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How did media intrusion and alcohol abuse create a problem for sportsmen and celebrities in the early twentieth century?
The intention of embarking on this project is to establish the effect that alcohol and media intrusion had on the lives of celebrities in the early twentieth century.  
Studying the lives of two Edwardian people who were both well-known and married to each other, I hope to find that their disastrous marriage was due to the lives they led and the people with whom they associated.  
Marie Lloyd was a music hall star of stellar proportions, her third husband Bernard Dillon was a successful jockey.  Theirs was a relationship played out in public and in the press. I believe that their union was bound to fail for three reasons, the first being that they were incompatible, the second that they resented each other and thirdly because they were dogged by the trappings of celebrity.   I do not believe that they were in love but that they married under duress.  Both were guilty of behaviour that aggravated the other and both with an ego to match their celebrity. 
As Marie and Bernard moved within the same social group, their meeting was inevitable. [footnoteRef:1]  I will question what interest Bernard had in a woman seventeen-years his senior and why a woman of her status would fall for a young man like him. [1:  M. Gillies, Marie Lloyd: The One and Only (London: Orion Books, 1999) Pg. 212.] 

I plan to make use of contemporary newspaper clippings as they give a useful insight into both of their lives reporting their success and failures, demonstrating the interest of the media.  Although Marie’s biographers show bias in her favour, Naomi Jacob loathes Bernard so much that she can barely refer to him and then only as ‘Mr. Dillon,’ [footnoteRef:2] however, they do provide a useful backdrop to the music hall and her family life.  Newspapers prove fruitful when tracking Bernard’s career and reporting his frequent brushes with the law after their marriage.  I have found that prior to this event he demonstrated clean living and discipline. [footnoteRef:3] [2:  N. Jacob, Our Marie (London: Hutchinson & Co., 1936) Pg. 159.]  [3:  ‘Racecourse Chit Chat,’ The Belfast News Letter., 1st September 1913: [online] available at https://www.britishnewspaperarchive.co.uk/viewer/BL/0000038/19130901/083/0003?browse=False [accessed 4th November, 2017].] 

Changes for the twentieth century.
The period we are looking at is the early twentieth century, 1910 to 1922, revealing many facets to their story.  There are multiple layers to uncover due to the changes that were occurring in Britain during this time; some of which may have impacted on the lives of Marie and Bernard, including their part in the Great War and the implications of the rise of the cinema.  
Nineteenth century Britain had seen huge numbers of people flock from the countryside to the towns.  Growth of industry had encouraged urbanisation centred around large towns and cities such as Birmingham, Manchester and London. [footnoteRef:4] Music Hall was part of the scene, providing entertainment for the masses in the cities but originating in the ‘suburbs.’  [footnoteRef:5]  [4:  J. A. Banks, ‘Population Change and the Victorian City’, Victorian Studies, Vol. 11, No. 3 (1968) Pgs. 277-289 [online] available at http://www.jstor.org/stable/3825147 [accessed 4th November, 2017].]  [5:  D. Kift, The Victorian Music Hall: Culture, Class and Conflict, trans. R. Kift (Cambridge University Press, 1996) Pg. 21.] 

There had been great advances in the use of technology; the use of the camera was no longer restricted to the professionals and many homes enjoyed the use of a telephone. Improvements in transportation opened-up possibilities for a wider audience for entertainers of both the music hall and those on the race-course. Railway infrastructure was improving and growth in the motor industry meant that many of the more privileged had access to a car.  As mobility improved, geography was no longer an issue.  Celebrities of both the stage and track widened their appeal by being able to travel all over the country making themselves visible to people. [footnoteRef:6]  Technology had its’ pitfalls however, the use of photographs in the press ensured images were circulated world-wide through the press. The private lives of the Edwardian celebrity were now laid bare and open to scrutiny; indiscretions were in the public domain.  Newspaper editors could make or break a person as they effectively controlled how someone conducted themselves in or out of the limelight.   [6:  M. Gillies, Marie Lloyd. Pg. 214.] 

