
/-- tuJe- S+<aJ

e-l q9l

The Routledge Handbook
of the Senses in the

Ancient Near East
t

Edited by Kiersten Neumann ond Allison Thomason

Hl li":$,"""99.:",
LONDON AND NEWYORK



Koren Sonik

lntroduction

Dtrring the cighleelith .rtid rtrneteenth c--enturies iu Europt', thc it'lc:rl ol (fintJ :rrt as the non-
utilitali:rrl objt'ct oI c]isinterested coutcnrplrrtion dcvt'lopetl. (loncomitantly. nen, sites of
ellcotlllter lvith :rrt, itr tltc fcrrur of public llrscuuls :rncl glllcric-s, prolifcratt'cl. Alcl neu, itle:rs of
hou, orrc ouglrt propelly to erlgrge s'ith or:rttcntl to ert-crnerging fi.our llortrishiug tliscourscs
ol1 acsthetics, cogrtitron. rnil tlte serlscs-:rrose. TUo interrelated l)otiolts ertrergiue out of thcsc
clevelo|nre nts. rvhicli continue to sh;rpe oLrr colltcurl)or.rr1, nroclcs of errgaging rvith lrrtrvor.ks.
:tre px1|ig11l1rly pertinent to this stutly: (1) the corlcepri()r) oit;rrtrvorks:rs ob.jects rrrthcr thap
tltinss; :lnd (2) thc pltvileging of vien'ing :rs the cllef nrc;urs by rvhich rve ensage rvitfi :rr-f

Itrtl. tlrorc bro:tdly. ;lcsthe tic ol-r.jects. Both ot- thesc ide:rs are confoundec'l lrv :urcrerrt :1rcl 161-'Wcstcrtr:rrts (Sortik 2021;r) :rnd seusorial systenis and e'xperiencc.s (Horvcs rrntl C1:rssc1 2{)14:3)
thitt n'ere col)stitutcd and regarrictl u'ithitr ver.v tlifcrent ontolttgical, idt-ol<>qicrtl. antl urrrtc,rial
ii';ttncrr'rr rks. I

The desistrirtiotr of :trtrvork: as (our') objccts cstrrblishcs thenr:rs bclonging to antl clepentlent
o11 Ll\; things, itt cotrtrast, ltr:l)r lrot only tre :lcteli r-ll)or) bLrt ;rls,t tct in tnd orr llte u'orlcl ;rs

itgents irt thcir on'tt right.rThe objectific;rtion t>f lrtu'orks (tr:rnslorurcrl irrto art olriect-i) ri,.rs fur-
ther est;rblished b1'the valorisatiol of vieu,rrrla as the douriniurt ulode of inrcractior) rvith rrt:.r
vie$'ing is :t tiist:trtce 5er1\r' diitillct fi'om seeiug,a onc rcntlcrecl further renl()te bv :tn ;rttiturle ol
ciisintcrested ilrtercst,:r cielibcr-atcly dist.urt :uld discrnborlic.d firrnr of attcntion ((irryer 199(r.i

In its cxplor.ttion of thc'sctrses itr rcl;rtiorr to acstlre tics :rnd rrrt, rlris c:h:rpte r begirrs by explor:inu
the fcrr'rnthtions of cotrtctnpor:try'Westcrn upproaches to thcsc: thc intention is to rendervisible
;rlid explicit tht- rv.tys in u'hich thesc 1pp16x1'hes.sonre of which seenr nrltural autl thns uriversll,
rrrr- actLlrlly as cultrtr.rlll' spccifit:, ntccli:rtetl, contiugent, rntl iut:ulcatetl rs those of other culturcs
(c.g.. Hou't's :rntl (ll:trsetr 2014).6They \\'e.rc constmctctl rvithin the fi'arrrcrvork oithe \ierv spc-
ciflc soci:rl, ecortotrtic,; reliurous,s scicntific,'' genclc.rctl.l" rrnd other tlevelopurents of eightr.enth-
ancl ninctt'enlh-centLrry Eunrpc. i I
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()f p.rrticLrl:rr irlterejt is the nr:utner iu s,liit:h thc senscs antl corl-rorc:rlitv ncrr. dinrinished rrntl
rtrbjttq:ltctl (cf. Hou.rrth's 1753 "hedonistic ;rcst|ctics"rr)-tiehtly c6ltr6llcd :1ttl r'.,str,ri'e tl
tltroLtgh the de'"'elopitrg cliscottrscr ol thc -siicliic of scnsuotrs crrgnrtion. Thc cy.: u,.rs singlc.l
()ttt ti)r !:rrtictrllrr ilttcl)tion .ts thc ttolrlest org;rn of scrrse. in pilrt bccilu\e sieht (:rnd, tr> .r lesscr

cxtt'ttt. hcltrittu) n'.ts rcg,trtit'tl .ts rr dist.rnce sensc. It s';rs c.rpablc of being both ph1,5i61ll)/ relpotc
ti'trn .rtltl "le.rst allcr:tetl" b1' q']111 it reg:rrrlerl (l{.rut 2(X)6 [179fil: +, \ l9). Tl.rrs tliscussion lays

rlte grortttt1rvork tbl thc laftt-r p:trt of thc ch:rptcr'.:r consirler.rtton of :rc.stltctics:rntl sen\cs thilt
L'nrPh:lsisfs:tlterrrativc (c.s.,rtrcit'nt irptl po1-'Westcrl) cqlcepti6tis of the cyc;rtrtl sccilg,rvith:r
ailse stttd\r firltlt ;ttrctctrl Meso'ot.ttuiil.

Mcsopotrlmi:r occrrpicd the regron r>f-:rncicnt Ir.rc1 antl northc-:rst S)'riir. Fron tl-rc l:rte fortrfh
ntillcnlittnr ll(lL, thc ri'oLld\ tirst urb:ui civilisation:rrosc herr:. ollc th:rt h:rr. sinc:t- its rcdis-
c,l'crv by Ettt'ope irt the rlitl-ntnetc-t'nth ccntury, str:rcldlerl (:rlbeit une.rsily) the linc betu,eetr
'Wcstertt ;tnti non-Westcrn. Though it rv:rs r:rpidly:rppropri:rtcd rnto tlie "story of ilrr"l.r (de
ficto'Wcstcrtt plt), Mcsoporitnri:r trcvcrthe lcis occr.rpicrl, :rnd continues to ()c(:upy, an unc.rsy anrl
rl:uginal(isr-d) positir>n u'ithin this rltrr:rtive.rr Its nrrrterirrl rernairrs little corrtirrnr to Europe:rn
.()l)cef tions ol htxv rtrt looks ;tnd horl' it shor-rld u'olk (or. prrefi'r'ab1v-. not u'olk) irr tlte uorltl.
At the s:trtte tittrc,Mesopot:tttriit cannot be q'|olly scycretl flour tficWesterrr rvorltl ctr resit.rrtec]
cxclr.rsivclr':unollg non-lVl'stcrlt civilis:rtions.l'Standine in the rv.rv;rre :rlniost tu,o ccnturies of
histttritteraphv lre:tting Mesol-rot:tnria :ts'W'estcrn (or'Wcstern cnough) altl Mesopot.unirr'.s os,n
historic;tl cortttectiotrs to (]rr-ece :tncl, l.rtcr, Rorne-u'llch, even u'her..c they irre llol lheruseh,es
ch:tracteriscrl rs Westet tr, contiuuc to be c;rst as thc for-rnclrtions of 'Wcstern civilis:rtion.

Irt rtcknorvletlgc-rttcrlt of Mcsopot:turia's historic;rlly .intl liistoriogr':rphic.rlll' sq.rin',r.al pss-
ition. thi: chlpter ctres tu,o tliines: (1) it rleliber;rtel1/ r'xrutlillc\ Mesopotanii:t'.s :rrts antl senses

rvithin tlit'li':rrueu'ork of the Wcstern s)rstellrs into u'hich thel' |1,1". beerr:rpprol.ritlte(l; (2) it
casts into liigh relief tli.- vr.ry str:lngeness. lrtifice,:rnd incongrr-rity of these silltte 

'W'e 
stL.rlt systcnrs

for tltt- luialvsis clf Mesclpot.rnria's lrrrtl otlier';rncit-nt:rrrcl non-Weslern ;rrls.rnd senses.l('

The specilic c:rsc sltrdy It'onr Mesopot:uruir ex:rnrinetl hcre trrkcs the forni of a striking
t'l?/rnr-ri-r,:r vivirl rvritten clcscril.tion of rr nrirsterrvork in this c:rse rhe (tlivinel1, pcrfer:tetl) bodl'
of thc kitrg Cllg:lnresh-th;rt illurrrin;rtes the cLrltLrrally specifrc systellrs of ar-t .rntl :le srhr.lics ilt
work.rTThe cl//rrit-si-s is selected rti prcferencc to:rny e\t:lnt visual arts bec:rr.rse thc l;rtter li:rve
trequently beelt trot only fi':ruurentc'cl rurl isol.rtetl (clccontcxtualisc.d) fi'orn tlieir orisirul c:ultur;rl
frattrcrvcrrks but llso approprirtecl as W'cstern;rlt objects arlrl rccontL.rttrelised rvithin Wcstr'rrr
s)'stelns ttf v;tltte. The r'Aplirir.ii-s, in ccrntr,rst. oflers :r vit.rl elirnpse into hcxv the inhabit:rnts of
Mesopot:rtui:t thetttselves cng.tuetl :r strikingly corporr';rl :rncl scnsu:rl c1!l:rg.:nrelt-$,ith
rn;rste[$'Orks anrl olher aesthctic olr.iects.

Confronting the legacy of fine art and disinterested aesthetics

The distant object: constructing the modern system of the arts

Tlic"ttroclcrn systetn of the :uts," u'hich is rooted in thc eighteenth;rncl nineteenth centlrrics,
c:lrlle to reg.rrd (fine) :lrt;ls irn enrl in itself.r'*Art,:rccording to this vien'. \\/its creiltc'(1 try origirr:r1
antl creative uenius (Krrstcller 1951; 1952; :rlso Abr:rnis 19,35ir; 1!)lt5b) Antl ir existed "siurply
itt ortlc'r to be looked at or re;ld or listeur'tl to u'ith :ui absorbcd, cxclusive. anrl tlisintcrestecl
attc'rltiotr" (Abr.uis i9li5a: 13). The;rrts createcl r,r'ithil this systcnr, vrrriously clilrrrcteriscd :rs :rrt
by clestin:rtion or rrt by itrtention (M;rharrx 1954:(r5, Ir7; M;rqucrt 19ftrr: 1ft-23; 1!)7(); Erringron
It)94: 203),r" wer!' e\plicitly clestirred to bc displ:ryetl in rnuseunrs ;rnd salleries *,hcrc they cor-rkl
bc properly vieu'ctl anrl appreciated. But rhis syste ur of the :ri'ts also c.rnrc to cllcolnfrr\s nrally
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:1llcicnt rurtl n,rn-Western (:rnd other) thines th:rt s'ere never intenclecl to bc ilrt-;ls-such (Abrrrrtrt

19lJ5rr).r" Thr"'ttrotlcrn svstenr of tlte :lrts," inlportilntlli tlicl n()t acconlurotl,ttc non-'We str'r'r) or
;rtrcient thinss oti thcir orvn teruts.li Instcarl. these rverc'assiurilatetl throtrgh .liverse ure:rns that
inclu.letl their clisphy as objc'cts (suitrrbly neutcred),llioivinq thcnr to be vien,c.l u.ith dist.rnced
:uttl tlisintcrcstcd:rtterrtit>rr n'it]rin institution:rl colltc\ts like rnuscunrs:rntl g.llleries. Such olrjt'cts
h;tvc bcen ternre,l ;rrt by nlet:unor'phosis or, nrore ;rpt, rrrt by rpproprtation (Err-inuton 199-1: 203).
But the ttort-'Westerrt ;tntl ;rncicnt things sr) ;rssinrihtecl \\.1're rerely inteutletl :rs (p;tssive) objccts
to be (distantly) viervccl. Thcir rccontextr-r:rlis;rtion ;rs objects u('g:ltr's clieir or:isinill rolcs irs rsetlts
itctillq ill ;tucl on the u'orld.

The procc-ss of ;rppropriating, displ;ryine, :turl rcgrrrt'ling ;tncicut :rnd non-'Westenl thing\ as

W('sten]-style :rrt ob-jects (by us, the colltenlporrry :rrt-lo\ring pr-rblicl) h;rs :r1so t:hirnged thc
things theurselvc's, in ways th;rt rrnge fi'our subtle to sav:rgr: (Sonik 2tt21.r). These ch;rugcs

enconlpass (1) ph1'sic.rl nrehrmorphoses; (2) tr:rnsfolnuttons n st;rtc iutd transfi\iotis of tiltc and
nrotion; lnd (3) rlter:rtions in context ancl fr;rnre .r'

Physic:rl chrrrtges inflictetl on ancient:rnrl rton-'Westcr.n things to heigl-rten thcir cap:rcity tr'r
serve:ls collectil-rlc:rnd displ:ry-s'orthy;lrt otrjccts inclr-rde fiaqmentation or everl anrpuf:rtion, of
tl-re type r-rnticlt;rkcn by 1t)20s tlellers ofAfriciln thinss, n'ho stripped the l:rtter's "soft ancl fibrous
p:rrts rcnriering lhe m st:rrk1y 'mod.'rn'looking ancl preservin{l or crertiltg a prtrticulxr acsthetic"
(Erriugton 19(-14: 2()4); tl-re acldition of nraterial,;15 611 "195gs1sd" or even conrbinetl Ciirssical

sculptttres;rl :rtrtl the altclartiorr of nrrrtt'rirrl properties to lengtheu :r rvolk's lifesprrn,ls through the
gltring to c,uivas ol(ephenrcr:r1) Navqo sancl paintings to crc:rteWestern-sq'le paintings (Fostcr

19(r3; Cl:rssen :rncl Horves 2{){ )6: 214).

Atrcietrt :urd non-'Western things nr:r1' f1,,., too, chrnges in strrte or in their rel:rtionships tr>

tirtre lticl nrotioll: things mrry, for exanple,be pr-eclr.rdetl frour shorving drrnr,rg.'. dec:ry, or visible
tr,rces of rcfurbislunent, or they nray be nraterirrlly altere tl or "rc'storecl" to preserve I scr:rrririqll,

changcless fbnn.25Tliey gener:rlly urtclergo:rlso siqnificlurt alter.rtions in fi';une, not only through
their alienrrtiott fi-otn tlteir origin:rl cor)texts (in ivlicli they nray h;rve fbrnrecl part of lrrrgcr
ivholes), but also thror-rgh their lcc:outextu:rlisatioris, ofteu :rs isol:rtetl :urd antonomous ol-:rjects,

in vcry clitlerent typcs of pliysical (e.g., carefully clesignerl nlllseuns arrd e:rlleries)r":rnd psycho-
loqicll 5p2c'c (Solso 1994:1{)l).

C)ncc insicle the iristitntrons ruitintaine tl for the pr.rrposes of sele cting, displ:rying, lnrl engaging
rvith rrt ot-rjects, nloreover, one rs generally liniltecl iu onei sensorial excrcise to vicrving the
oL-rjects on displ;ry. This is rr signifrc:rnt :rlter;rtion frorn the rypes of eng;lgt:ntent tlut occurrecl
itr scventcenlh- atrcl e:rrly eishteenth-cenlury collections, in rvhich touch rvas rr vit:rl part of the
ellcounter rvith thc object. It is :ur even further rrlteration fi-orn the rypes of (urulti)sensori:rl

ellq;rllcltle[ts lhat Occttrletl in the origin:r] cr.rlturll cor]tc\ts Of nr:ury:urcient:urtl non-WeslerIr
things (e.g., Pongrrtz-Lcisten :rn(l Sorrik 2[) 1 5 : 1 -3-1 -1, p:rssinr).r7

Tor.tch :ts ;l llrc:llls r:,f englgetneut appears gradually to havt'tleclitretl when nruseurus opened
up to "thc rtt:lsses" l'Jther tharl bcing restricted to elite :ruclienccs (see Chapter 4, this voluure).
The gener:ll public. cncompassing diverse social classcs ;rnci ur:rnners, rvas regirrded as ?r thrcilt
to collections dr"re to therr'(felred) roush h:inrlling or propensity to theft (Classel 2(X)5b: 275-
2131). Incre:rsed ptrblic ilccess \vas thus:rssocirtecl rvith the clinrinution ofintimate tlctile access

anrl the prrvileging of (renrote) r'ierviug.:'
hr his br-illi:rnt 1957 rvork of speculative fiction, fTrc iVrftcd Srlr, Is;rlcAsinrov drew:l conr-

peiling tiistinction benveen vieu'ing lncl seeing. Viervnig rv;rs elucid;rtecl ls I cletacltecl, uniclirec-
tiorral, atttl long-distrtnce ilct. Se eillg, in contr;tst, enrerged as zr nrLltr-l:ll :urd inter.rctive cnll,lge ntcllt
replete n'ith rich sc'nsr.r:rl :rnrl rnaterial possibilitres (Asiniov 1957: 63);
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"Yott'rc vir'u'ittg nrc right rtottt. You ciui't touch nle, ciln yoLl, or snrell nrc, or ;lrlythlnc likc
thrt. You couid rf you n'erc secing me. I{isht nou', I'ur trvo huntlrc-rl rules.irv.ry fi'ortr you
al /c,i-sf. Stt hos, crrn it be the: sanrc thinc?" I):rlcy glcs' irltcrested. "But I sec you u'ith rtry
c'yes.""No, 1,ott don't scc rlre. Ycrrr set- nry iniauc. You'rc vierving nre."

