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Email correspondence about for story:
Subject: Short story for Intrinsick magazine

 Dear Sir
I have recently completed a short story which would be perfect for publication within your magazine.
The story is written in the Absurdist style, which matches well with the overall feel of your magazine and I know your readers would enjoy it. 
Do let me know if you have any questions, or need anything further from me. 

Yours, 
Ben

Subject: Short story for Intrinsick magazine

Dear Ben,
Thank you for sending in your short story, we will review this over the next 2 weeks, and will let you know if you have been successful. 
Thank you for taking the time to submit your entry.

Kind Regards
Daniel






Short story:

Echoes of existence 
A man exists for the sake of existing. He has always been so he will remain to be so. After all he has experienced, the man does not like change anymore, that is, of course the crux of his life; the man brings change with every word that escapes, and every silence held. He does not know this, for it has not happened yet.
This story begins at the dawn of time but of course ‘dawn’ ‘of’ and ‘time’ are all very much up for debate. All the man knew was that for an awfully long time he perceived an absence; at the time it was not an absence for there was no alternative, life was empty whilst lacking the ability of being recognised as empty. One day, but there was no day, A fleck appeared. It swam its way through non-matter in isolation, then it wasn’t isolated. The fleck reflected itself time upon time until it was more than a fleck, it became a rock, then a rock became another rock, pulling and twisting around each other, the first lovers in existence. The rocks would die only to be reborn to die again and the man watched with a bittersweet feeling before emotion existed. Then it ended. A rock was stolen from its partner by the pull of another and for the first time in existence, the reaction was violent. The unfaithful rocks collided and the first sound to ever be heard was a scream of regret. The rocks bounced away from each other, becoming the ignition for a new emotion, loss. This was an unpleasant emotion, he did not wish to recognise it so this period, in his mind, became the age of the lovers. He knew reality has entered a new age, for in the collisions he saw a spark.
After the loss of the lovers, the world became untethered. Rocks became comets in their grief, hoping to escape their past, the tragedy of course was that they only recreated what their predecessors had done. In this show of anguish, the man noticed a cycle and although he would never forget what the lovers lost, he became accustomed to such displays. After a couple million cycles of this, there was an explosion, or implosion, either way there was something new and the man was intrigued. He had seen something similar, when the comets smashed into each other they created a shining light and then disappear. The difference here was that the shining light remained, it pulsated with joyous demolition, pulling in and engulfing all around it. The man was mesmerised, such power had never existed. Much like the lovers, a chain reaction presented itself. The first ball set off another, setting up for the next one and so on until the man could no longer sense the comets and rocks for a new way of perception intruded, sight. The man could see, the man could see the scars on a pristine canvas and the man once again felt a new emotion, gratitude. This brought the end of the second age, the age of the star. 
This is the part of the story where the man’s role changes, he will no longer be an observer. This is because humanity is born. An overly large comet began to stop its unending journey and began to spin. Around it went, each rotation the man saw something new. The comet erupted out, creating a mist. It rotated again and the comet became blue all over, white lines being absorbed by its captor. It remained this way for a long time but, as the man has begun to notice, a long time is not all time. The comet became green and grey and yellow and ash. The man explored the comet now, and after remaining there for longer than he thought, the man made it his home.
One day, as days exist now, the man noticed a row of thick golden poles protruding from the ground with a horizontal pole lining the top. Beyond the poles was splendour, it was the same as the man had experienced before but the land beyond was tempting, seductive. The figure was encased in sharp brown wings, the feathers taking the place of its’ head and legs. The man, however, did not notice the strangeness of the creature for he recognised something more important; coiling around the figures arm was flame, controlled, pointed flame. The figure stared away from the poles, watching the man’s world instead. It watched so intently that it never noticed the man slip through the gaps. Now being there, the land that enticed him so became nothing but just the land he could not reach, yet there was something new the man had not seen, there was another him. The other him laid under a tree, looking up at the fruit above. The man knew this feeling, longing for the sweet taste he could not reach. The man picked up a pebble and guided it towards the branch, his aim was off and he hit the fruit directly. The fruit fell, leaving it in a damaged state, its juices soaking into the grass. The other him, not suspecting anything array, plucked the fruit in a nurturing grasp, and devoured it. This was the first sin the man committed, and he wasn’t even aware of it. Because of this, he didn’t notice the new age forming, the age of the fool.  
