that back at Fanny.] 

Fosco and Crawford are strategists. Though Sir Percival Glyde secures Laura Fairlie’s hand in marriage from her father, and later from the reluctant Laura herself, it is Fosco who masterminds the increasingly complicated plans to gain her money: ‘the details of the grand scheme…occurred to me, in all their masterly combination’.[footnoteRef:14] His flamboyant presence and mesmeric powers are put to use when he is amongst the society he wishes to manipulate. Once in this company, he exerts an influence that is not to be resisted: he controls a savage hound who ‘crept back meekly to his kennel’; he controls his once formidable wife who is now ‘frozen up in the strangest manner’ as though Fosco has ‘sealed up something dangerous in her nature’; he even controls the indomitable Marian Halcomb, who recorded in her journal that ‘he fixed his unfathomable grey eyes on me…I tried to look away…strange as it seems, I hardly think I should have succeeded…if Madame Fosco had not [caused] him to…look away first’.[footnoteRef:15] [14:  Collins, p. 699]  [15:  Collins, p. 252, pp. 246-7 and p. 303] 

Crawford is a set of eyes too, though his rest on women, for whom he has an endless appetite. He is blessed with a similar power to Fosco. His is the original source of mesmerism: animal magnetism.[footnoteRef:16] The Bertram sisters, on first meeting him declare he was ‘not handsome; no…he was absolutely…black and plain’. By the second meeting ‘he was so well made’, and by the third it is decided that he was ‘the most agreeable young man the sisters had ever know’.[footnoteRef:17] Like Fosco, Crawford is a plotter behind the scenes: of the two Misses Bertram, he meant to ‘mak[e] them like him’, though he ‘did not want them to die of love’. Yet he proceeds to play them off against each other, so that Julia is miserably jealous, and the engaged Maria is encouraged to behave with him in a dangerously rash way.[footnoteRef:18] Later, he declares that ‘my plan is to make Fanny Price in love with me’ but is frustrated in his attempts. He decides, on a short-lived whim, to tempt Maria to elope with him, thus managing to destroy her marriage and her social position, and tarnish the Bertram family name, all before he bores of the game.[footnoteRef:19] [16:  McReynolds notes animal magnetism was a term used interchangeably with mesmerism throughout this period. Leigha High McReynolds, Fantastic Evidence: Mesmerism, Narrative, and Knowledge in the Heterodox Victorian Novel, Dissertation for George Washington University, published by Proquest (2016).  <search.proquest.com/docview/1732359996> Accessed 5th Feb 2019. Frustratingly this is only an abstract, though quite a long one, the thesis is American and unavailable.]  [17:  Austen, p. 42]  [18:  Ibid., p.43]  [19:  Ibid., p.212] 

Fosco and Crawford both make things happen with their powerful sets of eyes, but they are only truly powerful when they are present in their game. They do not have eyes that continue to mesmerise once the intruder is departed. However, Hartright and Fanny both leave their longed-for societies and yet still could be said to control those societies’ narratives. In fact, Hartright (who, as a painting instructor is trained, and trains others, to look) could be said to achieve the greatest feat of mesmerism, and does so while far away from his society. In the absence of Hartright, Marian and Laura come to live under the persecution of Glyde and Fosco. One day, in the midst of this persecution, the exhausted Marian rests on a sofa ‘sorely against [her] will’.[footnoteRef:20] She is soothed by ‘the low murmuring hum of summer insects’ and feels her ‘eyes close themselves’ and finds herself in ‘a trance, or day-dream’.[footnoteRef:21] During this trance Walter communicates to her that three times he will face death, and three times he will overcome it. These are three steps on ‘the dark road’ that will lead him back to Marian and Laura, and the joint resolution of their lives.[footnoteRef:22] Walter looks over them still even in his absence, and produces a mesmeric state which communicates that he will survive and return, and that they will prevail.  [20:  Collins, p.312]  [21:  Ibid., p.312]  [22:  Ibid., pp. 313-14] 

Not only does Hartright produce an incidence of mesmerism more powerful than Fosco’s, but he counters Fosco’s sleight-of-hand. When Fosco replaces Laura with her nearly identical half-sister Anne Catherick, and Anne dies, Laura’s fortune is released to Fosco and Glyde. Later though, with similar misdirection, Hartright marries Laura when she no longer legally exists: at worst Laura’s legal status is ‘dead’, and at best it recognises her only as Anne Catherick. Though it is unclear how this would be possible in reality, textually Hartright is able to marry Laura while she is robbed of any class, and thus ensures he upsets no social mores. Equally, once Laura is eventually legally restored to her rightful place, Hartright is instated with her. 
If Hartright is a mesmerist even while absent, then this, reflected back on Fanny, makes her exile from Mansfield Park become more interesting. Her gaze is repelled by her Portsmouth home, and turns longingly on what it desires: Mansfield Park and Edmund. The power of this desire is never so strong as during her miserable absence. Thus, that the Bertram family collapse during this absence seems to herald, not just Fanny’s return to Mansfield, but the manifestation of her desires. She returns more loved and needed, and as exactly the daughter that Sir Thomas would choose. Mary Crawford, the object of her jealousy, has gone, along with Henry Crawford, the other intruder whose presence tormented Fanny. After an appropriate length of time, the heartbroken Edmund makes Fanny his wife, a situation unimaginable at any time before, and the poisonous Aunt Norris is banished.
But how is it that Hartright and Fanny prevail in their intrusion, when Fosco and Crawford do not? After all, in Pamela, Mr. B’s sister reminds Mr. B that he is ‘of such noble and clear estate…with such ancient Blood in [his] Veins, untainted!’ that their aristocratic family will be contaminated by congress with the low-born Pamela.[footnoteRef:23] During the century that followed, the aristocracy was never fully reconciled to such class intrusion. In fact, by the last decade of the 18th century, in response to the French Revolution, Gothic work such as Ann Radcliffe’s The Italian (1797) sought security through a re-established social hierarchy. However, the same fear that inspired this in The Italian also caused the text to be part of the movement towards a new nationalism. Nationalism created a much needed ‘us’ to counter the terrifying ‘them’; this ‘us’ was in opposition to the foreigner. This was to protect England against a fall into the world of revolution that the foreigner represented. If the ruling classes feared contamination by the lower classes, they feared infiltration by the foreigner more: an intruder from another class may be distasteful, but the foreign and exotic seemed to seek only to plunder and destroy. Fanny and Hartright are archetypal English intruders, and so despite the resistance of the society they intrude on, they must be allowed to prevail. Effaced, and then remoulded, they are the tolerable intruder; sentinels to keep the foreign and exotic at bay. However, as sentinels they are in a precarious position since full acceptance needs trust, and tolerated presence is not acceptance.  They have gained their social position somewhat ambiguously, because it required the presence of the very danger that they are tasked to protect their society from. [23:  Samuel Richardson, Pamela; or Virtue Rewarded, (Oxford: Oxford University Press, 2008), p.257] 
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