Tlls rv;rs liol to belie the sc'cluctivc-tress of vien'ing: inclecrl, the pote nc1' of thr: irrrrr,;irrcrl:rcccss th;rt
vicn,ing gr.trttetl to the olrject vicrvcd w.ls onr- of tlie central concr-its of thc novel. BulAsinrov
(l'157:260) recognisecl atrrl assr'rted the poyg1g1, of yief ilg as a slbstitutc f,.lr rcrual seeils, givep
thc l;rtter's:lttr-ltd:lnt urete'ri;rl ;rncl niultiscnsorial possibilitits tbr iuteraction:"'Without the intcr-
pl.ry of hunran:tg.tittst hrttnan, the chicf intercst in lilc is gone; nrost of the intc-llcctu;rl vrrlues:rrc
golle; ltlost olthc re;tson for li,,'ing is gone. Vierving is nt'r substitrrtc for sc.'ing ... vies,irrg is .r

l,'nq-,list;ttrc.' scri:e." Tl1is is rrs tnre for our crllailsenler)t rvith things :rs it is for orlr c.ng.lqcnrL-nt

\\'itl) 1)cr:()n5 (Sorrik 2tt1 1,1)

It is intcrestins, in liglrt of thc'above clLrcid:rtion, tc'r flnt'l that it is preciscly because of its rcnlote
r):rtttre th;tt tl're c1's (vieu'rng)-;rnd, to rr lesser extclt, thc- c:tr' (hc.rring)-is rltosr highly v.lhrcd
itr soute of the senriti;rl rvorks of 'Wcstern:lesthetics.r" More intercsting is thc ciesree to rvhich
tltr'eve cortlitrucs to cloutirute our elrq;l!{clncrrr rvith institr-rtionllised art. Even u'herr ol-ljects il
l))tlsetllll itlld gilllery collteNts lre Viervetl up c-1o5. (fhough the digitisation of collectiorrs en;rbles
rt ttrttch qreater dist:uic:c), eng;lllenrcnt is clelibelatcly tlist:rucerl in other w:lys,;ls by pl:rcing
objects behinrl sl:tss. Distirucecl (aucl clisinterestetl) vierviue is pelnrittetl; orher types of physrcirl
:tutl scnsorial crlcotinter ;lre not (Sonik 2()21.r).

TLr utrtlerst;rtrd licxv the clist.rnt (:rncl, nxrrc'. disinterestcd) eye g:rined its pronrinent place in
'Westertl 

:rpprorches to ;1rl aDCl n:rtrlrc. wc neetl to look briefly at key develol)ltterlts ill Westent
:lcslhetics in the eishteelith iln(l uineteenth centuries-in no little. prlrt becxuse thel' h1l'e
ineltrct:rbly sli;rpcrl che public institutions rvherc ne continuc to house, displ.r1', rrnri encountcr
ltrcient and non-'Westrrn things. i"

The distant eye: disembodied aesthetics qnd the denigration of sensual pleasure

Ideas:rncl ideals th;rt developc'd:tnd circulrrtecl in eighteentli-:rnd ninettenth-century Europe
hrn'c indelibly slupecl ottt' corltL-1upor:lry (Wcstcrn) uurlerst;rncling of :rc-sthctics rntl relatcil
collccpts like the ":testhe tic irttitucle" and ";rcslhetic expcrience"-p:trtir:ullriy irr rel:rtion to lhe
developing triotlern systenr of the :rrts. It is r.rsefui, consecluelltly. to briefly interrogate ;uid ren(ler
exirlicit sc'rttte of !he ide:ts l,c mieht reg:rrcl :rs uirtur:r1 rtrcl unit'er-s;rl, h:rving becn thus c:ulturirlly
int:ulc:lted, befirre engaging 'nvith rlrt\\'orks ;rnd systenrs of ac'sthetics thet tlivcrqe sienifir:;rutly
fiottr ortr orvri u'ith respect to thc roies :rnd v,rlnc of tht'senses. cognition, anrl corpore;rlity.

Cotrcotnitrtrt rvith th.' rise of the mocle rn systen of the :lrts was the estlblishnrent of aesthetics
.ts a significant (Wcstern) philosophicrl discipline.rr The nrrniing of tht: discipline (in 1735) by
tlrc Gertrr:rtr philosophelAlcxrrtder Clottlieb -Brunrsrrrten (1714-11762) is often ch;rr;rcrerisecl ,rs

";trr rrltrl! trirl-rtisnr," I nocl to che firct !h:it viqorous aesthetic: rlisc:ourse irt prrctitc eveu if not in
rrrrrre signific:r1ttly precedes Baunrgirrten's rvork, trlce:rble :rt le:rst es f:rr b:rck as to Pl:rto's Rtprfulic
:rrrcl Arrstotle's Pocfrrr (Guyer 2l)()7: -153). In his ,4tst/rcricd (1750-1751J), Blurnsarren clefinecl
"aesthetics"ls:t conrbitution of nvo tliings: (1) the sciencc of sensuous c:ognition,u,liich ought
to be utilisecl to establish (2) .r theor,v of alt.''r Rut rvli;r!, precisely. slior.rld rve r.rnderstlntl by
"sellstlolls cogttition"-rvithin its original fi':rurervork rrnd otheru'ise? This tptcstion i: inestlic-
;rbly entrvinecl s'ith sevcr:rl others: what specific c:trltur;rl devclo!.ureuts sh:rpsd lc'sthetics as the
disciplinc ctnersecl :rnd develo;rcd in the eightecnth :rnLl nineteeuth centuries?Wh:rt is (irnd rv.rs)
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tltc rt'lrttiortsltilt b.'tn'ccrr ;lc\thetics :urrl thc scnses? Anil lion, nilght n.e efibcti'cl' cx,rr'iur tlr.r
qLr!'stiol)\ in cultur.rl r.()lrre\t\ u.hich ntrtlier p;lrticip.rtc irr the philosop]ric,rl r.liscotrr.ses th.rt s.u,crise to llaurngarterr'.s :rtsthc.tics-and, by exretrsi()n. ()ur ()\\ n_rlor strppll, th.-.ir nr,,,, .,r1.,1i.i,
writtctr .liscOurscs Ol) tl)r' topic lirr rrs to nriirc?.t

As a st:rrtiDq poil)t. ii is inrp,rrt.rrrt to t,,rr.,1r.,r'-" t[c :igrriiic:rpcc 9f I]:rurtrqi]rtell,.s \\()rk.whiclr l:rid ttcN cttrph;tris oll tlic cognirivr r,.rlLrc,rirhe scnses. T'his clr:rllengctl the 
'r.-r,.ri1'g

Ertliqhtcrtltlerlt er:l susPici(rtl lt'cl tletrigr.rtion olthc scnsc\,t+:ls \\'!'11 ;ls its v.rl.risatioir af rirti.r,rl
cognitittn. This is l]Ot to s:l)'thitt IJ:rtrrDg:trltrr'.s cntplt:tsis on tltc scrrscs rr,;rs utrprccr.derrtctl. Irr
Fl'atrcc tlltlitrg the ptt'cctlirrg sdvr'lllccl)th cL'ntrlr\,'. tbr cs,rur|lc, :relthctic firrutrl:rti.'s of t;rsrt"fii't}rent11' .rll[icdl it u'ith corpore;rlih, rrnd sensrbility .. oflir.[irre] :rrr enrbotlicrl experienc.: oi
t:tstt':tltc seltsc.f bc;rrrtY:tltd protrrrren'th:lt t:lst{::rt}irr.l[ecl], r,,. ir..,,. surll.l)\r]g \c'ir.l().s c-\])el.l-
c'cc, [*'.r]s tirurll, 11,osr',l irr it" (K.ch lo0li: 1ri()-i,,r1)..,i Nor rli,i Bau'ig.rr.rerr reg:lrrl liis rv.r.k
rtr rt courpletc brelk u'itir thc previrilinq r.rtrorrllist s),stcn): r.rthcr. ht: r_eg.rrcled tlie nrcthorlic.rl
sttltl} 11f g119;rcqtrisitiorr altl exprcssion oist'rrso11, krros.letlgc:rs;tilr,:r1ci1g t6c c;rtrse of r;rli.rr;rl
r:oqnition (Moore 2l)()(r: 4: H:rrtrnrcr-nir.ister 2(X)2: 3, 7) .,,,

Jf-Blrrnsirrtcn n:rnrerl the |hikrsophic:rl disciplinc of :rc:thctics. it u,;rs Inrurantrcl K.rnt (1724
1lJ()'+) \\'lr() firDily cstrrltlishcd its sisniflc;rncc in his Cliri,Trrs rtf'_lrrtl.qttrtrrt (171)g) ,r-.r'tl rvlr.
shapccl irr 1rj1.1l 11'11;5 thc ttrc.ctions thc rlisciPlinc rvor-rltl subsetlur.ntly trkr.. Btrt. prior [() c\ell-
ilrinq l{alrrls rcslllertics, it is rvorth obser'inq his asscssure,t.lthc corpore;rl scnses,:rs cltrcitl:rtctl
irr lris I rirlrft'/,'/t1g)'-li','rrr ,t Pr,r.grttLrtit Poirtt ttl'|.'ir'rrr (179ti).." K.rnt ( 1 974 ;i zusl, 46, \ t 6) tli'itletl 15c
tivc sctrses cltt coqtriti'e groLttrds. Siulrt, Iie'lrring, ;Lntl touch r.,"r. 

'..,,rka.l 
:rs liigher se'scs trcc.r'sc

lrc ttrttlersttlocl thcttt rts olt-it'ttit'c, contlibLrting "lllolc to thc .(){r/iri(),/ olthe extenial .,bject t5;rrr
thcl' 51i1 Llp the collsciot'tsness of th.':rfii:cted orgau."Arrci of these three, siglit s,.rs tleer'ecl to Lrc
thc Iroblcst:"it trot otily ltas tlt.' rvrriert sPhe'r'e of pt'rccftion in sp:rce, btrt also irs orge' {bels 1c:rst
:rllcctccl " ' Tlir'ls siqht cotucs ne rlrer to bcinu ;r prrt' irrtrtitiort (the inuuecli:rtc rcpre scnt;rtio' of t6cgivcn object, rvithotlt arllliliture of uotir:errblc- sr'DSation)" (K:rnt 2l)(xr [17r]llJ: 1(r, \ 1g). This leli
t:tstt' :ttitl sttrt'll lts the lo$'cr sr-rl-lcctive senscs. contribr.rting "nrorc a ."1.,.ara,rt"tion of cllT,rylrrr,lrl
thert of c:ogrlrtioD oIthe e-rtcrn:rl objcct" (Kent t( )( )(r I I 79,s]: ,+r,, (i I 6) . f5ese l;rtter-. te llirgly,, 11,j1g
firrther di'rirlished :ts ttrcrch' ol"org.rrric sctts.rii.r . - . like s. 

'l:rlry 
c\ter'ill erltrallces prc';11-e1l

b1,tr:rturr- s() tlirlt rhe :rninrrtl cun tlistirrgr.rish olrjccts,'(l{rtrrt 1974 itUlXl,-16, (1 16; ;rlso Kor,:rr.lr
197(D.t'TI)is t)/pc of dirtrintrtiorr ctf thc cctrpor.errl:r1cl of scnsrrtigtr itsclF_itr Irrv.,ut of t6c c.g_.iti'c :r'rl spiritr:rl is t-viderrt tlrrouqhort 

'*rch olK:r't's aesthctics.
Aesthctic.jr-rdgentnt. ftrr. I{;rnt, \v,ls not solely or.evcn prirnarill,croucerurri n,ith art (thotruhit hirs pl.t1'etl a siqnific;rnt :rud lonssrilncling role in thjs sphertJ but \\.:ls fircr.tsed. riltl)er, on rl;rturL.

(Hartltttc.ricistc-r f()()2: 21ti.) 1 It n'.ts rtls. t. be clistinsr.rrshcrl fi-orrr rxti()n.ll jucluc'cnt. rvitlr
rvhich it had little ill c()lt)r1to1t: I{rrnt rcgartlctl :rest}ic,tic 1.,1.rru.., tlie plsx511t_g rve take ip bcilgt},
(u'hcther irr:trr or n;rturc).:rs unrchterl ro insiglrt atrtl cognition (Harninr.rnrcrster.2002: lt3). Thc
Lrrriversel juclqcrlcltt olt.t\te :rrrcl thr. be:rutifirl rv.ts rntleccl contr;lste(l b1, i1.rr, rvith the lllerc ,,cor_
p.ral se'sibility a'ri tllc a.t'sthclic botll' 6llxs s'p|ly the gr..rrificari.' ,,'.1 c,r-i.,v,rr.,rt of rhe asrcc-
:rble" (K.cli 2(x)li: lfi5).rr I{;r't furtht'r distrrg.ishcd thc ple,s.r-c *,c t.rkc i' bcatrty fi.o'r t*..
:rtlditionrrl n'pes of plc:rstue: (1) thr, |rlc-asurc of the ;rsrcc:lble,.urtl (2) the plsx5pls r.,.e t:rke i' thcgood' Botli of thc:c l:rttcr :*. clraracterisccl by rvh;rt 

'rigl-rt 
bc callctl "rrrtr,rt,-itt.r/ i'tercst,,i' t]re cxisr-

cricc of their objcct. Thc (r',,lrolly sr_rbjectivcJ pleasrrr.c in the ;rsrcc.rble is:rssocietr_tl u,ith ir strong
illtercst ill thc e\i\tcllct- of the ob.ject bccausr'orre intends to Lrse tlrr- objcct to s:rrr:rte o'e,s o\\rlr
clc'sircs. Ple:tsur.'in thr- qo.d rrrgr.rably ir'irgl5 5ir1;1.. intcrest i' thc er-istenc:e o1,tlte. object becirusc()llr' c.l'll()t iur;rgirre s.urethi,g goorl rvith.ut dcsrri,g itr .iiste'ce (H;r'''e r'reister 2002:2ri-2!)).