The comet spun as it will always spin, revealing more and more to the man. The other him was not a singular case, there was an abundance of them, they named themselves Babylonians. This meeting allowed the man to harness a new skill: speech, conversing with the Babylonians the man found that they wished to build a tower to reach the heavens, the home of a thing they called God. The man did not understand this ‘God’ or ‘heavens’ for if the Babylonians continued, they would reach the comets who still yearned for their lost partners, and they were not friendly to those who intruded. All the same, the man was captured by the Babylonians talent for construction and wished to have the skill for himself. He stayed at the tower, building level upon level, reaching high into the clouds, closer to the ‘heaven’ the Babylonians craved. Then it ended, for someone asked for a hammer. What he said made no sense, it was illogical gibberish. And much like the dwindling belief of reaching heaven, the harmony of the workers was gone. The Babylonian people separated into tribes, hoping to hold on to what they could understand. The tribes became more aggressive each day, all believing to be the ‘true Babylonians, the aim to cleanse the ‘imposters’ who take the shape of their people. The man understood each and every one of the tribes and became a go-between, hoping to calm the tribes from their misguided conclusion; the man was welcomed to begin with but soon he became feared, for speaking the language of the imposters was barbarous. As the man remained, stories emerged of his supposed vile and deceitful nature: he would lure the tribes’ young with familiarity only to lead them to trap of another; he took on the form of his victims in an attempt to eat those he could trick with their stolen form. The longer the man stayed, the more he was hated and the more he hated in return. After living as prey for a year, the man left. He cursed humanity for its prejudice, hoping that they will never regain the harmony they once had. With his exit, the man brought a close to the age of the tower. 
The man did not let go of his contempt; however, he no longer hated humanity. The man suspected that the tribal conflict would only develop as humans grew and explored their comet they call earth. He was proven right no matter where he went: he watched the Sumerians kill a ‘divine’ king only to appoint another; he was midwife for democracy’s violent birth in the Athenian air; He observed the Spanish spreading their compassionate and forgiving prophet through sheer disregard and force. The man believed he would not care. Humanity had demonised him, villainised him, but at the end of every conflict the man attended to the dead; he identified them as best he could and gave each a peaceful rest. He drifted through battlefields, dark cloak billowing and a shovel in hand. Thunk, the shovel broke the earth, the Persian soldier was placed; thunk, the Chinese farmer’s eyes were closed; thunk, The Dane far from home was burned with a weapon in hand. The man was witnessed carrying out his solemn duty and much like the Babylonians had done, he soon became a story. He was Thanatos, psychopomp, Le Muerte, Shinigami, The grim reaper. 
 Now he stood in a courtyard in south-west Paris, listening to the death of nobility as she apologises for stepping on her killer’s foot. The man had honed his senses for calamity, he could feel in a twitch of an eyebrow and a tap of a finger. All those in attendance displayed the sign but one man was a cut above the rest. His pristine military uniform gave him a regal air; his bicorne hat disguised his height; his stare defiant still, even at the woman in chains. He was more than just a follower of the present cycle; he was the catalyst. The man would stick close to the catalyst, guide him as best he could to bring an end to what will only repeat itself. It failed; he could not stop the man who wished to become a god become emperor. In the heart of a burning Russia, the man whispered just in earshot of the catalyst that his undefeated record had ended. It has the desired effect; the catalyst would trudge through a frozen land for his flawless reputation. In those simple words the man had condemned five hundred thousand deaths to stop one man. The man would attend to his duty, but this would be the last time he would do so; he could not bring himself to partake in another cycle. The man declared the end of the age of the emperor for he knew the age of the thirteenth arcana won’t ever be stopped. 
Around two hundred and eleven years later, the man still lived on earth, his role returning to an observer. The man lost all sense of time, it made him nostalgic, it made him tired. He was returned to himself one day, he walked the streets of a town decimated by the will of a stranger until he was stopped. He was not shot or blown up or evaporated, he was held. Held by a tiny, blistered hand. Flecks of burned skin left its home but the hand’s grip remained strong. The man could not move, he was trapped in this town, he did not wail or fight his captor, he was thankful, this hand that reflected it surroundings in the worst way possible had allowed him to rest even for a moment. The hand fell away, the man’s respite was gone, the man had lost. He was dammed to live in this world. One step in front of the other, the man left the town. He laughed in a bitter tone. The only way the cycle to broken is to start again. With this conclusion, the man decreed the end of the age of judgement.
And so began the age fortune.


