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Despite some nerves this presentation was clear and articulate. You paced your delivery well and attempted eye contact with the (implied) viewer. 
The written text as a whole is impressive in its range and grasp of the period, covering a wide range of primary texts and some secondary material (if occasionally a little overwritten). You demonstrate a grasp of key concerns with form and formlessness, of time and mortality, that emerged as a response to the shifts within the political, historical and socio-cultural contexts and framed the formal and thematic features associated with modernism.
The first section is more sustained and better supported. From the mention of Cathay onwards the discussion becomes more limited as you try to cram everything in. The main issue is a lack of detail from the later primary texts which means that the piece loses precision and thus a sense of overall argument. This doesn’t leave you much space to address ongoing scholarly debates about Modernism - such as John Carey’s about the elitism of the mode.
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The Corrupted Consciousness
Destabilization and the fragmentation of reality; interiority and internalisation; multiple perspectives and polyphony; Darwin; Einstein; Freud; non-linear time and the distortion of time; allusion and the inter-text…
The many, well rehearsed definitions of modernism serve to distinguish it as a movement in the history of ideas, but there is something that sets modernism apart from the atypical generational revolt, and from the coherent artistic movement. In Modernity and Revolution, Perry Anderson describes how its diversity of forms coalesced with their ‘only referent (as) the blank passage of time.’[footnoteRef:1] This, in a single stroke, acknowledges the narrative of progress and severs it completely. Modernism investigated the dislocations forced on society by industrialisation in the post-Enlightenment. Modernism may, after all, be about rhythm, and not just the rhyme, the metre, or the moment in prose, but the circadian rhythm and an estrangement from it. This corruption of the natural rhythm of life is a further corruption of the senses that begins by visiting of self-consciousness.	Comment by Administrator: excellent	Comment by Administrator: unsure of meaning [1:  Anderson, Perry. Modernity and Revolution https://newleftreview.org/perry-anderson-modernity-revolution] 

Industrialisation towed urbanisation in its wake, and the introduction of factory time gradually dispensed with the more or less diurnal life that had dictated human affairs for millennia. It is appropriate to speak of extremes of experience in this way, as industrialisation wrought changes that had no precedent globally, and its immediate effects redefined those countries first to endure it. In this way it is not inappropriate to speak of a second ejection from the Garden, as the city and the town grew absorbing land, human, and blacking the sky. By the end of the 19th century the city had become a new wilderness in which the full disharmony of otherness could be experienced. 	Comment by Administrator: good. 
A distortion of enlightenment ideas about progress and moral improvement had early on been harnessed to the notion of expanding empire, as though mercantile concerns and wealth creation were a secondary consideration. The certainties of Victorian imperialism led to an almost omnipotent cultural disregard, and with Heart of Darkness first appearing in 1899, Joseph Conrad discarded the conventional omniscient narrator as a means of forcing doubt onto the imperial project. Marlowe’s narrative, itself recounted by an unnamed character, moves back and forth in time, uncertain of the meaning of the story, yet compelled to tell it. The meaning of this tale, the nameless interlocutor tell us, is not be found in it, but rather ‘enveloping it’ in the manner of those ‘misty halos that sometimes are made visible by the spectral illumination of moonshine.’[footnoteRef:2]	Comment by Administrator: Of realism…. A thriller such as The Woman in White has no such narrator while the  Victorian mode of the dramatic monologue - eg Browning (especially) and Tennyson - experiments with situated narrators. 	Comment by Administrator: Good link to opening discussion of modernism  [2:  Conrad, Joseph. Heart of Darkness in Heart of Darkness and Other Tales (Oxford, Oxford University Press, 2002) p.104] 

For a moment it seemed to me as if I also were buried in a vast grave full of unspeakable secrets. I felt an intolerable weight oppressing my breast, the smell of the damp earth, the unseen presence of victorious corruption, the darkness of an impenetrable night.’[footnoteRef:3] [3:  Ibid. p170] 