Aestht-tic plclslrrc. in corrtr..tst, rv.rs c:h:rr.rcterisetl by ,.tlisintercstctl 
intcrcsl,,, :rn .tbscnt.rrof dcsire firr the !'\istrrncc ol thc ol.rjec:t, rvhich scrvcs rlo firtrction_beiug, r:tther. ;rn cntl in
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irsclf: "rhc p1c;rsnrc of be;rtrt1, Ii.ces us {irrnr :rli such longirrgs .r1rl striyirrgs,. (Hap1rrtr.lrr.istt,r.
It tt)l: 2()) 'r I'atlditit'rl i, itr sc'tet'tttr'c tl'.tt basc hu'r.r' .pp.'rit", .r'tl cresircs, aesthetic 

'lc:rsrrc
tt't' 'tlrt' t]isrrrt'i:rtcti tii'tt1 111t'1't ;lqle('.tlr]c rc'..rrioa: ir *.r, t,,g.,r,lc,l ,r, ,,r)rr,,l,ltrrq tir.,rrrirrtl ,rrr.lelc'r',ttilrq ":tbo'c thc lrere rc(.cpti'it), to plcasul.., fi.'r ,"rrr., p.r..1rrio,s,,(Ka'r 179[): (\ 5t):rrerrrl;rtion ti-orl Hrnutrernteistcr 2tXf2: 3Ui

Thc idca oitlisitttercstctl rlltcrest *'.ts bou'tl tip, i, thc- l:rter 
'irrr-tcrcurll .l'(l t\\,r:irtit-th ce'-turics, irr thL- (:ol)ccptu;rlis:rriotr ol an ;rr.sthctic .lttiturle. .,:r 

ps1,1.l111le.rcallv, ciistinctivc st.rte ofdistrr'cetl c.tttct,frl:tti.'" (Drr'ies 2(x)l):201).'rrIt rir'rx)tes. i,rrri.uio srrtc of 
'ri'c]:rcioptetl*'ltclt .tte ct)lltclllPlatcs a' (:tr:t or aesthctic) object, ort ,.,i'rr,rtrr,.terl by self-irrtcrest. ap'ctites.or rlt'srres. Thc olrjsc6 of onci .lisintcrcsr..cl intcrc,st.,rccolr]ing to this cont.cpt, rloes rrot sr,rvctht: r'it'u":r\ cltds: it is ttcirllcr itrstrurtrert.rl .ar.r. .bje..t ,rf ,l.sire. Lrstc:rtl. ()'c:rttcr(i\ to theob'jcct *'h.lly filt' its o*'tr s;rkc: it is au elrtl irr itself. The vie*'cr rrr thrs scc.a'o is tlist.r'ceil1i-'rr'Itis.r her basc'aPPr'tites atrtl c.rp.rc.rlity. *'hilc the thi'g."o.,r,].u is stripped.f :rs1,111.1,;ttlcl ttsc: itltlxists to t)c colltL'ltlpl:rtcd :rs ,,,, ut1..t-.r tli'ri^rti.' inrp..rfcctll, 

'raskc.l b1, thc iclearlr.rt this is lirr itr o\\,r s:rkc.! This idca is both suHlcientlr, rtriki,rq ,,,J rr-rfilcicrrrll, pen,.rsir.c inirs cfiit:ts .tt ltcll' *'e h:tve lc'trrtc'tl t() erg:lgr' *'it]r :rrt tlr,rt ir, r,.,,rts ;rrc \v()rtl) !.s.rr)i,i'g lr1()rr,cl,rscllt F.r thcsc. it ii *,.rth brielly looki'q ro rlic ,,,.rrf, ,rin,rrtr,r"), 
^rnr"r_(,.t>pgr, 

ThirdE'rrl of Slr:rftt:sbrrr'1' (67 l-17 13),u'hich h,N,c bccu;rttriblitt-cl ri,ith introclucinq thc concap6 sftlisintcrt'ste(ltlc:s itrto riloclcrlt trtor,tl:rDrl er-stlittic cliscour.ses (ca:sir.er: l(l0j: tiJ6, l!t{r. qr,rr,r.,.
1')rrl : 132; (;1)/r.r ?007. j()0)..1r

Irr the e.rrly ciglrtr-cnth cclttur)/,iltter.cst n,.ts clo5s,l1,;r\so(.i.ltcd q,it6 the posscssto' ttf_n,calth
'tDtl :t t1'pe ol rtte Lcc'ltaly ;tttcl nrotiv;rtcr] sclf-love, rvhich. t:rkcn t() :lD eNtr.r)le, nright lc;rcl toitr',rricc (Morrcnsen 1994: (r33-rr3-l; Cl;ts:ircr lt)tt.3; 1r.;5_1t)6). I)isilteresretl acti6p, by r,,,a1, 1;1_c()lltr'l:t' *"ts :tctitltr abs!'llt it rcg.rrcl fo. .'c'.s pcrso'lrl bt-'etit-u,lierhcr i' this rv.rltl or:rrv .ther.(lvlort!-rlsen 1()94:634). Applie.tt ro religion, Shafrcsburl, \\,r()te thilr ,_lisintcrcsr._dness is..tcilcllingtltc love tlf clod or virtrte firr c)otl ,,. uiltltu.\ s,rke," uncornpclletr b1, ,".urt. o,. nrerccuar), urotivc,(Sh;rftesbLtry 191)t)b: 55) +" Else*'here. irr r tiiscussro' .f r;rrurc, Shaftesburl, reirsili11.,.l ,.co'erous

t.rrrt v," advcrc:ltitrg irrstcari :r typc of-..ptrre, contcrtrplltion <tl n.rture .. . ,.,rr ,u,,,u,. 1ott tjt(,t1.(,1t1.it!s1(rt.trtlrercert;try love)" (c'rssirrr 19o3: 195-196). Lr.thcr *.orrls. Slrrftesbnr.y rv:rs;rrsLri,g th.lta tii:tirtction r:or:lt1 be clr:nvn bctu.c.cn thc sensurrill, grrrti[,irrg c]._sire to posscss;rrrd the norr_setl\troLrs;r'tl r:ttiort:tl 'lppreci:ttio'of bear-rty (Mo'terse' 1994: rr3fl). It ir thc c;rprrcily iirr.tScl:rttcr thrt rvoltlcl c.'le t. be rcgrtrtle,l ,rr.r,lefi,ri,rq ferrtrrre ,,i-ltunr,,,r bcings; this is i, ()ppos-ititirt t. the rrP|s1i195 atr-..1 i'sti'its drivi'g (,r,r,r_lr,rrr.,r) :r,ir':rls (r,.' Miicke 2{)15: 3, 27--2g).

,lH,::iit;lrspe.s 
of crisi'teresre.l i,rt"r.lrt .rs ir c-rrrrsetl i' Sh;rlttsbury,.s rvork rrre clc:rrlv

lTirhin the re:rlni oFcvr:r1,rl;1y litc:rncl poptrl:rr rcjision. thc scvcl)tecr)th :rnrl eigl_rteer)th ccr)_ttlricJ \\rcre also $'ittress !c) tlic risc.,,rrp..iti. pr.rcticc: oiatte'ti.' artl obscr.v:rtiorr. Ai,iecl:rttr:rirlirtg the t'ctrt'tl atttl cl'.ti.I'l lhcrrliics, r,'iti the grr:rl of ach.ir.r,i,rg tlr. ,lriritu;rl tlcvcl.pr'cutrrf'thc bclicver, sttch |r.lctic'es rt'ttclcrcd this pe'iotl ferrile gro,'tl for rhe csrablisl,rrcrrr of.lisi'-tcrc:tccl ittterest i' philosophic;rl rresthetics. Li p,rrticul,rr, v.rr Miickc (2015: 6) h:rs ;rrgrlcrl 

'crs.;l-
sivcly for tlrc ctrltur.rl inflncnct ofJoliann Ar,r,lt,, popLrlar d"voti.,n,rl eLride on .Iittt, Cltristianitl,,fir't p'blishecl i, 16()5 a'.1 ,lloi'ecl t.,y,'ut,i1,t. ctlitio's i, tlitli:r.inr lrr'guaecs rhrougliourtltc 5e1'c115cc'11tll antl eiehteelith ceDturrcr. '' Shc :ces lhe irrlluerrcc of this illtrstr..rtetl grri(lc ilsclrtrt111'1gi11c"the 

'tctual practice .f :tttc'rlirrg to th. h'')il, cap:rr-i6y ofplc':rs.r.rl-rly e\pr.ricllci'g'r (ljsilltcl!'\te(l illtclc\r " .r pl.ticular kincl .f ple,rsure tllirt is tlifierent fi.orri the grrrtific:rti.' .fthe st:ttses" (l'on Miickc 2{)15: 6). Irr unrlert:rkirrg thc spiritLrrrl a'ti 
'rctiit:rri.'al exc,rcisr,s i' rht,gLlitlc'A.ndt\ llr:llly rr'a(lcrs *'ere tr;ti'ctl i' thc tyPc-.f .bse^,.rtior:rl arrcl c.rtc'rpl:rtivc 

'rx1:-
lirt Llt'tt\\iltll(l((rlll('tofrglr1r111l,lul)ir) l('\th-t,:..rIgr1.',,...,..1tritu(lc..rnrlIi..1r.1j1..i1)tl)(,lirtr,r
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ciehteentli atrrl Iritretetntlt ceuturies (von lVliickc 20 1 5: 1 l)-1 1 , 1 9-20). Tht'sc pr;rctices :rntl ic[-as
u,oulcl prove for.rurlation:rl in tlie sh:rpine of public llnrseullrs ancl galleries in their col)tcnTofar\,
;rnrl culttrr'.rlly s;recrfic lbrrtr rs sires for- thc-. distanceti vien,ins. disintercsred :resthetic contentplil_
tiotr. rtrcl evert "rvorship" (Gell 199tt: 97) of tlie objects thereirr. Such objects. frcrrr the begil-
ning, ittclutletl things itpproprirrted li-onr ancieut ;rntl non-'Wes[r-nl colrtexts.

Tlte ftlurlci:rtiorts ol(Westcrn) aesthetics :rre by no nreans linutccl to the contnbutiolls brieflv
consirlcretl here.rs But the ;rbo.,'c. discussion illurninltcs thc degrct to rvhich the'.science of sen*
sttorts coquitic'rrr," n'hilc fblc'qtor,rudirtg sc'rnre of the se nscs in soll1e \\ays (c.g.. siehr), h:rs :rlso erpli-
citly derogrrted other sellsory:rncl corporc'rrl experiences (i.e., irrterest, tierine, p.rssio', rlcsir-e).
MoLc.ver. it re'eals the c.ltr-rralll' .r'ti tc'rpor;rlly specitic sclciul .'cl religior.ls dcvelopr'errts rhat
inrpcllcd this cliruirtutitrn. Antl yet ln:lny of thr'se iclels r'oritirnrt'to pervade our collte.nrporiu\,
'WesterD ell[{irqelllertt rvit}r rrrt. as rvt'Il :rs or-rl blo;rt]er unclerst:rrrtling of acsthctics in rel:tlron to
tlle bociy :rrrd tlte senses: ils Paige (2{)i4: 17{)) hrs observer'l, "sinr:c K:rnt and Hegel, ilesrheric
rrppreci:rtion, clisinterestecl ancl spintualisecl, has becn consrnle 11 es rhe ver), opposite of bodill,
t-rperienc:e; :lrt lbr the sense's rnight as rvell bc. f or-noerirfhy."

It is irtrportrtit to rentler the abovc-outliuetl idc;rs .rud their root\ \risible-so that we rlr:ly
be ilrv;tre oi ottt otvtr prc- :tntl urisconceptions. But this e-relcise llso nr:rkr.s clear that rhere is
l1() l:e:lsoll rve shottltl ttnderst:rtrrl these itlers il\ lutlrral or turivcrs.rl-or irrherentll, applicabie or
ilppl!pulrte to;ury otlter culturltl (:onte\t. Thc tliscussion belotv trlrlls to:l ltolt-Westr-rlt cr:rse

sltrtll' fi'o111 :ttrcienl Mesopotarnil to ex:unine altcrnltive but ec1-rally lcgitinrate r,r,ays iu rvhic:h
the se'ses (rvith rr' e'rphlrsis on seerng), ilesthetics, arrri art nright i'ter:rct.

Ancient and non-western art and aesthetics: other ways of sensing
and seeing

Tl-rc sludy of trotr--Westertr arts ancl lesthe[ics is lry norv ;r s,c.]l-est:rl-rlisherl one u.,ith a tleel-r
body of schol:rrship, thouqh uruch of its ;rcldc.nric: containnrer)t lie s not rvithin :rrt history or
rhe philosophical discipline of :resrltetics, but nithin :rrlrlrropology. Exceptions to this prinrarily
conprise l:rrge artd litt-r:rte c:ivilis;rtions like Egypt, rvhich h;rs long been t'letached tronr Alric:r
atrcl :t|propri;rted into the story of "\Vestern".rrt ;rud civilisrrtiorr (O'Connor.rnd Reitt 2t)t)l),
:ult-l Inclirr, rvhit:li has a long-establishetl acsthe tic tliscoursc of ifs orvu (Chauciliury 19(r5; pollock
201 6; Chrrkr.rb.rrti 2t) 1 (r) . Othe rrvise, rnuch of the vit:rl uork of eluciciatirrg :rrr rhat r/rrrr (c-.g.. Geii
1!)92; 199t3) rathcrth;lrlrlrttliiltis,asrvclloncLoss-cultural aesthetics(c.g.,lngolcl 19c)6; Morphy
19t39; 1992; Coote 1t)92; Winter 2t)(XJ,2l)L)2), conrinues to be brsed in rrrrrhropologlr If this state
of :rflrirs colltir)tles to tnlrginulise thc arts arrrl aesthetics of signific:rnt parts of thc non-W'ester.n
rvorltl. lncielit :rtrd nrotlet'Ir, it has at lc;rst pcrmitte d the dr'velopnrent of vital ncrv approachcs
to :rrt ;lnd :le:slhetics--irnd therr relationships to tl)e senses-tha! ;rre less c:onstr:rinecl or tlire:cterl
by the assttnrptions:ttrd priorities of Western trrrclition (e.g.,Mrrrpliy 19fit)). The clisc:r.rssion a1cl
cilse stutly Presentcd belorv takes as its locus :rncient Mesopot;rrni:r, rvhich stratklles (as oLrtliletl
;rbove) the vitriotts lines clrlu,n betrvee'rrV/estcnr ;u)d non-'Westerl antl rvhich rcpreserlts, couse-
cluently,:l pirlticuitrly irttetesting c;rse stud1, throush rvhich to explore other wiiys of looking;rt
rrrd thirrki's about arr a'cl resthetics a'cl thc (e'rb.rliecl) se'ses.

The intimate eye: aesthetics ond art for the senses in Mesopotamia

Mesopotatnia, :ls the flrst knou'rr r.rrbirn civilisation, has been integrated ilto the lrrrrtiyc.
of Western civilis:ttion (rvith partit:Lrlar respec! to history rrntl :rrt history) since the nritl-
tritreteenth-t:.'llttlry Europe:rn (re)cliscove ry rrrrd exc:rv:rtion of its renrarkable nr:rterial renrains
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(c.g., Souik ;rrrd Ke ltrrr lortlicontine). And yet, its |osition rvithin tliis n;rrr.rtivc is both nr:rrginal

:rnd str:tinetl bec:tttse it is still, iri luny respects, ;rlien and unfrrnrili:rr. Its nretcri:rl rcurains, ncr

lnirrtL'r liow visu;rl1y strikin{r, s,t'le ncither constnlcte(l u'ithin nor particip.}te 11 in the shaping ol
"thc rtrotlerti s;'stcttr of tlte;trts,"r'';rnrl they r.rrt'11'confbrrtr t() Eufope.ltl conceLrtiolls of s'hirl
gre;lt rrrt looks like oI ho\v il u'orks (ol tloes not) iu the rvorld.5"To;l qlc:lt e\teltt. thc st:rtus of
it4esopotart'riit's ttraterial rettr:ritrs ils ;lrt-r.lther th:rn merr' :lrtitjlcts lias relietl on thcir tr.lns-
fblnration illto 'Wcstertr-sqrle ilrt o{ects. lletltere(l a1d stripped of age'cy a'd I,trcti.,rrlity,
,rltl ciisplayetl for the vieu'er's rlisinterested resthetic corrtenlplxtion in museuurs (e.g., Sonik
202ir; 2021b). Forttrn:rtely. this has rx)t prccluded sisnitic:rnt rvork by Ncar Errstern scholars

thcursclves to re-sittt:rtc'and:ttialyse such things rvitliin their original cnltulal fi':rnrervorks (e.g..

Brrhr:rli 2t)()3; 2t){)tt; 2()14) or to recorlstruct il systenr of Mesopot:rnrian;resthetics (c.g.,Winter
l()95; 2000; 2()02; 2()0.3; 2{)12; Selz 2() 18). While it is beyond the scope of this str-rdy to tlet:ril
irr tirll thc Mcsopotallriarl system of resthetics,5rl rv:rnt to higlrlight irncl corltexturlise c:erf:riu
()iits irspr-cts irs they rchte (or do not) to-Westcrn resthetics, to the sclrses (specificrrlll'seeing),
.r n rl to torporr'.rlity.

Irr :rn itr$ort,rttt rrrticle on Yolngu :lc'sthetics th:rt i:rid groundr,vork for thc stutly of nou-
'Westertr ac-sthelics nore bro:rclly,'r the urthrol-rologist Horv:rrci Morphy (19fi9: 21) confi-onted the
ditlicuiry of tlefining :resthetics outsicle of l'Western philosopl-rical fi';rnrervork anel asserted th:rr
";rcslhetics is cotrce rned rvith horv sornctliing :rppc-als to the scrlscs ... thc visu;rl cllcct [things]
li:t'ue otr the persotr looking:rt theni."The specitic ilesthetic ellect rrr issuc u,;rs th:rt intenclcd by
thr'artist fbl the originll nrclietrcc. In t:rking up t]re topic of aesthetics in Mesol-ror:uni;r, the art
Itistor-i;rn L-enc Winter (1995; 2t){)2) preferred to speirk of "visu:rl :rl1i:ct," u,hich nrighr bc loosely
clur.rcteriserl ls the cirpacity to e\ert force on ol elicit :r porvcrful respoltse in the vicu'er (see

firrthcr belc'xr),i'i lrut sinilar\ explored the u';l)'s in rvhich [hinss-ur:rsrerrvorks of rrrt, cert;rinly,
thotruh this c:rtegorl' rlight include also tenrples ancl other buildings, gor.is, :rnrl the bodies of
kings (Winler'1996)-appe.rled to or ut:tcle:t poterlt irnfression on tht'senses. S;tlient11',\f,/i116e1

ens;tsed rvith both tratlitional Western phiiosophical disr:ourscs on xesthetics rurrl urthrol-rcr-
louical theory focusing ort non-'Westerll art urtl :resthetics, thus rc-llectirig the erllivocrrl st:rtus

of Mesopotaurir itself s'ith respect to rhc llarrrtives of Western:rrt:urrl civilis:rtion (sec also
(.lr,rptcr I (t. tltis rirltrr:rc).