Email correspondence for article:
Subject: Article around the male gaze within Anime
Dear Ma’am
I have recently written an interesting article that focuses on the role of the male gaze within the Anime industry. 
As Medium is an online magazine with an interest in Anime, and specifically in the underlying psychology of anime, I know this article is going to be real interest to you and your readers.
I would be grateful if you could let me know your thoughts, and if there is any more information that you need to publish this article. 
Kind Regards
Ben


Subject: Article around the male gaze within Anime
Dear Ben, 
Our magazine prides itself on our relationship with our readers, and so we are always very pleased to receive articles that tackle the topics our readers are most interested in. 
We will review your work and revert with any questions over the next 4 – 8 weeks.
Kind Regards
Kaitlyn


Article:

Male gaze in anime

When the world went into lockdown, I watched, read and listened to almost everything that there was to consume; then it got boring. It all became a blend; I needed something new. This left me with the conclusion that I would watch the fearful and stigmatised Japanese anime; it was captivating. The plots were absurd and unique; the tropes were unfamiliar and entertaining and suddenly I had a whole world to uncover, a completely new form of media. As I continued watching, I noticed a concerning trend. Almost all female characters had a ludicrous bust size; a high number of women were being sexualised; characters of questionable ages were being put into predatory positions. After this pattern emerged its head, I realised why anime has become a taboo topic to mention in the public space. So why is there an abundance of problems in anime? Is it the culture? Is it demand? Do all countries everywhere just hate women? We need to start by looking at Japan’s Gender Roles.
Gender roles in Japan
[image: A group of women in traditional dresses

Description automatically generated]To start we should look at the history of Japan. Like many counties, it followed the pattern of male dominance and female submissiveness. Nonetheless, women did have representation during this time, Murasaki Shikibu[endnoteRef:1] was a famous poet and novelist, best known for ‘The tale of Genji’ also known as one of the first novels in the world, written 1000-1012. However, Japan soon became war orientated which left women seen as second-class citizens. This led to the more well-known stereotypes of women through history: servants, sex slaves; there to carry and raise children. Men also had their societal roles to maintain, they also had to conform to what was expected. They were there to complete tasks diligently, provide for those around them, always remain stoic. The stereotypes for both genders remain to this day.  [1:  https://www.britannica.com/biography/Shikibu-Murasaki] 

[image: A painting of a person riding a horse

Description automatically generated]With the rise of feudalism[endnoteRef:2], military prowess became more important than before. Throughout the west it was seen that war was no place for women. Yet in Japan that belief did not hold quite so true, men and women were allowed to train as samurai and ninja, albeit was a rarity for a woman to be allowed to become a full-fledged warrior. Yet there were differences to how they were trained, women were trained to use a naginata[endnoteRef:3], a curved blade mounted on a pole, whilst men were trained to use a sword and katana. This was because if a woman were to touch a sword, it would bring dishonour to the sword. It was also shunned upon for men to use a naginata, as it was a ‘woman’s weapon’. Another difference is that women were not allowed the ‘honourable’ form of suicide, cutting open your abdomen, but instead would cut their own throat. Allowing women to become soldiers was progressive, however the stipulations and restrictions placed upon them would mean they would never be equal to a man. [2:  https://www.studysmarter.co.uk/explanations/history/modern-world-history/feudalism-in-japan/]  [3:  https://www.historynet.com/naginata/#:~:text=While%20the%20traditional%20role%20of,symbolize%20female%20virtue%20in%20Japan.] 
Female samurai wielding a naginata 