Conrad uses the river and jungle canopy of the Congo almost as masking agents for an exploration of the unconscious, in which the legend of Kurtz’ rhetoric ramps up unassailably, until the inevitable denouement, and the journey is revealed to be a confrontation with death itself; Kurtz having foundered as the mouthpiece and exponent of progress, 
The wilderness had found him out early, and had taken on him a terrible vengeance for the fantastic invasion. I think it had whispered to him things about himself that he did not know- and the whisper had proved irresistibly fascinating.[footnoteRef:4] [4:  Ibid. p.164] 

As modernism evolved, nature almost became an irrelevance because the city now seemed to contain/ restrain the life force, and the sky became a convex mirror reflecting and distorting at the same time. C Katherine Mansfield described one of the motivating forces behind her writing as ‘a cry against corruption. Not a protest- a cry, and I mean corruption in the widest possible sense.’ With The Tiredness of Rosabelle in 1908, Mansfield peels back the veneer of working class independence to peer at the corruption beneath. Disposable escapism in the form of a pulp romance, a tired conformity of advertisements that display the illusion of choice, and ‘the sickening smell of warm humanity’ that relative working class poverty can provide no escape from, serve to prepare the reader for an equally pulpish fantasy. What begins as a recollection of the days only memorable set of customers becomes an elaborate, mawkish daydream prompted by a suddenly venal Harry.	Comment by Administrator: Ref?	Comment by Administrator: Short story so inverted commas – use italics only for individually published books 	Comment by Administrator: excellent
Joyce wrote of ‘the special odour of corruption, which, I hope, floats over my stories,’ and that corruption is one that serves to inescapably engage in these re-created worlds. Mass produced pulp fiction is also referenced in An Encounter from Dubliners, which was published in 1914, where it is not merely the Wild West that is criticized by Father Butler, but the writer as well (‘who writes these things for drink’). It is possible to see the advancing frontiers of the American West as empire building by another name, and certainly as a re-drawing of the maps as evinced by Conrad’s Marlowe, in the onward march of ‘civilisation’.  With the first three stories of Dubliners, the stories of childhood in Joyce’s own organisation, corruption is encountered in many ways. In Three Sisters, Cotter suggests it by the unspeakable implications of not finishing each sentence, and the descriptions of the priest, both when dead and alive, confound the expectations and sensibilities of a society in which the Church is still dominant and priests are still revered. There is little need for extrapolation in the skilfully cloying psycho-sexual hinterland of An Encounter, and the disillusioned collapse of an early romantic love is a key part of the Araby leitmotif. 	Comment by Administrator: as note 7	Comment by Administrator: leitmotif of Araby?
Ezra Pound’s Cathay had been published in 1915, and these loose translations from the 8th century Chinese and Anglo Saxon, sought to redefine poetic expression with the freedom translation entailed. Cathay was also an oblique criticism of the Great War then in progress and drew parallels to the unchanging nature of conflict through time and across cultures. 	Comment by Administrator: From here on, rather scrappy – as if running out of words (or time) and trying to cram it all in. your earlier sections are more thorough but rush of these last sections throws the rhythm out – even though you recover to conclude with the ref to Parry’s translation of  ‘On the Marionette Theatre’ 	Comment by Administrator: Italics here
T.S Eliot’s post-war world is one in which borders (at least in the short term) have been completely destroyed, and in which navigation has become impossible. The reader is cast back upon themselves again and again, a helpless, perpetual witness to the modern age. The Wasteland appeared in 1922, and remains full of impact today- a city laid to ruins and peopled by the exhausted nearly dead, of whom the narrator is one but also witness to narrator is haunted by the past as well as locked into the present, and ghosts haunt his every turn. It seems odd to speak of concision in a poem of 434 lines, but that is what Eliot achieved, albeit under the tutelage of Pound.  The original text was more than twice that length, and its order was completely re-arranged as the two worked closely on its final draft. It is the concision of greatness, and speaks to us out of time, as all the best modernist works do.	Comment by Administrator:  Exactly how is Eliot ‘s text (and society) ‘haunted’? I would like some direct engagement with the text as well – specific detail/quotation.
The protagonist of The Wasteland is locked into the present as a consequence of the past and is haunted by the dead, but in contrast the Bohemian-Austrian poet Rilke sought to bring his readers into a confrontation with death, that life might be experienced more acutely in the moment. The Great War intervened in Rilke’s composition of the Duino Elegies, so that having begun in 1912 they would not be completed until 1923. Deeply shaken by the reality of global conflict, Rilke described in 1919 how he hoped ‘to prepare in men’s hearts the way for those gentle, mysterious, trembling transformations from which alone the understandings and harmonies of a serene future will proceed.’ [footnoteRef:5]	Comment by Administrator: As above - some of the text please [5:  https://en.wikiquote.org/wiki/Rainer_Maria_Rilke] 