Severel Points are u,orth highlightine prior to exanrining thc conclncline c:rse study: (1) tlie
(trn{irrtun:rcely ni:rrginalised) enrbodied and sensual rresthetics of the English p;rinter rrnd cririr:
Willirrm Hosirrth irctr.r:rll;, olli:retl sp;rc:e rvithirr rvliich to :rcconurlodirte Mesopotlnrian aesthetics
(c'.g.,Winter 2002: 1lt-19 passinr); (2) rhe ext.rnt rvritterl solrrcc-'s fronr Mesopot;rnri:r rellect
thc "neccss:try role ofjudgruelrt il1 :lcsthctic cxperiencc, inplying tliereby iur arv;rrencss of thr-
inscp:rrability of cognition tl-onr sensation" (Winter 2l)()2: 1tt); and (3) the exr.rnr sourccs fi'orn
Mcsol'rotrunil llso rcflcct ;ttr enrphrrsis on vision, rvhich rv:rs :rssocratecl not olily rvith ;r "subse-

qtlcr)t process of {r-{-sc-$/iie,rt thlough lircrrsccl vier,ving" (Winter 20(X): 2(r 27, entph;rsis:rdcled;
Sonik forthc<;uring a), but :tlso rvith cathexiou, :rn "investnrent of enrotion:rl energy" in the
objt'ct vier,ved (Winter 1()95:2577;:rlso 2(X)0: 24). The eye,irr this crse,is ueither clist:rucecl nor
t1i:itltet:estet1. It is intirDirte, eDgrued, evcl) interested,:tncl the :tct of seeing solttetliiug s.ltisfling
rcsults irt sensory:utd eurotionrrl satistirction (Winter 2{X)t): 29; 19r)5:257f ; Sonik 2()i5: 17c)-
lftt)). In sonle c:lses, too, seeing uray tre synaestherrc.

(lert:rin rypes of iooking, for exanrple, posscss a hr1-rtic aspec:t:5r th.-y have pote nt nrirtr-rial
ancl/or snperu.rtur:rl force. Lu:rges of cl-lit,r' ltloltsters rvith fi'ontal gilzes, ;l colllltloll pictotial
tnotif in Mesopotatlliil,possess ir Porverful caprcity to;lrrest the:rtteltion ol(as rvcll as to be alert
:rgrinst rtrd ch:rllengcJ both humau rrncl supern:rtur:rl fhrc;rts (Sonik 2()13). Anr] sortre entities in
Sttrtteri:rtr liter-rrry narratives-like the molrster Hurvarv;r in Gi lg,rrrrrr/i ,tnt! Hrnt,drp,r,4 (GHA 123)
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Figure 25.2 William Hogarth, Time Smoking a Picture, 1761 . Etching.and aquatint; third state

oithree (23.5 x 18.4 centimetres; plate line trimmed away at bottom). Skewers contemporary

connoiss;urs and the fashion for collecting ("venerable") Old Masters, regardless of quality.

Winged figure of Time sits on broken sculplure whose mutilated head looks out at viewer, and

who"se se'/ered hand points to Time's daikening varnish. Time himself blows obscuring pipe

smoke onto canvas pierced by his scythe. The Creek text above the canvas reads "Time is not a
great artist but weaicens all he touches." The text below the broken sculpture reads "As statues

iroulder into Worth." Script underlying image reads "To Nature and your Self appeal, / Nor

learn of others, what to feel."

Source: Courtesy of the Metropolitan Museum of Art.

hunr:rp bo,ly ";rs :r key site lbr thc conulunicntiotr of urcatritrg" is reflected also in Hog:rrth's

prinrs a1rl p:rintings (Figures 25.4 lnd 25.5), in rvhich the body appe;rrs in sttch tliverse roles

.rr berrrer of aesthetic :r1cl erotic expression rrncl clesire; iconic referertce to llll individu:r1; and

"rrticnlatrol of tiiverse sexull, sgci;rl,:rnd cuhttral iclentities" (Fort ruld Rost'nthal 20()1a: 5). This

re'prcsepterl I rlircct further challenge to prevailing :lesthetic thor.rght in that it presentecl the

pergeptiol olbe,ruty-resitlilg i1 cliverse mtl every.hy bodics:rnd thittss-as rccessible to the

Lrrdiuary (untrained) eye (Shiuer 2001 : 1 5u-1 59; Errvin 2t)t)1 : 3t37)'

Hog:rrth\ testhetics rvere r;rpiclly nrargirulised mcl have not been significirntly integratecl

into the clonrinaut str.rnt-ls of 'Weste rn philosophic:rl thor.tglrt.iT Nevertheless, tl-rey (alreirdy in

the lrid-eig[tee1tfi cc-ntlrry) reveal the constnlcled:rnt] contittgetlt tralttre of sorlre of the kcy

tetrc-ts of 'Westcrn philosol-rhic:rl:resthetics. They also fc'trce tts to cotrliout oLlr owl) c:ulturally
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Figure 25 .7 William Hogarth, The Battle of the Pictures, 1 745. Etching and engraving; on ly stat-e

(2b.4 " 21 .2 centimetrei). Commentary on art and aesthetic values, art market and (unethical)

auction houses of the age. Hogarth's own paintings emerge from his studio (right) and are

attacked and outnumbered by the Old Master paintings it is in fashion to collect. The auction
house on the left has a cracked fagade; the rows of identical pictures in front represent copies

or forgeries.

Source: Courtesy of the Metropolitan Museum of Art.

or tlre Anurlrr;r gocls :urtl the gotlcless Itraru iu lrtdrta\ Dcsrcttt to tltc Nt'thcrtrcrll (ID 161i,354)-.rre

crrp:rble of levying tlie "look of cle;rth," igi mu-3i-in-bar (Solik 2{)13:299-300).55

The discussion above has higlilighted the dcrglee to rvhich Western philosophical lesthetics

flril to acconuno.late, :rncient rrncl non-'W'estern systenls sttch :rs those of Mesopot;trlria. Hog:rrth's

(1753) voltrnre '['ltc Atrdysis of'Bttrrtl, represerlts ar] exception to this rule (e.g.,Winter 2()02).

It challengc<l key ideas, including that of "disinteresterl interest," th;rt rvould conre to clonritule
'W'esrern philosopliicrl aesthetics (Figures 25.1-25.3). It also oflered an ttrtabrsheclly seusuatl rntl

enrbotlie.l rresrhetics: Hogarth (1753: 66). in I cheeky trverk of lofry (ancl purportedly disinter-

esterl) philosophic;rl seusibilities. denranded,"Who but a bigot, everl to the rtrtitlttes, rvill say that

[e h:rs not seen llces anrl rrecks,hancls lnd rtrnrs itr livirtg wotnetr, th:rt evell the (]reci:rnVentrs

doth coartely irtut:rtc?"='

Hog:rrth's rvork, moreover, oferetl exaurples that heavily enlphrsised ltot oriy aspects o1

hunr:rn bodies but also rtrundane olr.jec,ts like corsets ancl c:rndleholders. The privileging of the
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Fitlurtz 25.j william Hor.larth, Anolysrs of Be(iLtty, plate 1, March 5, 1253. Etchilg alil
enqr;rvincl; thircl statc of tlrree (39 :: 50.5 centirreires). Sculptor's yard, lrossilrly ipspriecl 51,
John Clrererc's scLtlptttte yarti at Hyrle Park Corner, contajnirrg variecl copir:s of famoLrs'Classic,rl
"trasterpitlr-es," some rltrtilated, son-rc lvholc, juxtaposeci with <-ontcrlporary fiqgres arrtl
tllirlgs: a rlatlcittr,; rnastcr (no. /) propositions tltc statire of Antinous 1rro. O), , [oui-(rto. 6g).
lhc overallcffccL rs part grote.\clue ancl part al;surr1, far lr ortr tlre 1tLrr1lortercl ciiqrrity ancl crlifyilil
t'ffc, lr ul Cl,rrri, ,rl art.

Souri-c: Courtesy of tlle lvieIt ol)olitirn Museunt rrf Art.

l'ir.lLtrtt 25.'i Willianr Flogartlr, Tlt,: Lortqltrrtg ALttliertte, Decerrlrcr 'l 733. Etr-hintl; fourtlr state of
i,;ttt' (22.2;: 1B.B cerrtirretrcs). Hoqartlr turns oLrr qaze away fror-n llrt: 1tr:rforrrers arrrl out to
tllc rliverse artciicnr-e of a tlreatre proclLrction. r\t tlre ltottorn is .r row ofiort,ltcstra pr:rforrncrs;
lrlllirltl is thc pit, fille:cl rvrtlr comrroners cleliqlrtint_1 in tlre Pcrforr-nance (onc sotrr-fac-r,:r1 [cllow in
ilrl lrack rtt;ry bc a.ntic); alrove is a 1;r ivate Irox r'vlrerct two uyrlrcr-class Io1;s atten-rpt scclrrctictn
,rttcl iqtrore tlte performance. llre featurcs of indivirlual figirres arrc cr'rnnily I)icl(c(1 out nntl tlre
irr,irr.,ellous varicty of lile in Lorrclon is set on rlisltlay.
\oLrrc,e: Courtcsy of tlre Mr:tropolitan MtrscLrrn of Art.

iit,ttlr'rtr'.] t]i', Lrtrriirtt rrjtlr rtrr:Lt,tlir\ ,ll(l (.()t.l)()j.r..rlitr. i lti. r..r riL.tl,qi.1r lr1,Jq11e eitg.rging t,,it]t
\'it"'1'L'11111j.111.rtrlllttirr.t"it]tirttlrcli.urrtr',Lrr'1,,,1'irlri,lrtllr,r'lil,etlri:t'l.u.r1.urrltrt.rtr.lrli
titl', '1''11.'lj'..1 lr,,ql1 .rr Lltt |iili'Liie.li i,,r.rl 1.,,,1r (\\-inL.r' l()rri,: S(,ll,lltiilJ l,l,r\ rr.l\l!.\r.nr
r',1rr,11,, lr'-111,,t.rtr'. p11.1'111a.. .gttl iiq1iltr..ltr .rc.tltL rrc 1lr.1r.r.ir.

Itt tltt r,,lrlrrtliirq rtr'iilrr 1)('l()\.,..j ,1r rrn.rtit.(.1\(.\titr:l\.,.ltr,.iL1.rtinq \ltrr,|,,t.rnti.r\ \(,ti\l.il
.ltlLl tlttilotLtt,l .rt.tltLtj,r ir p1.1,5.'1,1,.,1 Il (r'lltl.r'\ {rt) .!lt (1.1,/,,,,.,.,..r irri,l rr,,1-11 p11.11t1.q.q,f1]r,
l.t,,lr ,,t't1tt lL,.qitrt1.lr king.,l,l ( Ltltpl.!. 1t,'r,,. (,il:l.rrit..rlt. Tlr,, 1,r.ri 1t,,Llr i. lt,ic rllrtrrrlr.rr.,.l
.l\ ,!ll .l(\lll('lir'lrlrjq'r'l ()l-lll.l\iLt\'I,(\lk r'',('lt .r ''1lt.r,]('L]ttn!".,r iltc I.trll i. titrt.l.iLrril il r'.,ti,,1,.
i,iti,,rls.ulrl ({)nr.(r,r\.r. irltr.t, ,llr'.t)trl ()rll!.1'\\i\!,.lr.r},..,1 ()t.p(lli.(tr.(1 1,r t1t,,,l,,Ll. ie.1l..\\ri1i..r
l()ll'r 5lil. irl(rr, 'r.l (;rr,l:r('l'r'r":';liir l',,rlrr'.rrz l.t'i.Lt'rrrrii; l-liri. lirri.rl:,r..rrtil.r:rir.rrirr:tlr.
l]tt tlr.rl lr,r.lr's.tt:iltr'tic.rtrrl.rlli'r.tiiL.l\t1)i)(t.tr!.\.u.r,tlr.lilrtt.trtlr .,r.:|li,itt.tl fLr \,..r, . 1)\\.(.lt,l
1,'gi, rl i,,.'tl.rrt' .rl:rin.t tltr. tlt,rrrir, ,rj't]rL l,itr,s .ui,1 ltr, yr..,,1,1... I lt., /.l,li;,,-.1-. ,,lli,r:. in ,,flrt.t
\\()iil\. .r rit rl qlrrr1,..' il]tLr ilte lrt'iiit |j., .ti]rl (.llt rn:lci] .Ul,j,,t: ,rl'11111 ,.1t.r1r1..1..,rt.i]trtiL.:. tirt.
\ ( t l \ ! \ . . 1 1 ( l , , r l i t t i l t , , i t .

i lte intitnate itnctge: el<phrasis clncl tlte sensr/or/5 (ortcl ctffective) t:octy

l:/.1r/;r,i'rr ir. ,L it.,,,,,r1 ].r.i, ltrtl. ilt.u.r,trlt.,,l,rr tltr'i',tiilr'n tle,Li.il,fi,'rr ll.r r.,rrt-l.,rl',.irLr.rl
li littt 'ttt,li.' ,,f-,/.7r/71,iiii iit rr't'trrt .1,',.r.1.' ]r.,ir. .ltlil]..urt1\ (r:|.ll(l((l tlr,' ',,r|, o1. .1'

r'.ll.l' t]rt'.r11.,1 rrf.l|lrr{r.r(ll(\ lL,. llti' r'r)r1)l)](r, (()ir((irl. .rIti,,/.lrfir,rsi.L i' lt,ti ,l,ltil,r1 lli,,l\'
I'r,,.rill,, .r\ "\l)('i(lr L]t.rt l.r'rr!. tlrr :ulr.ii'r't )ll rno \iri.llr b,'r,'rt. l1)L' irt:'i\Vil.l' lrlr(l: I i ir .l

'"trlrlrLit,tltrl itttttlrl:rr',i1-rcrl.:.rl r',itlr vi:Lr.r[ ]('l)](\!'ll.rir()r) i'l r,rnti. lol]'r' I I r. -[ir l]rt :iurlv r,j
trt]ttljr..li)rl tll( rt'lt:r''.,f,7r/;;,rilr (llli'r\."!'\( il .!t it\ rlt,)\L \1\U-rl i'.lt.L r,,,,t,i;,1i,1...11r t(,1)t(\( ltL

'lll,l'1.. ... t.\1r1.r1i1.' l.('\1)rl.rtl(r'\ ,,1't]tt ,,tltt't \('lr\!\: \(,ulrt1. 'lrttll. I r\1L..lit(l t,,Lti-]l ilj.l-t'tlt Ll,l
i:l:lr,i lr{ r7.ii\.Llllil;e ,, rrtll,.l .rr,,l iu.rirLrLi,,,ttlr.,,i .,t.tL,lrjt.r.L.{t..;1..\,,rlrl. li rli,ri.rlre tr.lit.tlL
I'l.lll ,/.1'll;,,,i. rll r\ i!\,(.tl \(rtrt('flliil,' (rl it\ trl()\'(lll(|t..11(lr(\..rnt] tlltr.t.tttiOrr.
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Figure 25.5 William Hogarth, Strolling Actresses Dressing in o Born, 1738. Etching and engraving;
second state of four (40.3 x 5/ centimetres). Protests Walpole's Licensing Aciof l lZl , wniih
sought to whitewash and censor British theatre. Actresses dressing as Classical goddesses pre-
pare for a performance in a ramshackle settinq: the tumultuous circumstances of the actresses
are juxtaposed with the notion of the idealised goddesses they are meant to portray.
Source: Courtesy of the Metropolitan Museum of Art.

TItc specitic r',(/r/rrii-si-r selectecl lor exploration conres lionr:ur elrly secontl-rnillerrniunr trt:l
tr:rrrittivt', (lilq,trric-i/r artdAkkt (ClA).4r This is one of five ext;rnt Suureri:rn r):lrr.rtives, all daring
fi'orn the C)lcl B:tb1'loni;ru perioti (c. 2(X){)-1600 Hr;e), recounting ex;rloits of the Mesopotamiirn
cultttrc ht'ro Clilgallresh, legcndary rtrler of lJrLrk.'r Ir dcscribcs a conflict br'tlvccn the ;rncient
citics of I{ish:rntl Uruk rntl tlteir rcspec:tivc kings,Akkir ancl (}ilganresh. The li-.rurer,r,ork rvithin
rvhicli tli.: c:onflict is irn:rlysecl yickls a ncrv rrrulysis of the natlrre of the ection t;rking plrrce in the
nilrr:rtivc ;rntl thc rne:rns by u,hich thc lctiorr is clrn'en.