Returning to the present, we should look at how men and women are treated in Japan. The damaging ideals are still expected from men are still in place and women are still treated as subservient, if less openly. At the workplace, it is often the case that women are last to get hired and the first to get fired. There is still the expectation that married women will quit their job and remain at home. Sexual harassment, with laws against it, is still experienced by most women. In society in general, naked women are littered throughout, subway, TV, public areas. It is a common occurrence to find pornographic book stalls around city centres as well as men reading them in public. 
This is a generalisation, there are women in the workplace who do not suffer harassment and there are men who are a present father. The treatment of gender roles is overly traditional, and women seem to get the brunt end of it. 
Types of anime
Done with the history lesson, we should return to the topic at hand; that being anime. Most anime is based off of manga (Visual novels, comic books) and there are 4 main types of manga.  Shonen, Seinen, Shojo and Josei, each having their own target audience and tropes. 
[image: Upcoming Weekly Shonen Jump issue 36-37/2023 cover! : r/OnePiece]Shonen manga targets the audience of adolescent boys. It is by far the most popular type of manga in Japan. The main character will usually be a boy aged 14-17. The themes of Shonen manga includes action, friendship, power and victory. This type of manga is home to some of the most damaging issues with anime. Its’ target audience being what it is, there is an abundant amount of sexualisation. 
[image: A magazine cover with a person holding a microphone

Description automatically generated]Seinen manga is something akin to the older brother of shonen. The second most popular type of manga, It’s target audience is young men and older. It follows similar themes of shonen but with a darker or profound presentation. For example, shonen characters chase power but a seinen character would reflect on the hardship and responsibility of power. There is still an excessive amount of sexualisation, it is just less prevalent.A copy of Shonen Jump, a manga magazine 
A copy of Shojo Beat, a manga magazine 

Shojo manga targets the audience of adolescent girls. It is not as popular as its’ twin Shonen and thus, it is not as widely known. The main character is usually a girl aged 13-19. Its’ themes would include love, interpersonal relationships and integrity. 
Josei, just like seinen, is the older sister of shojo. Its’ target audience is young women and onwards. It shares the same themes as shojo but delves into the greater complications of human emotion.
So now we know the different types of manga, Yay! What can we do with this information? We can look at the demand, of course. Shonen and seinen sit quite comfortably being the most popular type so we can conclude that the target audiences are being catered towards the most, i.e.: men. Shonen and seinen are home to most of the uncomfortableness of anime, being the most popular means more problematic portrayals of women and girls. Don’t get me wrong here, I am not blaming men; I am blaming three things: negligence, otakus and the economy.


What are otakus?
 An otaku is the term used to refer to someone who has an interest in manga, anime or games, it does not specify how interested one must be to be seen as an otaku, yet the general consensus is that it must be more than just a hobby. The term was coined in 1983 by a mangaka (manga creator) named Akio Nakamori[endnoteRef:4] in his ‘Otaku research’ column his magazine ‘Manga Burikko’. To give an idea of the sort of man he was ‘Manga Burikko’ was a Lolicon hentai series. Lolicon, derived from the novel ‘Lolita’ by Vladmir Nabokov, is a term used for someone who finds young or pre-pubescent girls sexually attractive.  [4:  https://en.wikipedia.org/wiki/Akio_Nakamori] 

