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Creative Reflective Essay                              by Kseniia Kulykivska

In this essay, I will reflect on my journey of exploring the speculative fiction genre and its diverse sub-genres. I will focus my analysis on my creative portfolio, which includes: ‘Grandpa, Where Are You From?’: an extract from a science fiction novel, written in literary style; ‘Bibo’: a piece of flash fiction in the genre of science fiction; and ‘No Home’: a short dystopian, magic realist story. During this module my goal was to explore different tools of story-telling craft and to master the use of different narrative perspectives. As Anne Lamontt writes, ‘…writing is so often about making mistakes and feeling lost’, and for this reason it was important for me to workshop my piece ‘Grandpa, Where Are You From’, in order to identify my strengths and weaknesses, and to reflect on them in my editing process.[footnoteRef:1]  I learned how my works resonate with other books and stories in the same genre, and used this for my personal creative growth. On this module I explored my writing style, and acquired confidence in my creativity. [1:  Anne Lamott, Bird by Bird: Instructions on Writing and Life (United Kingdom, Canongate Books, 2020) p.100.] 

For my science fiction story ‘Grandpa, Where Are You From?’ my main inspiration was Stephen King’s 11/22/63. The book inspired me to create a science fiction story that would reflect on the history of the Soviet Union, but with a different outcome. My story, which is influenced by my close relative, tells a story of a cyborg from the USSR, whose duty is to preserve the existing propaganda in post-Soviet society. ‘Grandpa, Where Are You From’ engages with 11/22/63 in its use of a time portal where sensory effects compensate the visual story-telling - ‘[r]ight leg moved forward again, stepping in the musk of petrol, and sounds of machine honks somewhere outside. Anatoly's eyes are wide open, but the room remains dark.’ This technique was borrowed from Stephen King novel where his character’s ‘stomach lurched unhappily in response to my sensory confusion, and I could feel the egg salad sandwich and the piece of apple pie … preparing to push the ejection button.’[footnoteRef:2] In my process of writing the first piece, I fell into the same portal technique, but as Bob Shaw comments – ‘Even though secondary newness is all he can reasonably hope to achieve, it can be very striking and intellectually gratifying.’[footnoteRef:3]  [2:  Stephen King, 11/22/63: A Novel (New York: Simon and Schuster, 2011), p.13 ]  [3:  Bob Shawn, How to Write Science Fiction (United Kingdom: Allison & Busby, 1993), p.25] 

In ‘Grandpa, Where Are You From?’ I employed concrete imagery, sensory effects, and close third-person narrative perspective to ‘… strengthen the fabric of a story by linking characters’ personal appearance to their environment.’[footnoteRef:4] The repetitiveness of colors – ‘deep gray eyes reflect on the grey imagery around him’ – is an essential part of my plot, to immerse the reader into the landscape and create an atmosphere of oppression. The feedback given to me at the workshop, suggested that my work, which is written in my third language, had an odd phrasing to it. I took this comment harshly, but in the process of editing my piece, and changing grammatical structures from continuous tense to present, I was able to embrace my unique writing style because ‘we are writing because there is something we wish to share; and that in the writing we establish and even closer connection with ourselves and our message.’[footnoteRef:5] [4:  Shawn, How to Write Science Fiction, p.86]  [5:  Exploring Second Language Creative Writing: Beyond Babel (Netherlands: John Benjamins Publishing Company, 2014), p.27 ] 

My flash fiction ‘Bibo’, came from my exploration of robots in the genre of science fiction, specifically inspired by Isaac Asimov’s three laws of robotics. The second rule states: ‘A robot must obey the orders given it by human beings except where such orders would conflict with the First Law.’[footnoteRef:6] This prompted me to create a domestic cleaning robot that tries to challenge this maxim. For this story, I specifically used the first-person narrative perspective to ‘… invite an especially close relationship between reader and narrative voice.’[footnoteRef:7] This narrative perspective was used because I wanted the reader to see our world through the robot’s eyes. In this piece of flash fiction, I employed the technique of defamiliarization, that allowed me to ‘… lead us to a knowledge of a thing through the organ of sight instead of recognition.’[footnoteRef:8] An example is how Bibo perceives the outside world he is unfamiliar with – ‘[t]he outside flat doesn’t look similar; everything is green, sometimes someone from above sprinkles a lot of water on the big squared sculptures, sometimes that someone forgets to turn off the lamp and the flat is immersed in the golden shine.’ I received a positive feedback for this description, indicating that I was successful at showing by using strong sensory effects.  [6:  Isaac Asimov, I, robot (United Kingdom: Bantam Books, 2004), p.189]  [7:  Suzanne Keen, Empathy and the Novel (United Kingdom: Oxford University Press, 2007), p.97]  [8:  Viktor Shklovsky, Theory of Prose, trans. by Benjamin Sher (Illinois: Dalkey Archive Press, 1990), p. 6
] 