Thc rurr:rtivc. is a seerrrinull, str;rightforu':rrtl one (insof,rr :rs ;rny Sunieri:ru u:rrr:rtive rnay bc
regar,led;ts str.tittlrtftrrs,ar.l)''t and l:rcks thc explicit n)yth()logicirl elenre'nts irrcorpor;rtetl irtcr
other Grls.lniesh tr;rrr:rtivc's.t'r It opcus rr'ith the' rlispatch of envoys fl:onr Akka, kirrg of Kish, ttr
(ilg;tnresh, kins t)f IJIuk:Akkl rlenr:rncls th:rt Umk suburit to the porvertirl city of Kish ;rnr1 that
Uruks inhabitanrs supply Kish rvitli perpetuai labour-.,,5 ()i1g:rnresh, selecting his rvortls carehrlly
(GA 1). Presel)t\Akka's tlcru:urtls to unrk'elclc-rs u,l-rile iudicating th:rt he rvould strengly pr..efer
bitt[le to iitrict sttbttrissiorr (GA li). The e]clers, rvith typic:r1 caution ;rn.l, perh;r1'rs, ar unrvill-
inguess to flrcc the h:rrsh orde;rls ol rv;rr, counsel Giigrlnresh to rrccetle to Akkr\ clenr:urrls.r',1

Ilut Cilq.lmesh, yoLrthlirl autl vigorotrs, recoils rt this cor.rnscl. He seeks out-a1.| fi1ds-t|r'
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c()rIU:llly ollikentiildecl vourig lnert u'lro:rr-c rrs dr-tcnuined:rs hc is to fight r.rrhe.r th.ur strbrrilt
((lA 1t3-29). Rc'ioicine in chis likerninrlc'd courpany, (iilg:rnresli plrrns lor battlc' ((;A 4l -17) .rs

Akk:r tn:rrches torv.trrls rnd ultin:rtcl1'bc-sieges Unk (GA .{(.1).

At this critical -jrttrr:tgrc..rs his citl'olUr6k is u1r1cr srcge by a pres111ably superior apcl t|yr_
qerotl\ fbrce. (lils:lnicsh cvolves :r cr,rfiy schertre. onc iut:orporrrtiuq psvchokrqicrrl artl aes1l1s6i(.

s,rrltre its u'cll .ts for.:e of ;rrnrs (GA 15,4()), to deti.at r|e epeprl, lorccs of Kis6. G:rtheri's 6is
s'.trriors. Gilgrllresh lays otrt his pllrn to sorv ti:rr:rncl contirsion rlnlotlg the encnry (ClA 43 17).
Hc begins b1' crrlistine:rn intrepiti voluntecr (GA 5l-57),:r rov.rl su:rrrl rr;rrnetl Birllrrtrlrr.r, to
s,r lirrtlt fiorn tlte city and fice abr.rse ;rntl capture by thc bcsrcging soltliers irt orlcr to be t;rkeu
b.'firrc thc crrcrrry king,Akka (C;A 5ll)."7 Ciilg.rptcsh\ strilte!l,scc1ls r() t'r'. i' orher wor(l\, o11

Birlttlrlttrr;t's deliber:rte c:lptllre iry the enenr1,, rvllch is sc-ron ;rchicverl as t]re lilttcr s:rllics fbrtI
fli,tit che city eate (GA 6it):Rirhurturra is crrr.rshr by rhe forces of l{ish (GA 61), beatel ftrr 5is
troublc (GA 62),:rntl r:rkcn before the crrcrny kine.Akk.r (GA rr.1).

Tltc sccond ph:rse of Clileilrncsh's p1;rn is thc'n set in nrotion. B;rck insitlc tfie rv.rlls of
Untk, :rrr :llorl)/nx)us oflicial (zabardab) clirrrbs up tllc city,s r.lltrPirrrs :rncl clr;nvs Akk:r's cye
(()A 115-67). Akk:r dertrantls of Birltulturr:t, whose c;lptrlre:lppe.rr5 to have bcen planled by
(lilg.rnteslr ftrr- this |urfrose, "$il\'e, is thrrt run not your- king?" (GA 69; Gcor.se 7t)9t):117).
lJirhurturra scolls irt responsc."Th:rt rn:rn is nor rliy king!" (CiA 70; Cieorgc 1999: 147). T|ep
llirltr-rrturra lau'ch.-s..npronrpted. i.t.:r rcn:rrkable l'rl iln!icipafory t,a|/rrir-ii-i (GA 71-fl1;
(ictrrgc 19()t):147):

wcr-c thlt ur:Ir nry king,
$,ere thal Iiis le:rrson're brorl',
were thosc his biron eyes.

rvere thlt his beirrd of l:rpis l:rzuli,
rvere those his finsers fine,
rvor-rld l nryri:rd not fall, ir niyri:rd not r.isc.,

rvorrkl I ltyri:rcl thereby trot roll in thc tiltsr.
u'ould :rl1 the n:rtions tlicreby not be ovc.ru,helmecl,
rvould the nlollrhs of thc llnd thcreby not bc fllled u,ith dust,
n'oultl hc not cr-rt dos'n the horns of tlie bo:rt,
rvor-rltl he rrot mrrke Akk.r, king of IGsh, il prisoner iu rhe he:rrt of his;rrnry?

IJi|hulturra'.s vivicl :rrttl tlr:tttratic: replcser]tation of Gilg:rnrcsh is critic:ri to the narrative :rction: it
is the point, intleed, on rvhiclt thc :rction turrrs.

The cATrlriirsis wttLks ott scver.tl levc'is. It cnconrp;rsses ;r vivitl verbrl reprcs..ntiltiop of the
bodv of Clilcrlnreslt that evokes rtot only the bodyi serlsiltional u:rture anrl aestlie'tic :r;rpc:rl bur
:tlso its afic.cti\re po\\rer: Cilc:lnres|'.s "lelrrsone blgrli' ,,bisou 

eycs,",,* ..bc:rrcl of l;rpis lrrzrrli,",,,,

'tltd t'leg;tnt fitrgers7" are botttttl up rvith thc dre;rcl-itrsprring ;rur:r or rnelim t|irt 3ur:rtr;rtes fi.er1
lrint (cliscttssetl belorv). Tlie corn'erqcuce of uesthctic :rncl ;rflective fc,rturcs is snch th:rt rlic
act of lookrng r.rpol Clilgatncsh-to sonre clegrce c:onrbiued u'ith thc viqorous lightile 6f tfie
b::ave yottng tnetr of (Jrr.tk-n'ill le:rcl thc' encnry forcc's to frrll. to roll in the tlust, to bt' r"rtterll,
,,r'. rrvlrelrrrctl.

. Aflects hrtvc beert cogently ch.rrrctcrisedby O'Sullivan (2{){)1: 126; 201)6:41 5i),tlrarvins on
tlte ,,vorks of Spinoza :urrl Delcrlze :rncl Guattrrri, as:

Extra-cliscursive :rnrl extra-te\tlr:rl ... rllollrents <tf itttt,rrsitl,, a rerction inlon thc bocly
rrl the leve'l of tnltter. We nright everl s;ly th:rt :rfiects ;tre itrtttr,trtcrrt to nr;rttcr. They are

543
ll. Irrrtllrrrlrll



Aesthetics and art for the senses

crrrrfblrnd the rerson :rrxl .judgenient of Akk:r (GA 55 13l)..rntl thcn he uses ]ris on.u body

;rltl .mru to instil overu'hehrring Iear in thc enenry (GA [39-99).7' Cilg:unesh\ b:rttlc str:ltegy
j1i (ii/g,lrt's/r arrl Akkt reflerrts il l)u;lllccd srasp ol tlic psycholoeic:rl :rnrl etur'rtion;rl ctlects of
cA1'/irir-,r-',,rs u'.'11 rrs t]re scusc.lrill. ac'sthetic, and aflective pr()perties clf his os'tr bod1, x1r,1 rttclttttrrtrr.

Conclusion

Tficle cloes not strrvive fi'onr Mesopot;unia the sort of explicitly reflective philosopliicel dis-

c()urser on rrcsthetics or the body or the sc'nst's such ils is ext:ttrt fi-crnr eighteenth- and uillL:teerlth-

cr'lltury Europe or, {irr tli:rt nlaltcr, fionr ancient Greece. Brrt this is h:rrrlly evidencc-irt the

c:rse of Mesopot:rmi:r or :lrly otlrer civilisrrtion ilcking suc]r rvritt.'n cliscorrrscs-fbr ;r f,rih-rre

r() rcflect. Indcecl, ()ilcdtrrcslt artd Akkt reve;rls sonrethinq not only of a cornplex enrbodied

rrrr,l serrsual resthetics irLrf :rlso of rr sophisticatt'tl urtdelst;tndine of its coenitive ;rn.l lthysic:rl
cflcct: :rnr1 irn;$icirtions. It also highliglrts thc ltroxirttitl, of thc thing vieu'e,l the nr;tsternrork

ot-;rrt, rhe ,liviri.'ly lcrtccte('l ro1'.rl borly, the tenlle, the cr.rlt st:rtuc prcscrlcins thc sod-to the

r,icrvcr in Mesopot:rnrirr: thcrc' ;tre no long-tlist:rnt or dist:uicecl or tlisinterestccl viervings or'

contcnrplrttions here.

Thc seuse s (especially sight), er-rrotions.jtrdgcnrent lncl cognition, rrnd botlily ellects rrntl alle cts

ilrc ,lll illtinrrltell, c111111olsd. One's orvn intense looking lt :t persou/llting ura1,, lclr es:rmple, cour-

binc rvith (often ver-y 1-rositive) irssessnrellt rnd evoke potent enrolional ;rtr.l 1-rhysicll experiences

in one'.s owr] pelsoll. Eqtully one\ looking :rt :r person/thiug nray also renclcr onc' clefenceless

as.rirrst the :le sthetic, :rflective, lntl other poterlt fe:rtrlres of thrrt thing. In ()il.quucslt atrd Akka,

Akka ;rntl the enenry soldiers of Kish lal' thenrsc'lr,es operl to the rrestlietic rrntl lllbctive porver of
()ilg.urresh (hrs bocly plus rnelirrr/rtu:lttttrttrr)nrerely by looking upon hrur-antl the experrertce is

r.rttcrly devast:rting (pl-rysic;rl1y, scnsori:r111', :urcl cnrotion:rlly) :"rr nryri:rcl did ftIl, :r nyrirrd cld rise , /
a rrryri:rrl did thereby roll in the .lust, / all thr' nations rverc thereby overrvhelnretl, / the urouths

of rhe lancl were thereby filled rvith clust, / he cut down the horns of the boat, / in tlie niidst
o1'his arrny he [Gilg:ulesh] took prisonerAkka, king of Kish" ((]A 94-99; (ieorgc 19t19: 14U).

Notes

l. Though non-Western is r.rsecl here in the;rbsence of :r better terrn, its shortcorrr.inpl:.rre nrrntcrotrs: it
iurplies a false honroucrreity ofthc very diverse cultures antl things gror-rpetl undr'r its lubric; it establishes

:r lhlsc'diernetric opirosition rvith cnltlrres antl thingi.W'estern; ald it asserts the prirtracr, of Westertr-
lc.ss;rs the starld:rnl aeeinst rvhich:rll other cultures/pcrsols/things are jutlged. Therc'is indeeri little to
reconurrend it r'.vit'pr that it is less pejor;rtive a ternr tllan othcrs (e.g.,prinritive) that have been applied
to things lhiling to confirlnr to our cor)ternporary (Westcrn) c'xpectations.

2. The corpus of schol:rrship on object:urd thing theory is l;rrge antl grou'ing, lnd the divcrse tletlrtitiorrs
of object:rnd thing:rre grorving:rpace. I h:rve cliscnssed nrv o\\,n position on antl tlefinition of these

terrrrs extensively elseu'here (e.g., Sonik 202I;t; 2021b::r1so, less progrannr:rtica111', Pongratz-Leisten
and Sonik 2015) antl so u,ill not elncidate these tenus firt-ther herc.

3. Sec, lirrther, on olrjectifrcation qerrer;Jl)'. Nusstr;tun 1995; on objectilicttion rvith respect to:ulcient
.tnd non-Western things,see Sonik 2{)2la; 2021b.

J. "Vier','ing"ishererlistineuishcdtionr"seeirrg"inthen:tuner:rrticnl:rte<l bl,Asinior'(1957:2(.o)rnorc
thari (r0 years ago. His acute consitier;rtion of the sensu:il and sensori:rl, social, :tnti othcrr irtrplicirtions
olrertrote vierving are p:r::ticul:rrly apl.rosite to orlr culrc-nt :lqe,:ls \\,e grapple ou a rvorlds'irle sclle ttot
only rvitl-r a plntiemic but :rlso rvith the consequellces of remote vierviug, social tllstetrcing, :rntl (the
:Ittend;u)t) sensorl' deprivrtion. See, firrther:, urain te-tt belos'; Sonik 2021:r.

5. The concept of-disintereste.dness, lor esanrple, as grrornotcrl by Anthony Ashley-Cooper,Third Earl of
Shaliesbury, rnade virtue, as reuroved fionr consrder;rtions ofprolit or ilrtercst, tlre province ofthe elite,
ri'hile leaving to the lorver ortlers a religion ofinterest, tliat is, ofrervrrrcls and punishnretrts (Par-tlsott
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certrrinly iurrn:rucnt to expcricncc'. (FollorviIrg Sl.inoza, rvc- rright tlefine .rffc:ct ;rs the eilect

irpother trotly, lor ex:inrple :ru art otrject, h:ts u1-rotr nry o\\/ll bo.ly;rncl nry body's dlrrirtirtrr') As

such, affects rlrc lx)t to do u,ith kuorvletige or ttre;tttiug: irtclt'ed, they occtlr on a cliflerent.

,rsiglrlj,ll.q rcgiste'r.7r

Tlie (;rllcctive) boc11' 6f 6;i1*alresh visceralll, u'o.at upon thc ;rucliettce-liere both the forces tlf
Kis[ ;r1tl us-physic:rlly :t1t] sr'psorially :rnrl cnrotion:r11v.72 It :rlso, :trttl cluci:rll1', rvorks psyc]ro-

logicrrlly to crreitte fc;rr an.l confusion itr the ettetny Birlrtrrturra, by ver-bali1' dral'r'ilig the bcld,v

of Gilg.rliesh belcrre the eyes of the encnly throush his t'fur/rrtr-sis,gives thettr sone'thirlg to dread

(anticipatorl' rtttxir:ty and tcrrr).

T[e soldiers of Kish rcsl-rond by be.rting the insolettt Birhttrlulr:l :t secotrd tine (C]A li2-ii3)-
br.rt t[e1 thc forces of Urtrk begir-r to nx)bilise. Gilg,ruresh hinisclf norv clintbs upon tlie rvrll

.rrrclliisrnelirl (Akkadirn tilddiltnnt) or"terrifl,ingsplentlor.rr"(GAu4; Krrtz l!)93:45) eni'elops

his os,1 people, ygulg ancl oltl: thc rrble-boc'lied rnel :rrr' inrpcllerl to seize therr rveapons (()A

It4 t36) 1s Gilg;unesh's cornp:rnion, Enkitiu, soes ltlrlessly fcrrth tronr ther g;rtes of Uruk to tnect

rlte enenry (ClA f3il). Anrl Gilernrtsh, rvho statitls ott the ratnp;rrt. mises his head. Akk:r c,ttches

sig[t of lunr antl ,rsks ir secol)(l tinre of Bilhurtr.rrr.r (this rittrr', otrc- itnrtgines, itr trepiclation ratht-r

th:r1 :rlticipa[ion):"Sl:rve.isthatrrla11 yotrrking?"(CA9i;Ceorge 1999: 14ii) 7]Asthe:rusrvt'ris

returnecl iu the rllrurativc, Birhurturr.r\ lirll prediction conres to p.lss: the euettry lorces olKish

:rrc clst into the clusr antl Akka hinrself is nrortifuingly taken prisoner in thc nidst of his orvtr

arliy (GA 93-99). Victory belongs to UrLrk rurd the llarrative etrtls rvith Gilg;rrnesh nlrlqrl:uli-

lrously {i'c-eing Akka in gracious acknorvleclgenre nt of tlie latter\ prior: getrerosity torv:rrrls hirtl

(GA 1oo-11 l).'Zl

Withil this short rurcl seeurinely stlaighcforrv:rrcl tilrr:rtive. there;tre;l llr-tnlber olitrterrel:rtetl

forces ir! play. Thc.re is tlie aesthetically striking rrnd :rllcctive botly ol Gilg:unesh (ClA 72-

75),rvhichisvividly:rnddcliber;rtclyrrllr-icrrlt'r/L.r),Bi.n,..'tu,.tabothforAkk.rorirllorthe
corlpositron's autlieucc prior to its rrctu:rl apperr:rlrce to thc solclicrs of Kish. Rel:rtecl, though

tlistirict, is Clilgameshi rrtelirn/ntcldnlrrrr. his:nve-inspiring or terrilying splendour (GA u5).?5

This rrrcl,rriirril is I type of r:rdirrncc in rtll of the lirtiet tcrllt's.litnctlsitlirs.T" It is:itr overs'helnring

;tttr't that c'velops illld elllanirtes froli (especirrlly) gods rllcl kitrqsTT-:ttrtl rirat is both :l sotlr(:e

:rircl signifrer of tlit-ir naterirl, rrfibctive, artcl otlier po\\'iers. Aster (20 12: 22,30,32)' rvho lirrs

unrlcrlaken extr.nsir,e strldy of the corlcept, clcscribcs it in rnore detail both :rs :itr alien:rble phys-

ical objr'ct or coverin!{;utcl:rs;t visual ,rnd tlrterial tue:rtts of represl'lltilig:rbstr.tct cc-rlicepts likc

slperhurn,lr strength antl porver. It is c:rp:rble, llloreover, of gener;rting sigrlitictult ltsychological
rrpcl cnrotionai r.fIet:ts, in rtddition to physicirl oles, for those rvlto look upon it-it h:rs :r haptic

:r5Pect.7s

Rrrrlirrrice gt-neralll', ,rn,,1 tnt'ldtrtrtut ntore specific:r111'. rvere taken up bv'Winter (1995:2575) in

her cliscr-rssron of Mesopotanri:rn restlietics: she observc-d that while "light :tncl luster rvcrc viervecl

:ls illtegrill coulpollcrlts of visr.r:tl effect.:rncl :rs such provoked ;r positive lcsthetic response.":rclt1-

itiourrl qualities corrld irlso uilnifes! as light but with "sttch arn itrte nsific:rtiotr of briiliance or r:rdi-

illlce thilt the cnr;ur:ition has the po\\,er to provoke ls'e, tlteld, or tertor," presunrrlbly depelitlinq

crrr tlre ruclience.'W'ithin the nlrrative, ()ilg:rnresh's 1-rossessiotr olmelim/rircltnnttr seeDls to

vit:tlise his soldie rs (GA tt5) cvcD ls it ove rrvhelrns boch the youtrg ltrtl eltlers of his orvn city

(GA ll4) ancl the eneury soitliers of Kish:rt his city grtes (GA 90-97).