The ‘F’ word.
I believe Marie was a feminist although feminists disapproved of her.  [footnoteRef:7] Women of this period were on the verge of emancipation. Although by 1897 the country had seen the formation of the National Union of Women’s Suffrage societies it was in 1903 that Emmeline Pankhurst had cranked the movement up a gear by forming the more radical and proactive Women’s Social and Political Union. [footnoteRef:8]  Marie however, had little sympathy for the suffragette movement, [footnoteRef:9] her songs were full of suggestion and contained material of a sexual nature,  [footnoteRef:10] evident in the recordings of hers that still survive. [footnoteRef:11] At times she could be accused of ridiculing women but equally of demeaning masculinity. [7:  M. Gillies, Marie Lloyd, Pg. 89.]  [8:  Sandra Stanley Holton, ‘National Union of Women's Suffrage Societies (act. 1896–1918)’, Oxford Dictionary of National Biography, Oxford University Press [online] available at http://www.oxforddnb.com/view/theme/96378 [accessed 11 Nov 2017].]  [9:  M. Gillies, Marie Lloyd, Pg. 205]  [10:  D. Kift, The Victorian Music Hall. Pg. 170.]  [11:  T. Gracyk (2015) Marie Lloyd "Every Little Movement Has a Meaning of Its Own" 1912 LYRICS rare photos [online] available at https://www.youtube.com/watch?v=mnFrCn9_FSc [accessed on 11th November, 2017].] 

Role reversal.
The gender roles which were clearly defined in the Edwardian period were thrown off balance for these two people.    
Marie Lloyd was a more sophisticated individual than Bernard Dillon, apart from being seventeen years older she had been married twice before.  She was a financially independent woman before Bernard was born. [footnoteRef:12] Marie was a high earner, she was accustomed to attention and getting her own way.  She was the first born to what would become a large family in Hoxton, London; [footnoteRef:13] the family were close, hardworking and respectable.  At an early age she had shown signs of an assertive nature. She was an eldest child who was used to taking responsibility for her younger siblings.  [footnoteRef:14]     [12:  D. Kift, The Victorian Music Hall. Pg. 170.]  [13:  M. Gillies, Marie Lloyd. Pg. 5.]  [14:  Ibid. Pg. 8.] 

Bernard on the other hand was from Tralee on the West Coast of Ireland; his mother died in 1893 when he was just six years of age, leaving him with no mother figure in his life until his father remarried when he was eleven; [footnoteRef:15] by then it was probably too late for any feminine influence as he had left home by the age of thirteen. [footnoteRef:16] His father’s widowhood left a family of three boys under the care of their father. As Patsy was a trainer of racehorses it is not surprising that all his sons were horsemen at an early age.  Patsy was a hard man known for his cruelty to the youngsters in his care: The obituary of his grandson Mick Dillon describes Patsy’s methods when training his racehorses; he would tie his pupils to unbroken young horses to keep them from falling off, ‘thrashing them’ if they did.  [footnoteRef:17]  As Patsy had sons who were horsemen it is likely that this is how they learnt as well.  Ireland in 1893 was sufficiently lawless to raise questions in parliament [footnoteRef:18] therefore, it may be safe to assume that Bernard’s childhood was unconventional and devoid of sympathy.      [15:  Ancestry.com, Ireland, Civil Registration Marriages, 1845 – 1958 [online] available at https://www.ancestry.co.uk/family-tree/person/tree/71105/person/-2129803716/facts [accessed 16th October, 2017].]  [16:  P. Mathieu, The Druids Lodge Confederacy: The Gamblers Who Made Racing Pay (Newbury: Racing Post Books, 1990) Pg. 16.]  [17:  ‘Mick Dillon’, The Telegraph, 19th August, 2006: [online] available at   http://www.telegraph.co.uk/news/obituaries/1526684/Mick-Dillon.html [accessed 9th November, 2017].]  [18:  Hansard, Crime in Kerry, Hansard [online] available at  http://hansard.millbanksystems.com/commons/1893/may/29/crime-in-county-kerry [accessed 11th November 2017].] 