The critic and translator Idris Parry, describes the centrality of integration to Rilke’s work, in that
There is a continuity of consciousness which makes a total event. It is the simple message that incoherence is in us, not in the world. (…) the binding feature of his work is a quest for the unity of experience which lies beyond man’s perception.[footnoteRef:6]  [6:  Parry, Idris. Hand to Mouth and Other Essays (Carcanet New Press, Manchester,1981)  p.38] 

For Rilke, the angels themselves represent the unknown, unattainable levels of perfect, and therefore terrible being, and against which (to quote Parry again), ‘the poet placed the tender vaudeville of imperfect human wanting.’ [footnoteRef:7] [7:  Ibid. p.38] 

Published in 1921 Virginia Woolf’s essay Modern Fiction, defined what distinguished the modern writers from their recent forebears, with a particular emphasis on Joyce and his Portrait of the Artist as a Young Man, 
Who attempt to come closer to life and to preserve more sincerely and exactly what interests and moves them, even if to do so they must discard most of the conventions which are commonly observed by the novelist. Let us record the atoms as they fall upon the mind in the order in which they fall, let us trace the pattern, however disconnected and incoherent in appearance, which each sight or incident scores upon the consciousness.[footnoteRef:8] [8:  Woolf, Virginia. The Modern Novel seas3.elte.hu/coursematerial/PikliNatalia/VWoolfModernFiction.doc] 

In Eliot’s 1923 review of Joyce’s new novel Ulysses, the poet describes the writers much disputed style as ‘a way of controlling, of ordering, of giving a shape and significance to the immense panorama of futility and anarchy which is contemporary history.[footnoteRef:9]  [9:  Eliot, T.S. Ulysses, Order and Myth, www.bl.uk/collection-items/review-of-ulysses-by-t-s-eliot-from-the-dial] 

Woolf’s To the Lighthouse was published in 1927, and its experimental middle section, Time Passes, is a masterpiece of condensation in a wholly new register. By the end of 20 pages, 10 years have passed, 3 of the family have died, and ‘insensible’ nature has begun to reclaim the house in their absence. Two elderly ladies try to arrest the process for the Ramsay’s return, ‘Slowly and painfully, with broom and pail, mopping, scouring, Mrs. McNab, Mrs. Bast stayed the corruption and the rot; rescued from the pool of Time that was fast closing over them now.’[footnoteRef:10]   The third section of the novel dispenses with the displaced narration of Time Passes, and resumes the dense characterisation formed by momentarily inhabiting each character with subtle persuasion.  [10:  Woolf, Virginia. To The Lighthouse in The Selected Works of Virginia Woolf (London,  Wordsworth 2007) p.346] 

These attempts by modernist writers to close the gap on the totality of experience, from the exalted to the base, from the terrible to the humble, throw into relief Idris Parry’s overwhelming closing statement to his translation of Heinrich von Kleist’s On the Marionette Theatre,
 ‘It is only our concept of time which makes us think of the Fall of Man as a historical event in the distant past. It is happening all the time. ‘[footnoteRef:11] 	Comment by Administrator: It is wonderful [11:  Parry, Idris. Rilke and Orpheus in Hand to Mouth and Other Essays (Carcanet New Press, Manchester,1981) p.38] 
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