Ip adrlition to Birhulturrl'5 vivitl representartiorl of Gilg:uneslt's body lbr:Akka :rncl Giig;lmesh's

owrl dcploynrerrr of his body ancl rnelirn/rilr'ltnttrut, there is Gilg:urtesh's undc'rlf ing str:lte!{)/,

rvliich utilises these to their nrost potent (;rnd ultinrately successful) e1lect to ltrst detnoralisc

ancl then devrst:lte the enenry fbrces of Kish. He flrst uses nrisclirectiotr to cvoke dre:r.l itr atr.l
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1995:2.{):"Shafiesbury rephcerl Gotl rvith bt"agt1,, lgliqion rvith eesrfietics, antl ... [shorvetl] th:rt 6nc
rv.iy oftlealinir rvitl-rthe Coc.l of retr,:rrds arrd punishrrrerits w;ls illl er,,rr,tr;rtion of religion ercl ,, ,.,corrsti_ttttiotr ofit as ilrt an(l' (-o\rertly,politics. A consecltrence wa\ rhc rise ofthe nerv phikrsophy ofaest6cticr,
rvhich replacetl rvorship of rhe deity rvith ,ipprc,ciarion of bcrr.rry.,,6 See, alst'r, the nttnrerotts stutlies ott culturrrlll', tenrporelly:,rntl pla,'e- lntl other--specific *..rys of sensi,g($'ith an etrrphrrsis otr sc'eing) th;rt luve bec-n PLrblishetl over receut decrrd.'s: for er:rnrple.:rs just l s'r:rllselL'ction.Alpers 1991: Bynuur 200tr, Eck 1()9g; Kuh,icki 2009; ancl, particularly ,"l"i,.rit ,o ,frir r*.1,'
Wilttc'r'.s (2t)tX)) se'rin:rl stud), o' c:rthected 'ie*,i'g i'Mesopotanria.

7 Scc, c g , the tliscr.tssion of trtste, the virtuoso,,ru,i tinnoisstt'.shi;, in Abrlrns 1985a: 15; thr. col)l'lolrrole of rvorks of flne :rrt :rs "ob-jccts of'counoisseurship" s,ithin itr" pt ll.nptry of ;resthetics (At r,u',
| 
()ll5a: 2(r).

fi' See,eg',thcdisctrssionsb)'vonMiicke(2{)15) ofthe(religious) conrc-nlplativc.alclcleyotiolalexercises
in rvhich the gent'ra1 prrblic *'as tlainetl (lionr th. s.lr,",rt".,rtir .r",r,.r.i cspccially). rvhich laitl :r firr'lbuntletioD ltrr the types of co,te'tpl:rtio'bol,rel up in the;resthctic 

"ip..'i"r.":r1cl lttitrtle.9' Sec, c.9., c:rrlsorl (2t)t){): 3) for the role of Brirish enrpiric:rl thiDkers like Adclison and Hnrchesorr-
who, like Kent, regarcled llirtur!' rrrther than alt ;ls thc otject of (lisintcrestetlj resth..ti. e-rperieuce-in
shaping;r "tIotle of eesthetic :tppreciation that lookecl .ipo,r th" rratrlral wo;kl rvith a' eye 

'ot u'likc.
tl.re distarrcins, olleui$ine e1,e of scicnce.,,

10' cl;rssen (2()05.r: 22ri) observecr rh:rr,"'o r':1rrer how refinetr ladies'rvor.k'rieht rre thoueht ... it'e'cr
rost' lbove its shlred selrsory basis rvith house*,ork. Both ri,ere linked *ith tr,. supjrore.lly loru"..t-;nritrine sellses of totlch, taste alrtl snrell, r.rthel than with the 'higher,' 'nrasculinc, sclsc-s nf sight;rtid hearing." See' ftlrther', Messer-D:rvitlorv 19flti; Ho$,es and Clasen 2()14: (r-7; aiso Bohls,(191.15)iniportlnt rvork orr \\iolllell rvho challeugetj the founcline :lssunrptiolts of nrodern eesthetics, e.g.,
thc' generic perceiver' tlisirrtercsted conternplation, antl the autononiy of the aesthetic clonr;rirr, Bohls1995:7.

1 1 Abr:rnrs ( 19li5b: 1 9)' lbr example, emPlusiseri thc recellt :r'r1 radical r)atrr re of the iders of atte'di's tcr
:r work of hrtltr:tIr art "$'ith a'cotrternpl;rtioll'thrt is'tlisinteresterl,'ancl'fbr its cxr,,' slke alo'e,; or toide.ti$'the rvork es alr.object'franre,1 apart by itself'a'tl resarded'as lreineitself,;rs e,t] 1ot 

're:r.s,,,;sce;rlso Stohritz 1961: 131.
l 2 This pej orati'e-sotttrdins desienation, appenclecl by Paulson ( 1 995: 1 7{3) ro tlescribe Hoearth ! se.sr ousatttl corpore;rl aesthetics, rnay be techrric:rlly accurate (see, c.g., Hog;uth 1772:66) l)ut indicates the

degrec to l'hich Hogarth lost the :resthetics (lncl cr-rlture) u,:rrs.13 For thc itrtesr'ttion orMesopotatria (Asyria) into nineteenth-celltru-y icie;rs of-the great,,chairr of;rrt,,
:urd into westel'll ulllseul)ls, sec" Sonik rnd Kertai lbrthcorDing; Jc.,rki,r, t.l9:.14 This trtar.qitl]lis;ttiolt is shared (albeit tt-r ;r uuch lessel tl.'gree)-by Egypt, u,hich u,as sinrilarly b.t rlr.ch
rnore-successftllly appropriated into the story of V/estem ;rrt.

15. Sec, tirrtheE Sonik 2021b.
I(r' Mes.potaltriit is both rurcietrt utl Iro'-weste'r, thoush it is fiequently situatc"tl:]s rleither: the terr'"aticient" contitrttes to be ttsetl to relbr erclusively tcithe Greco-Ronran rv.rrl.l arrd thc, ter'r,,r.rr-

Westertt"sits orlly utte:tsily otr Mesopot:rnria's co-optetl shor.rltlers. See, furthc,r, Sonik 2{J21b.lT Nrtrrative cottrpositions 
]e.rarlly recoenisably clepic'tecl ilr Mesopotallria\ visu:rl ;rrts, thoreli scenes .fclilgar'esh :urd Enkidu sl:ryi'e Htr'rbab" ... kro*r; lbr the relationship (.rncl urisnratch) betwee, t!,-\t

;rrrd inrage ilt M!.sopot;llri;r, see Sonik 2OI3;2014.
llJ For the confitxtatioll of the lllo(ler' s)'st(''r of the arts *,ith 

'o'--Westerr a,tl a'cient:1rt, see, e.g.,Errinston 1994; 199ij Sor1ik 2t)21r.
l 9 Fisher (1 991 : lifi) clescribed thittqs tttatle belbre thc i,ve'ri or of rhe r'useu.r-bu t then appropriatetlinto it-:rs ri,rij,r';rboilt the lirre that post-ullseunr (.it,//]r-orr.rr-irr11.r) rvorks e.tplic:itll,arlclress: .,The rvorkof the ttrttsetttn-ellircing, .lggresrtDls, ju.rtrposing-alre;rcly goes on inside the rvork itself. Thelct of seeitrg that rvill tn:rke up the" consurnptio,r .ri'the ruork by ,rr. puLrti.-i' alreecll, desig'etl intothe rvork itself ... it is arvare of the conrnrrlnity o1'objecrs and rhe ,yri..r, or 

"...ss 
for rvhich rt isiutencletl."

20 Malivwesterll t'1,,0-{ (e.g., tca services, firrniture) on clisplay in nrusennr:ls:rrt orlc.r.r rvere also (i'part because the1. s,e're functional) not-in their orieirr:rl c.otrterts-pratle to be .r u'tlerstootl as
n,/c .r1r.

2l' The cotrjttnctiott of tlon-!7estc'rtt antl :rttcient here tloes not inrply :ury equivalency lretrvee' thc-two te''s, and shorrld enrphatic,rlly 
'lot bc regrrded as inplyi'e ,t",i,h.',ro.i-r,v"ste'r is flnc.l:'.en-tally "prinriti'e"; see, e g., layton 1991: 1. R:rther,-the trro'.et"gori"s or^,i, ,,r. cliscussetl tosether.

bec;tnse thel' atldress sinilar problems in their confiolt:rtion rvitii the "nrotlern (w'esterri) systenr of
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r]te lrts"-'ud bccirusc Nr.ztr Eastcttl :trt specitrc;rllv nray be ch:rracterisetl as both :rrrcient antl non_'Wcsrern, see, lirrrher., Sonik 2()2le; Sonik and Kertai lbrthconins.
22. Sec, tirrther, Sorrik 202 lrr; Clell 19!)2: 40, 42.
23. Such chanqes and tlieir intplications :rre extensively exauriled i1 Solik 202ir.
2-1. IltsotDecases,-st-tch"restontion"rvasfollo*,etlbyrft'-restor.ltionilplirceslik!-Fost-SecondWorltl114rr

Mutrich ltrcl Copenhireetr, revealitrg"sr-rrlaces u,here natur;il breaks rn tlre lncie.rt .rarble h;rtl bee' cut
srrrooth i' orrtr to :rcco''llodtte the atlditio's', (I)aehner 20lI:47).

25. E.g,Alpers'(19!)1:25) :rccor-rnt of :t crab;ts rratunl history (rnuseurn) specinren or"C)peratiol Night
Watch" at Attrstertlur'.s Rijksruuseurrr (beeun.lLrli' ti, 2019), the large-scale, techpologicrlll, ,uppo.i",l,
:rnd publicly display'ed rc-sror;rrion of Renibrantlt\ 1642 paintinq, i/rc Nrg/rr Ll,;tdt (i4ititi,t Coiipatty,,1.
Distrkt II nrrltr tlrc C(tiltnttutd t1f C4ttaitr Frans B,utrtitttk Cor4); firirher, Soirik 2021a.

2(r. Fortlreperccptiottclftttttseutrtsandgalleries;rsteltrplesofart,see,c.s.,Wackerrrocler (19g4[I7971:201),
qrtotetl in Ziolkorvski 191i7:373. For the establishurent of the rr-rles of nruseurn b"Laui.rrlr, injuttinf
the 

'rost 
pro'ri'e't "touch nothi's!" artl "do not t.ilk lor.rd," see Tlrt pttrttl,,Vlrg,r:irrc,April 7, 11J32.

27 Resc'rrrch itrtcl the sc'Dses iIr Mr'sopot;rtni:r especialli' is burgeoning: iunollq recent str.rtlies. sc.e N;rtjali
.rrtd Pirtttock lu2it; Harvthonr ancl Rentlu Loisel 2{.tl.t' McMahori 2ol3; 2d19; Reldg Loisel 2()16.

2lr' Irrcre;rsilrgll'. fiore.,ver, diverse setrsorial nrodes of euqlEernent, as *,ell as nrultisensorial si11rl:rtio1s,
altbeineprovitledintheurotlernlluseunl(e.g,,Dudley,20l2: 9 1{); Cl:rssen2017; elso,fbrhistorical
vieu's;rtid roles of'the serrses lrc.ltrntl sight,Hotr,..s anrl C]lessen 2{.)14, thc coutributions in p1,e 20{)7).

2!). 14no..(2t)t)(r: 13) observcs_thet"siehthasa.ls,.r),ssccmedsell_cvitlentll,thcmostin)port:urterxlretinerl,,
setrse iIr the philosophical history ofthe senses,:urd th;rt this rvas"eslic'cielly truc iri the ase 6freaso1,,;
sce, firrther, Hou,es and Classen 2014: l-4 Passim.

3tt. pu. tlic rise ;rnrl est:tblishnrent of rhe laree public antl natioual ltuseulus of Europc in the eight_
eetith ;urtl tritreteettth cetrtttries, ;itrd the viqorous debates over their fbrrns, oreanis:rtions, a1d s.cial
;urtl scientific ptlrposes, see, e.g., Sonik and Kertli, forrhconring; Whitehead 20()5; McClellan 1994;
-fenkins 1992.

31. The Gree"k terttr ,ristlr,utcsth,i, fi-onr rvhich :resthetics is cleriverl, rnerurs "to perceive, sense, fi:e1.,,
Battnrsartclr rtatrtccl the philosopliic:rl discipline "aestherics" on the flrst paee' ofhis 1735 nraster,s thesis
et Hrlle, ]4clitnti(tttcs ltltilosophitdc lt'nortrtullis ,rr1 pot'utrt ptrtirtt,tttiltus; see, firrther, fbr the ii-alrervork
rvithin rvhich Battttrs:rrtetr's tileory wirs clevelopetl, Gr-ote 2017: 72,102-14{t;Moore ?(X)6: 1 2.32 The proleeonrena to the volrttue opens rvith Baunrearteni (1750: \ 1) clefinition of'aesthetics: ac-rt/rctir-,r

-scri.ti/it'ttc, "Aesthc-tics (as thc theory of the liberel arts, as inlbrior cognition. as the :lrt of beautill-rl
thinking:rnd as the art ofthinkine analogotrs to reason) is the scic.nce ofsensual [r,ariously renderecl
]lso ls scrtsuous or sensoryl cognition"; see H:rrrlrrernreister 2002:7; see also Moore 2[)06:3, n. 5.33 Mesopoteni:r l'ePresellts a pertictllarly interesting case in this resard. It l;rcks the sort of explicit g,ritter.r
philosophic:rl discottrse on aesthetics th:rt nxl), be attributctl to-ilnLrierlt Creece anrl ther-e are 1o livils
represellt:ltives of Mesopot:ttriia lrour rvhonr one nrisht gain insiglit (e.g.,Morphy 19g!l) in plr.," ni
these r,vritten tliscottrses. Bttt Mesopot:rnria has left beliincl an 

",r.r.in,ru, 
rrLrnrber of rvrittln tc.xts

rrf cvcry oth!'r sort fi'orn rvhich:r s)'stent of aesthetics nr:r,v be qleanetl; see. e.g.,Winter 19(.l5; 2{X)2;
Selz 201f.i.

'3'l The denigratiolr of the setrses repteseutecl:rnother tradition inWestern thought reachinq back to plato
(Moore 200(r:3). But rvhile this deniqration rnisht have :r lone_runnins p..'r",r.. inWesttrn thougltt,
rt is by Do nle:ttls ttbitlttitous or utrbroken. Therc. is r1o sirigulrr tr.lditioriof-westenr thonght str"rcliiug
lirnr the classical rvodd to E'liehterurer.lt E,rope; see, e.g., Kocrr 200ii: 1ti0.