In my dystopian story ‘No Home’, I blended two sub-genres to explore dystopia and magic realism together. While contemplating a dystopian story to write, my ideas revolved around two essential works: ‘Stranger, Bear Word to the Spartans We…’, by Heinrich Böll, and ‘Metamorphosis’ by Franz Kafka. The former falls under the genre of realism, but it resonates with my story due to the powerful emotional language employed to depict a soldier’s monologue: ‘[i]t all seemed so cold and remote, as if they had carried me through the museum of a city of the dead, through a world as irrelevant as it was unfamiliar, although my eyes, but only my eyes, recognized it…’[footnoteRef:9] The evidence of my work being influenced by Heinrich Böll lays in: ‘But the thing they could never destroy was our blood and freedom, even when it was kept shut in a metal box somewhere they couldn’t find.’ Combining the war theme with Franz Kafka’s magic realism story of a man turning into an insect, I created my own character’s ‘…particular attitude towards reality’ as he sees his country literally invaded by ‘pigs of terrorism.’[footnoteRef:10]  Using the sensory effects I described ‘[t]he void was also quiet, in a mischievous and malicious way, where every corner screamed and shouted from pain, because you expected it to be there. From everywhere you could hear grunting and squealing, splashes of dirt and a huge rounded body in it.’ [9:  Heinrich Böll, ‘Stranger, Bear Word to the Spartans We…’ in The Stories of Heinrich Böll, (United States, Northwestern University Press, 1995), p. 275]  [10:  Rajabi, Ayyub, Majid Azizi, and Mehrdad Akbari, ‘Magical realism: The magic of realism’, Rupkatha Journal on Interdisciplinary Studies in Humanities, 12.2 (2020), 1-13, (p.4)] 

In conclusion, my journey of creating my creative portfolio for this module has instilled a greater confidence in my abilities as a writer and in my creative choices. My primary challenge was the language barrier, however, through persistent effort and research, I learned to embrace it as a strength that gives my work a unique voice. All three of my works underwent editing, refining my writing without compromising its originality. I successfully employed first and third-person narrative perspectives, along with fundamental tools of craft essential for speculative fiction. I acquired the skills to integrate existing ideas into my works through my unique perspective, just as Bob Shaw notes: '[t]he ideas you encounter will help spark off ideas of your own, and it will also help you to avoid expending time and effort on ideas which may seem excitingly new to you, but which have already been done to death.'[footnoteRef:11]  [11:  Shawn, How to Write Science Fiction, p.31] 

Word Count 1192


Bibliography
Anne Lamott, Bird by Bird: Instructions on Writing and Life (United Kingdom, Canongate Books, 2020).
Bob Shawn, How to Write Science Fiction (United Kingdom: Allison & Busby, 1993).
Exploring Second Language Creative Writing: Beyond Babel (Netherlands: John Benjamins Publishing Company, 2014). 
Franz Kafka, and David Wyllie, The Metamorphosis (Legend Classics), (United Kingdom, Legend Press, 2017).
Heinrich Böll, ‘Stranger, Bear Word to the Spartans We…’ in The Stories of Heinrich Böll, (United States, Northwestern University Press, 1995).
Isaac Asimov, I, robot (United Kingdom: Bantam Books, 2004). 
Rajabi, Ayyub, Majid Azizi, and Mehrdad Akbari, ‘Magical realism: The magic of realism’, Rupkatha Journal on Interdisciplinary Studies in Humanities, 12.2 (2020).
Suzanne Keen, Empathy and the Novel (United Kingdom: Oxford University Press, 2007).
Stephen King, 11/22/63: A Novel (New York: Simon and Schuster, 2011). 
Viktor Shklovsky, Theory of Prose, trans. by Benjamin Sher (Illinois: Dalkey Archive Press, 1990).