[image: Tsutomu Miyazaki - Wikipedia]‘Otaku’ started as pejorative as it was usually coupled with the idea that an otaku was a social outcast. This idea only increased in the coming years. A serial killer by the name of Tsutomu Miyazaki raped and murdered four girls aged 4 -7 between August 1988 and June 1989. He was eventually arrested and sentenced to death. After his arrest, the police raided his apartment and found a stockpile of hentai, manga, anime, figurines and other things associated with otaku culture. This news was spread and soon Miyazaki became known as the ‘Otaku killer’. Like how people who obsessed over Ted Bundy or Dahmer, Miyazaki was idolised. With this idolisation meant that ‘perversion’ and ‘otaku’ would remain intertwined.Tsutomu Miyazaki 
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Description automatically generated]Over time the negative connotations faded; otakus were no longer villainised. The term spread outside of Japan, planting the almost obsessive ideology in other cultures. In the modern-day people self-identify as an otaku, some use it self-deprecatingly and others with full sincerity. Most in otaku culture are men and men happen to like shone and seinen manga; those in otaku culture are incredibly outspoken to what they want to see; otakus want to see perverted things. So now Otaku culture have a strong influence over how manga and anime is created. Those in this culture read and watch the most of this media so those creating anime and manga must cater to what their audience wants. That is where ‘fan service’ comes in. ‘fan service’, as can be guessed, is there to keep the fan happy and as the largest audience is adolescent boys and ‘perverted otakus’ there is a lot of oversexualisation. For example, the main character will trip over and land on a female character with his hands on her breasts or he’ll walk in while a female character is changing, those being the mildest of cases. Whether the creators want that in their works or more that they must be successful is what’s important.Nami, a characters transformation as the show became more and more popular

[image: A bus stop with a red and white box

Description automatically generated]Why the economy?The bus stop featured in Kimi no Nawa.

The global anime market was valued at $20 billion in 2018 and continues to rise; it is a valued source of revenue, internally and internationally. The revenue itself would be motivation to ignore the controversy that anime brings, but that is not all: Anime and manga will make certain locations overly popular. A good example of this would be the anime film Kimi no Nawa (Your Name), in the anime the main characters are repeatedly shown at a bus stop in in Hida, a city in the Gifu prefecture. The bus stop pulled in 130,000 tourists[endnoteRef:5].  Now think what happens when hubs of Tokyo are made popular; areas designed to entice tourists to spend their money, the cash flow would be exponential. Thinking logically, why try to put limitations on an industry that has the potential to generate an abundant amount of wealth?  [5:  https://edition.mv/netflix/23713] 

Who’s being negligent?
Well, almost everyone. Those in the industry ignore it, however, I wouldn’t put any blame on the industry for no company would halter the money coming in. the negligence that is most damaging is that of the viewer. Companies and industries take action to controversy when there is public outrage. If there’s no public outrage, there’s no change. I believe this is because of the stigma around anime, the weirdness and uncomfortableness is just part and parcel of the media so when they see the problematic things they just ignore it or skip it. Think of it this way: the average viewer ignores it so there is no voice/no influence; the otakus make a minority, but they have the loudest voice/highest influence. The companies appease the ones making a fuss and tactfully ignore what they can. 
Modern day manga 
[image: A comic book cover with a person sitting on a horse

Description automatically generated]Whilst talking about all these problems, you may have assumed that all these problems are dying out in our progressive world. So, is that the case? Well, no. It’s actually getting worse. Japan as a whole has not made great strides in gender equality, Japan ranked 110 out of 149 in the World Economic Forum’s 2018 Gender Gap Index and for a first world country, Its awful. Relating to anime and manga, things have also gotten worse in recent years[endnoteRef:6]. There has been a rise of female nudity in manga, including children’s manga. There is a rise in male nudity but not in a sexual setting but a comedic one. Another concern is the exaggerated proportions of female characters, overly large breasts with a miniscule waistline.  [6:  https://www.mit.edu/~rei/manga-gender.html] 
Chainsaw Man, volume 6. Released 2021

Are we doomed?
At the end of the day, the weirdness of anime is caused by the viewers, be that through negligence or pursuit. Too much money is circulating around the industry to attempt to bring things to an equal standard. Even if they could it is a question if they would try. As anime and manga is primarily made in Japan there is a baseline of gender inequality that does not seem to be improving. I believe the weirdness won’t go away and I fear it will increase. For anime to progress, viewers must take a greater stand against the perversion. However, I am sceptical if that will ever happen. 





image5.jpeg




image6.png




image7.png




image8.png




image1.png




image2.jpeg




image3.jpeg




image4.png