'15. While ;rcknorvletlqing that this stance ,liverees fionr forurulations like those of-Cassirer, Ferry, :rnc.l
Blrnou$', rvhich present sevc'llteenth-century French tliscotrrses on t:rste as nrerely anticipatory to
Kautiau aud pt'rst-Katrti;ur aesthetics, Koch (200fi: 179-lu0) rreues persu;rsively thatih..l.."lnp,rr"rr,
ofteste is better ullderstood ls":r rttovcr.rlellt fi'orn liter.rl teste r, 

".,oiporal 
nl:rtter,a nratter ofser)s:rtio1

atrcl correlativc :If{Act :rccordins to the r,:rlence of pleuure ;rnd pain, in the on" hanrl, ancl nret;rphoric
taste, rvhich uecessit:rtes llorm:ltive standards b:rsecl on qualities irfthe object ofdelectation ancl the tlis-
Position clfthe strbject." This tralrslbrnration pits the corpore:rl (sensetion antl eilect) against the nriltl
(or spirit),:uld Nitrlesses the rise oftaste as ulnornrative llr:ltter ... that rvhich is verifirrble bv norrrrs,,
(Koch 2001t:1it1).

3(r $11 see:tlso Clregor (11)tt3:3511-3{r0), u,ho notecl that tratlitional accour}ts presunreil Baurnsrarten
r':rh.rccl aesthetics as chiefly iustruurental,:r type of hantlnr;riden to loeic, s,hile ignoring Baunrs:lrtr.p,.s
orvrt"assertiotr th:rt his rterv logic of sertse perception h:rs ls its en.l the perfiction of seirse knori,ler1ee
(I.i.s,r./r" (CreEIor 1!tt33:.3(r0; see :rlso Moore 2006:4; Hertler 2()06:41_5b).
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-17. Manv tlf the ttotiotrs pert:tiriuu to ilcsthctics dissenrin.rtcLl antl .rtl:r|tc.tl bv Kant rlitl lot originate ri,ith
hilrr; thel' tlrcrt r.tther ()ll contelryor.rr),philosopl.ric.rl lntl int.'llciru:rl jiscgurses altl irlees.

3fi. See.litrther. on tltc p111p1lqs ofthis rvork as ofierirrq"elel)rctrts ofc,nl)iric:rl psvc[trloet, i1 t[e sr,ryice
of pr.turttatic ell(l\. in(lu(lirlq livirrg arr etlictive iitL donrcsticelly, .rn,l in socie iy," Hatfi.lltl l0l-l: -jg. F.r-
.rrr crplication ot'K:rnt',s (liscrls,\i0n .f'thc' sen,rcs. scc, c.tr.,lJr.rilc. l{)17.

3'1. Tlloughsce,ill)1()llgreccntrcconrirler:rtioltsoisnr.-ll rrnrlt.tstcilWesterlircsthdtics.siltlel.2{)t)l;f11,1,1y
20121 irlso Shitrer :rncl Kriskovcts l{1O7.

-1(). Tllis rlas likelv dttc itt 1t.trt to Ii;rntls hlnited firilllxritl. ri,ith rhc- :lrts: Hrunnrer.nrcisrer 20()2: 2-1. Tlris
lirlritrrtion is t.tther striking givcn his siguiflcrurce to rhc flckl of ert historl': sce llotc ,) eb6r....-ll. The c()lllPirr':ltivc dc'ttiqrrttiott t,f thc' corporc'al es Lrs'(er) end pr-irrritir'.1, irlsoai:ltL'(l g,ith t6c (rr.'-
llrttttlttr) llrirlel. riith consr.rtlrptior/Jpfetitc, Jr)d oiple.rstrrc'-s tlrrt are ":rgrceaLrlc' t6 thc st,1stls,'.rs
rrrir','11,aerecrrble. is;l crtnrnron thenre in thcsc. earl1, disconrses ol) :lesthr,ttcsl sec also t]ie tliscussion 0f.
\lt.tlit 'lrtrlr irt tltc ttl.rilt l(\t .ilt(l rt,rtt'<. Tlri. r. rtot t,r r.r\ tll.[ (.r)rultcr: to tlrcrc irlt'.r. tlirl ])()t (,\i\t
Hcrder. ti;r er.tlnplt-, :tturtctl thet ircsthetic respr)n\e is "the hei.qlrte l')e rl r.cspor)sc of r,.rriLrus 6f rrtrr.
5clrsos to thc'ir approPrirrtc ()lIect\ ... [hc'] rejc-ct[cdl thc' rr.l(]itir)lral di,'tinction lrcts.cen nrintl rrrrl
borlt'. ircuins that tninrl is cssentilllv colll(-ctc..l to thc botlilr, ntg:lls ()f seltse.;rs rvcll ls rcjectitrg.rrrl,
stlggestioll thrtt;te'sthetic plelsltrc-s are esscntiillly tlistinct fionr thc other-sources ofoLlr-5,rppi,rcss.,,.l
rurtheppine::" ((iLr1'cr 2l){)/; -l), ri'hilc thc'lrish philosoplier Ecluruntl Bur-kc (171()_17,r7) rlevelopc,l
a tlistinctlY ctltborlictl rtesthetics "aflirnr[inul the irrtiur.rte union oi rnintl lrd bo.1y n.hilc cleilri,,g
th:lt lllelltal colltellt\ arc'ultinl.rtelv the protlnct oisens:rtions ilrtrlving borlilv ctiet-ts" 1sh,-,st..rrrr.r,
2t)12: 14li). Sec rtlso l'L'c!-llt \\'ork onJoh;urn-Jorrchinr\xlinckelnr.rnrr (i717-17()s) rrptl s91r:resthetic.,
scr, c.g.. ShLrstcrtrrrrn 2() I ti.

-it'/lrsr Iirllrrrlr'tt',,, thc Gdrn:lr] u'ritel K:ul Philipp Moritz (t756-17()3) harl intro.lLrce,l elrc-etll,tlic
itic-rr ol'beautl, ls prr'dic.rted ttrr noD-utilit:tri:rrristrr: ,,Thr. 

tr:ul1, 1..x.,111i1 cotr\ists ilt e thing silaDif,vlng
itself:rLrn.', d!'sislr:ltirlg itst-lfalorrc-. conr.rining itst,ll'alonc. iD its lrcirrg .r ,,r,hole accon4rlishecl iir iriclf.'..
(lvloritz l('l'2 t l l Tbcloror' 199{): 5). Hc' also rrrticul;rtecl thc ide:r ol-the ;rurororrry, ..f th" :u.t objct.r.
i.t'..:lrt as ll sehlsutliciort totillit)'. iln entl in itselt'to be contertrplated tlisiltercstetlll, ti.r: its ...u1 sake:,,1t'
It s'ctlk of :rr-t h;rs ;rs its rtrrly relrrou lilr bt irrg thc intlic.rtion of sornething crtcl-lliJ to it, rt *,tttrlti becorrrc
ll1' t1t,, tatY t()kcn :rl) acce\srrry; s'hcle:rs in the case oithe berrutilirl. tlit- s,ork ofer.t is .rlrv.rys prinrar.r."
(Moritz 1962: 113: Ttrtlotor' 19()0 5) sec;rls,rV/ootlnransce it)lr.{:11. N4or:rrz'acst|ctics lr,,u" b.",,
tieicriLled :ts s;tcr.tlisitrq art rtlr(l ils "rlisl)l;rced theolosr," (Erlirr 201,1: J'{o). Abr.uns. fbr errrnrplc, obsc5,r.s
tll;rt"Mor-itz h:rs"trrrrsloc:rtetl into cli:coursc-:r|6111 .1.g t|c rcliqious terrtrinologl,of t6e (]irietist crcctl
in s'hich he hatl bcen brought trp" (l9fi5b: 23; concurrins on this prrint rvithWoodutatrsee but cf.
Erlirr 201.1: 1-10 firr rr sortrc.*'hlt tlilllrent vies).

-1.1. The resthctic irttitttdr' :rs a philosophic;rl col)cept today is linritr'rl-it hus been tlescribetl ;rs hayilg
"little role in philtlsophy other thatr .rs a ciurnnry sc.r up in ilest]retics coLrrses to be knockcci .lo.vn bi,
the tlttsl:tlight: of ()eolsc Dickie" (1\intl 2tttt2: 6li)-bLrt it retains a pl:rt'e in:rrr hisroric:ll (li\c()urlc
eud, :trqtrilbll'. in ottt-ltlitrg appro;rches to arts'orks. St'c, Ii.rrthcr. crn thc aesthetic attitutle, L:rngtlltl
1(r20: -14-1011; OsborDc l()70: Schepiro 1()77; S;rxerra 1978: Stohritz l9(r1: l97li. 1,)li,l; Kel4r 1,),),r;
cf . Diekic 1()(r.{; C)olernrn l()7!), Slroc},elrbos l()7(): Cl.rrroll 2()()l:5-l(); Rintl 201}2. F()r the acsrhetic
ilttittldc;ls rl .ross-cultr.ttal concept (or not). sec Huuqerlln(l 1957; lJor.trtlicLr 19I-i7; lngold 1().)6:(jell l(l9li: ()7; Colernari 20()5. It is intc"rc'stins, in lichr ot-tlte I,cry specific econonlic, rr.liqious,:_(cu_
tlcrt'd, rltltl crtltttlal fiatttcriork ri ithiu n,hich the r.lc-;r of thc acstlietic ilttitudc rr,as .lcvc.ltT.'il. ttl scc
r)cLtr()sci!'rrtists like (--hatter-jee (21ri l: .39lt) explore it .rs .r potcnti.rll), univers.rl lrunun c,rpacitt, s,ith ,,.r

sc-lf-cotitlirtecl rc\\';lrrl systeln" rts its tter.rr.rl b.rsis. Chatterjee olrserves that ir t]istinctilrn h:rs be.'n clrau.rr
llcts'eetr likilrs and rvatrtirts (tlesire) in lnrurrrns anrl (rther) :uriural:-e.q., Berrirlgt- autl Krilse-lb.lc5
(2(X)8:451i) hlvc ex:uuinerl likinq,"thc acturrl ple:rsurc. conlporlcr)t or h.,clouic inrpact of I rew.rrrl,', ls
oPposttl to ll'rr,?tirit, ch:rr;rcterised irs "nrotivltiorr fbr res,artl. s.liich inclucles troth (1) ilceptivr srlierrcc
'tr':lntitlg'processc\ thrlt :rre n()t rrr'ces\Jril)- conscious ;rntl (2) conscious (lesires tirr ilccntivc-s or coq-
11i1i1:1' gt)i5"-irnd susqests th;rt the leur:rl circnitry fbr liking is,,co-o|tecl rvithitr our1"r,,,.tr,1 ,vst",rs.
cleevcd ofi rclatctl rc'n'lrcl s1'561-111s q;i6]i clear.utilit:rrian cicsigns ofsetis?yinrr appetitrve tlesir.cs. perhep:
it tlcvc'lopeil tir;tlltrsr httttt:ut-. ttr rn;rintlin sornc'tlist:rncc'firrnr the obie.-ts L,t'ilesirc antl hls 1()w c()1lc
to serve thc aesthetic rrtirude" (Chetterjec. 2011:399). The nnqoins enr.rrrglcureut of Western philo_
sophicrrl :tntl elt ]ristoric:tl notiotrs (rvliich rver-e consrructecl ..,i,hi,r lr".ti.iilrrr historic.rl fi,.rr1e,,r,orkr)
rvith trettroscietrce ivithin tlrt'burqeonine tie'kl of rreuroaelthctics is strikirrg-,uitl, I think, in ueetl of'
carelitl (re-)cotrsirleretiori.
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4i. This scclll\ to ptrt p:titl ttr the itlc'.tl of-the obicct "es :rn cntl in itselt-": such :ur olrjcct tlenr.rnds rr su[r-

-jd('t to rlttclld to it. x poirlt app:lrent itt Ernst Clorubriclt.s c(rllcc.pr of the "b..]roltlcr-'.s sh:rr.'." ticvclopinu
Ahris Ricglls ide:r oithe "bcholtler'.s iur'olr,curcrt" ((ionrbrich 1()()0): sce. fiuthcr. Kertrp l()()(). I L i(1111

(I7u{): ()0.(j I7) hinrsclilesoh,etlthe(seentinu) c!)nrr.r(licri()noihisidc.rof'bc.arrtifirl i)l)jecfs.lsrr)r.ltrlirl
thctrt:clvcs u'ith the idce oibeautifirl ob-jccts so!-1llir)q to be tlc':iglc'tl lirr:r p.rltictrl.rr tirrrctiorr. nrrnrcl-r',

t() iir.ife llc:rsttre itt the vietr,er. b1'.rrguinq th;rt "bc:rutt,is th.. tirrnr trfthe purprrsivcncss rtf.rn 6bject. srr

fer'.rs tltis is perceiVetl iu it Nithout :Il)) r!-prc-ic-ntirtiorr oirr pr.lrposd." In othel \,o|tls. tlrough thc bcau-
tifirl olrject llul\'.i(1'//r ttl c-tist firr our (the vieu,er'\) ple.rsurc. this pi'r('cptioll is o2l), ,1 sr'r.riiirrg: "the be:ru-
tit-trl objcct cloes trof exist on treh;rlf of it' r'ir-s,cr; it is tr:u11' jlldsp.trtlcnt" (H.urinrerrnrister.2{X)2:32).
I illll t)ot pcrsu.ldcd this rcconcilcs the c0rrrr.rclictit)l) thirt elnerges hcrc.

c()nccptoithe";tcsthctic:rttitutle,"scelVktrtr-nsen I()().+ 6-l3 seerrlsoTou'nsentl 1!)li2:2{Xr; I{intl 2tl(J2.
-trt,. Sh;rtic'.ibtt11' (i(t00b: 55), uritilt tri tlisittterc'stcil lor'.' of (lod as thc "rlrost e\cc'llcnt Principle."

.rcknt,s'lctlgcd t]r.rt. bv"thc intliscrcet zL':ll of-sonrc tlcurut, ncll-nrc.u)ing people it hrrd been strctche-(l
too fir, ltcrhaps evell to !'rtravJg.rltcr' .utcl r'rlt]tusiJirlr"; on thc othr'f h.rrrd, thcrc \vr.re thosc s'ho "hrrtl
lclr so little of zcal..rfibction, or s'.trnrth, in s'hat thc1, call their r.rtirtnrrl rt'liqion,,rs to nt:rke thern nruclr
.u\l\( (t('(l ('l tl)cil \ir)(cr-it\'.'

17. Ilv lrilrr,Ar-rttlti strrL rr'oultl collstitute ll()t olre lrut T/it'r' Biit'htr rLttnllirltrtn Olttisttttttntt (]:orrt l)ook:
,,it' li t tt Cl t ri s t i,u t i t y).

-{fi. E.g.,.foh.rnn Clotrti-ictl Herdc'ri (17-+.+-11'iO3) cl'itiques ot'Ii:rut nntl recolsitlelation ot'tolrc}r (Ciuyer
l{l{)7: Moore 2ttti1, 1-i; or Hogarthls (lt't)1 11(A) ctrrporerl:rntl :cnsurrl lesthc'fic tltc-orv (-ses Hogirrtll
i772; Paulsttn l()()5 ni.5',.t1rolt l0O.l: CostellLre 2{)13: 6-3).

-l'). Thc:trts ot'Clreece (:rnti I{ornc), tticourse. did p1r1i1-i11119 itr thc risc of this s,,'stern :rntl coltitrue trl bc
r'.tlorisetl lbr tht-ir role in the fbutrtl:ttion of lrVesterrr cililisatiol-but it is \\'orrh,rbscrving that thc
vision ol the (llrrsrical u'orltl that prer'.rilccl irt thc eightrcnth rrntl lirretccnth centulies borc' a lirniteti
rchtiortship to r'.'alit1.: ()tre tteerl ottlr'loclk to th!- contr()\'crs)' o\,!-r ()r,r,en-lones'infirnttus coloLrr-insl of-
the Cltcek coltrt rlt rl.rc Sydenhant Cryst.tl Palacc'(rt colourinq th.rt rvas lirlly justified b1,thc'cr.iclc.ncc.
t\t:lllt evcll tllc'll,:ls-Jr)nes (1ii54) nrakes clc.rr in his alrnost-:rs-f;rnrous ":rpolog1"') to gct :l scnst' of the
tlcgrce to u'hich iirlsc itlcas of atttietrt Clreek:rrt.rtrd culture prcr'.tiled rrnil, irr sr,rrrc qr.r.utcrr. rr)nriruc
to prcr'.ril (c.e.,Irlbot lf)ifi); see, lirrrhcr,Trnncr 2(t0(): 15.

5t). This is rlot to dinrinish the role of Mcsopot.urrixr) thirlss in inspiring nrorle.Ln lr-tists inclutiing
(liaconretti, Hc'nrv Moorc. rurtl Pic:rsso (c.rr.. Evlns 2l)12: -16 75; 202(): St1'nrour 2020) or its r:e-
envisionin. il Victorian llritein (c.u., l{c'rtai 2{)2 I ; Mcccorlsh 202 1).

51. For sltort L;ut fbutxl:ttiortrtl stutlics on l4es()p()t.unirn .resthetics, see Winrer 1995; 2l)(Xi; Selz 2(i1fri.
NLtttlemLts othcr lrrrks hln'c touchctl on or elucid:rted ilnport.lnt rc.l;rtc't1 issr-tcr (c.e..Thar'.rp;rl;rn 2t)20;
l)enzcl 2ttl5; :ltttr)ns llrAll\r othcrs). sr-rch thrrt thc t.rsk ol'u,riting;r pcrv Mespppt.rptiltr lc-stlietics rvill
be a book-length projcct.

51. For:t ttsc'fitl rcvic* of socirtl rtnthropologicrrl :rpirr,,rrchrs t() ucsthetici. sec Lrl),ro11 2Ol 1.

5l Thc concept oivisLr;rl antl aerthetic ailict inWinter'.s uork is r.rther rnorc'courpler than this brieirlef-
iltitiott c;ttt conlr'\, (\ce, e.s.,Winter 201O:si,ls s'ell :rslrViutcr 1(),)51 l()(X): 2{X)2; 2{)t)7), but sulliccs tirr
tlte purposcs o1'this str.rrlr,.

5-i lt nray be he$firl.:ls Ncis (2013: 13-{) has tlonc, to tlistiusr-rish bctrveen introurission rrntl ertr.unission
(terttrs ilr.nvn lirrttr theorir's of vision) tbr analyses of sceirrg in spc.citic cultur:rl fi-.rnrervolks: in thc
filrntt'r. thc cJze is receptivc of'r'isr.rrrl obJ(-.ts: ilt thc l;tttcr.. thc gaze tr.rnsnrits (e.rr., u'hlrt has becrr secn)
to itj oliect (rrnd potentialll' chrrnscs it thcrcbl). Neis'prrrticr-rlal cr\e stud), tlerrls s'ith rhe :l)\unrc(l
Itltcr;rtiotr or sh;tping o1-thc firetr-rs irr rcsponsr'to the tblnrs the tnother hls g;rzcrl Lrpor) or irrrrrcitrc'd in
her tnincl'.s c)'e , thcorisiug inrpelled b1. the birth of so-crrllecl uronstrosities, or at lcilst of chiltlrc'n thrt dcr
r)ot rcsellrble one or troth of theirirarents; firrthe rrttriburion of this idea back to thc Orc'ck philosopher
Ettrpedoclcs (c. -tr't1-43-l t](-1,) irl(1 its occurreuces into the Ilcueissrruce. see, e.g., Huet (1,)().j:4-(r).

55. See C;HA 123 (igi rnu-5i-in-bar igi u5,-a-karn) :rntl ID 1(rli (igi mu-Si-in-bar i-bi, u5.-akarn),
.15-+ (igi rnu-un-li-in-bar igi uSr-a-ka): E'fC.Sl. In borh cirscs in II). the "look of'dcath" is ;rccour-
p;rnied bv "the speech of :urqer": looking;rrrtl spcrlkilrg toqether secnl to :tct:ontplish the go;ll of tertrin-
Itilrs the oLrject of'thc vicrvinq/spe:rking. The line in CIHA is constructt-tl sliuhtll,ditlerentlr': Enkidu
tlcscritrc's Hul'arv;r irs llo)sr's\il)g the "look of tlc:rth" but Hus,;nr,.r is not shou,n tr:ing it.

5('. Tllis is l tlirect rcsp()nse to ShafiesbLrry's (I1)t)rr.r'9{,) tioctrine that "thc Lrc.st artists trc ,\iti(l to havc' bccrr
indef-rrtieeble in stut|,ing the best st;ltllr'sj :ls e\tr.cnring then :r bctter lulc thaD the pcrfectcst lttlnl:ir]
botlic: coulti ;rflortl"; sec'. firrther. Paulson I9()5: 2t).
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57 This is perhaps uusurprisi'e as Hogarth! ac-sthc'tics h:ive beer ch;uJcterise(.1 as 
,.:'rtitrerical. ic.'.-clastic' en.rpiricist."erxl_:ts ctrl'rirratine i' :,r aesrhetics "'or .f the la."i rr,u'.ri:rtr"'il';'ir.;;il;(Patrlso' 2t)()3: 173) This accou.ts, p..lr"ps, lbr rheir st'iki.g hu,,r".ir-1'-.ulrich is srrorsly reflcctr.tl

- :ilto in Hogarthis artistic rvorks; r..,J.g.,,h.';nrrib.tio's i' Fort a'rl Rostnth,rl 2(t01b..51i. Hetle.r:'rs (19t)1:299) critic;rl analysis of c(7,/,irsis, tbr c.xan1ple, h.,.,r ,rr.* closel), to this clefhiri.'th:ur rece't st.dics, thorreh it ref]'c-s it slightll, to..the .,.,.b"1 ."1r."r.,,r,"*r,, uf g..plric represc'tatio'.,,59 For qellerel studies on iftp/ilir-rr.i, t"",..g., Elsrrcr.2(t07; coltlhill 2007; Francis 2()09; wc,bb 20()();Zc'itlin r01'3' arl)otlq l''elly other rvorks- ivith sltec'itrc rcspcct to cl,7rlrirsl.r io Mesorror:ullia, ser. B;rhr.rui200s: 143-145; Thtur:rs.n r0(l4 yz'in,".20rt(t. More rccr.ntry,,ir. .,ot*rr" bl,Johnstu irnd sra'.r(21)1()) otlers irlporttnt ltc\\,Ferspecti'es o'Mesopot:lrnirrrr r-hetorical pr:rctices bur:rlstl:',als.,'rrter(Johtrsorl 2tllt); tLr'1'",tt ttitli concepts 
",r.o,'1.,"ss^",1 

elservherc try,rr"iitl,,r,ion (e.e.,wi'ter rc)t)2;;rjrd prr'sencine (e.e., poner.atz_Leisten and Sorrik :tttS;60. This tblloq,s the definition taught to studelrts stuclyinq rhetoric in the Clrtc.k schools of the Rour.tuEnrpire (]tri'tilia'' citine clicel-o, describes it as -s,l orrilo.i.rrr6ii,r-ri.,"la1,i'9.rt the s,bject befbre tht-r';'es" (Francis 2009: 2).
61. Editions of (lA uscrl ilclucle Coo;rcr 1981; Ketz 1993; ETCST; also thc rr,rlslariol i1 Cleorse 199()anrl bric-f conurrc,llt;rry irr Ceorge i003, S_.)rr2 These fir'e ctrt'Fositi.rrs are Gil,;,rrrr, -, lt ,rrrrl ,lkka (GA); Gilg,arr,',s lt ,ut,l Hrrumrnr,4 (clHA) antl Gilg,rrrc.r/7

atrtl the Dt:'illr t'l'clil.g,ttttcsh (l-lG). As cHA rui (lHB :rddress rhc s:u'e e-x'loir, Gilganrcs'! e'counrer-ri,ith_thr. gu:rrtlili (Huri,awa) ol the cedar ibrest, the1, lre countetl ;".*.;;:j;'(r'l For the history of the traDslatiol oithis parricular n:rrr:rtivc, see coop!-r 19til : 224-232; Karz 1993: ,l_11. For issues in Sunreri;ur,,iiteraturei niore gener.;rll1,. see, e.g., ifu[.lio :009. More receutly, seeDeltrero (2{12{): 21-31), ivho explicitly queries the,legr=" to iriJri,""*i.' lirer:rry rexrs ca, bcc'11lcti'el1'e'alysetl as^literetltre tt ts tr"yo,r,l the scope oftlrrs ch:rpter to;rtltlrc,ss these issues in rleteiltlttt I cot.tcttr that the Sltnreriln lit..r.y.,ru4.r.-siti'rrJca"r.rt b" a",luaa,it,r-their fornr:rl fbat'res a'cl/or stylisric tlevices e'etr as I *'ould 
".gr.re 

fnl th" ougoiug analysis of these, alongxide Akkadi;rn literar,vcortrpositions, ,r.r ri,l,.,irlltr,-{ anrl as liter;rturc; ste Sorrik, lbrthcotrring ;r; lbrtltconring b.64. Thisletl ato'eti'retother.rnclerst:r,tli'qofGAas:rlegitir'ateti,t,r.i."frou..efbrthesfttd),ofEarl),
Dynrrstic period (Ititl-thirtl nilllenniunrir<:r.) Srrne.i"D history (an irrr",lir.us,r..l in K:rtz i993: l1);strch literary,arrati'es are'o rorrser 

"...1rt.,1 as historjcal ,j"/.";;;;|,;',,ny p..roay.(r5 The text specifically ancl repeatediy ..f...ir.., the fi'ishi'g ofrvells, a plrrrsc, that has bee' r,irrio'sl're;rtl: Lrnrbc-rr (19s0) 5uqqs51gd Kiih ivas dL'rlarrri'rg,rot onry rr," rrrrrr'rir*",, ;iu;;,i';;;"1;'i;".1petual) scrvilc lebor-rr by its irihabitants. within tirJ corr,.tr'"iirr.-..rrrp.r"ririo", this seenrs rr rikelvinterpretation but see, ii.rrther, Katz l!193: 4; George 11199: 143.(r(r' Thr' catttiolt of the' eltlers, as ivell as cilgar'eshs r-e{irsal to heetl their a<l'rce,.ppears clservhcre i' thc.Gil.ga'res' r:rrrrtives as ,r rhe{)ld Babiitrni,rn epic (e.g., OByrle iir_irii,6T ceorge (20tt3: ll) sr'rgq.-ts a clifllrent i,rr..1r."r",iJrr, ,rar'ely, that Gilsanresh is rskins fbr r 
'olu'reer r.cltallenge Akka to sittsle conrbat. c;iven iirat ciil.qa'resh a.cl ever Enkitl, (u,ho is less serva,r irr thistrltrr:ttive thln cottrllatti.tt) ;tre .rare likely ca,ditlates to t>e t.rkerr seriously'as clirrlle'gers to the kirrgoi Kislr' sttt h ;rtt ir)t('r'l)ret.rti()r) s*"',,. ,,,,lik"lu ,r1t.is rr | ,; t;;;;;;;;';i,"'1r"*,,,,,,,,=-.rr(l ,riles5 rlrcot"ltcol'e, Birh,rturre\ c:lprurL-..r'(l p..ti.iir.tio,, i,, the psycholoei..f 

",*t .r,, atka antl his fbrces, isboth fbreseetr a'd tleliberately i'te'tlecl. GA 57-5r], iri iviricli tsiihu.r.,r* volur)reers to ,,go to Akka,
;::,H"::*e'se 

is conlirtttrrletl rrntl his jtrclgenrent undore!" (Georee t,ttv, t+t1,...,,rr'',o .up1r..,.,
(rtl Sce l)ore 69 belorl' on Lrison ltltl bulls. serrsatio'al is hcre usecr to e'.ke both se'satio' as,,er'lrodietlfeeline" ;utl as tlrarnatic (nretlia) event: -|crvis 201 5: 3.69 \yiu'"t''t(1995:2571) studyortMesol,trtanria'aestheticsdiscr.rssc'sthe'useofthere',forlepislazrrlitcr

tlelrtlte trot the acttral stone bttt rlthei- its "dark hrster," ivhich is Jssoci:rterl *,ith tlie store :ls :r 

'ositivc
attribute The lrrpis hzttli, beartl,t.re.ver, is presc'nt i' the vis'al arts fi-onr Mesopota'ria; the h'rorsBLrll's Head Lyre oiUr.(c. 2550-24sr:t 

'i:r,;..r.,r.",rtly in the p",rr Mur.,..,r, (Bi7{:rv48), i'crutres agold bull\ (bison\?) head lvith a lapi5 112n11 tr....t. rrr. clesiq'ari.' ofbull vs. bisorr re'rairs so'rervh:rrconfi'rsetl rttrcl ittc.ttsistertt in Mesopotemian scholership: Robson (199!/:39, n. .l(r) 
'otes 

the be:rrtls o'such btrlli he'tds tttaf idc'.tifl therrt 
"s 

"artistic sur'ivals of... the (by the' exti'cr) bis.'. Biso, brrllsare beartled; rviltl bulls (etrrochs),like tlo'restic tr.rll., r.. 'or"; also see wigeernrau n 19()2: 174-175.7o' E7'csL 1.u.1.1 reads "eleg.r't" rathe, th",r,,tir"ii fingers (iu-si ,ugn-gu_rri;, er.ph:rsisirrg the role ofthis p:rssage ;rs acsthetic :lssessllrent. Oooper (i9g1:23t) pr"t r,,.tr.,r"efi.-i"rritj,ru..r.,,

s50

Aesthetics and art for the senses

Tl Aliect' iD the the'ory of.Dclcuze antl cuattari (1()li7), is r,()1 synol)ynlorrs $,ith person:rl scutiurent or(socirlly c.ttstrttctc.l'.rt lc.rst partially) errori.n. rtr ni, ,r"urt",ir.i,l;;;;.;,l," .,",rrur", Bri,r Massruiirvrites ol;ttiect tl.rrt it cloes lrot denofe "a pc-rsonal feeline (.sr'rrtirrrr'ril iD Deleuze and ouattari). L,,rfir.r(Sptn.zai 
'rll.r'trr't) is:ln ebility' to ;rflbct errJ be atlecreci. tii, . pr"p,rritJ.l-i,r,.,rrru c.rrc,spontli'e rcrthc'pa55xgs fi-oI' orre exPericlltial st:lte ofthe botll' to ;rnother'arrti ir"lriyirlq an :r.q.1el1tiltio, or rlillr-

, iurtion in thet bod1,s cepacity to :rc,'(Deleuzr, an(l Cr.ratt,lri tuSZ: xj). 
.-

entl llirrft.i ilti Da1,s.

T3 Ktrtz(19(13:-15),ndoooper(1!r81:2-17)strggestAkka\iecorld(luesriorisp.se(ltoEnkitlu,*,hoh:rs
jttst er'erged tionr the citv gates ,s ni.hti.tui..i diri bcfore h,'. wlril" riri, i. lrnsriu", it see's ,r'eccs_s:rr1'; Cic'otge (1!)91):1-lii) rrnd EICSL i.li.1.i leaveit.anrbiquor.rs,rrltholgh(ieorge (201)3: 9) attrib.testhc-;rfli'lrati'e restrlollsc to Birhltrturra. I'ter'rs.f the.lr.rnratic etlbc,t of'this secorrtl r1resti.,;rDtl its:rrlirr':rti'e ;r's*'er, it troes not 

'ratter 
whethcr Birhurturr:r .. rrti.ru-...1r.rr,rr.7-{ This r}ra)' be I rn:rtter,ilnot quite.ofListice,perhaps of e-rpectetr l,ri.'..s i,,rJer tl-re eye of rhe Utu, theStr'cotl ('l'tl god oi-jtrsticcJ Gilsat'esh..ir.r,ul..ls.,,iclebr or.,ecr ,,,ratt" for rhc, latter\ 

'ro'isiorr
of rcf,rse aud nourishnrcrrr a,rd, to Akka! request,,.!n"p*y rue nr]1, f.rou.l,, lolrr:illy responcis,.,ByLiru, I'orv repay yor rrre forr'er l;r'o.r":rs he setsAkk;r-tiee (l10li 1r; Katz r993:45).75. See Aster (2012: 32) on thtse ;rs equir,.rleur.

7tr' McMlholt (2()19: 3t]7). fbr c'xarDplc', rliscussc's ntcl,uruntt u,ithirr thc li-rn1r.\\.ol.k of the 

'r.o'ersit1, 
iuMesoplotattil:ltt terts to dircctly presetrt "cross-connectioDs of :resthetic stirnuli. For.il)stirnce, light anrihcirt lllelqcd itrto'r;tcliatrce'(Aik,rtlien tn('ltuntnu),too painiirl to torch artl t.o;l\\,eso're fbr tlirectt'bscn.rtiorr."

77' Fotitsapplicatiotrtootl.'rthi'eslikete'rples:r'tlcultolrjects,soure'lor]srers; 
ilhressc.s: wcaporls; etc..see Asrer 2012:5t); also-Winrer l9g4: 126-1,21 .

Tu See' fir'ther,Aster 2012:60, ii3 tbr the efitcts ot'.rccirrg the ttn:l,ututut of a po*,erf'l fig,re,.7() Thet battle ee'elJly is ;'rtithc'tic.rl to re.rsone(lju(lg.nr.,rt ir rugg"rr".l ilr-rlri-r r,"..",i"", as qo.tl serrsc,iD ljrtrk is inrrtret'li:rtc-11: it teurpLrnril;i co,rti.uniicd'irp.ru atn ii]"ri.*".* .t-,n. ciq, (ciA 5u).
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