Alcohol and sport.
Although the Victorian period saw a decline in the drinks industry, attendance at sporting fixtures was experiencing massive growth.  [footnoteRef:19] However, claims in the Licensed Trade News of 1910 intrinsically linked sport to alcohol. [footnoteRef:20] This was hardly a new phenomenon, many pubs throughout the country still bear the names that reveal a sporting connection.  In Epsom, Surrey some Pubs had names with racing connections such as the Amato Inn, named for a Derby winner, as Epsom is home to the most famous flat horse race in the world. [footnoteRef:21]  [19:  T. Collins and W. Vamplew, Mud Sweat and Beers: A Cultural History of Sport and Alcohol (Oxford: Berg, 2002). Pg. 1.]  [20:  Ibid. Pg. 7.]  [21:  Epsom and Ewell History Explorer, Public Houses, epsomandewellhistoryexplorer.org.uk [online] available at http://www.epsomandewellhistoryexplorer.org.uk/Pubs.html#Amato [accessed on 10th November, 2017].] 

The origins of the music hall will also be found at the pub. The back room playing host to travelling artistes employed to entertain the customers.   [footnoteRef:22]  Such was its popularity that by the middle of the nineteenth century landlords found it necessary to move the entertainment into halls where there was more room for the ever-expanding audience.  The halls were not so different from the pub however, facilities for eating and drinking were provided as the intake of alcohol was an intrinsic component to the entertainment; it encouraged the audience to join in with the singing and heckling which was expected as it was a fundamental part of the act.  [footnoteRef:23] While we can already see the connection between the professions of both of our characters and alcohol, the link between their respective professions is also undeniable.  According to Midge gillies the two industries came from the same humble beginnings with potential for big earnings, occasionally switching over as in the case of George Formby, an apprentice jockey at the age of ten.  [footnoteRef:24]    [22:  D. Kift, The Victorian Music Hall. Pg. 21.]  [23:  Ibid. Pg. 22. ]  [24:  M. Gillies, Marie Lloyd. Pg. 213.] 

An issue of class.  
Horse racing in the nineteenth century went some way to close the class divide, attracting those from the lower and the upper classes who found they had a common interest.[footnoteRef:25]   Ironically it was the middle classes that disapproved of them both.   Horse racing had previously been an exclusively elitist sport but by the reign of Edward VII it was attracting men of industry who could find themselves mixing with royalty during a day out at the races.  [footnoteRef:26]   [25:  M. Gillies, Marie Lloyd. Pg. 213.]  [26:  Ibid. Pg. 214. ] 

The plan.
Firstly, a comprehensive understanding of their respective backgrounds is essential as both reveal aspects of their lives that formed their later personalities. This will include a study of the two institutions that governed their lives; the music hall and the world of horse racing.  Secondly, the circumstances in which they met, their lives together and how they destroyed one another.  Attention will be given to her involvement in the music hall strike of 1907.  Their arrest and imprisonment on Ellis Island in 1913 is pivotal to the story; they had entered the United States as man and wife when Marie was still married to her second husband, forcing their marriage when her husband died. Bernard had his license to ride and train racehorses withdrawn in the same year, relieving him of his livelihood.   Finally, I will look at Marie’s legacy and how, even up until a few years ago people were still talking about her: Into the twenty first century the disastrous private life of Marie Lloyd still appears on stage and screen from time to time.  BBC4 aired Miss Marie Lloyd starring Jessie Wallace in 2007.  Elizabeth Mansfield won the London Theatre Awards for her one-woman portrayal Marie, [footnoteRef:27] a part she was still resurrecting in 2013. [footnoteRef:28]  When Sing a rude song opened at the Garrick Theatre in 1970 it met with poor reviews because of doubts with the casting amongst other things; Marie was played by Barbara Windsor, Bernard by Maurice Gibb of Bee Gee’s fame.  [footnoteRef:29] [27:  Ensemble, ‘Elizabeth Mansfield’ Ensemble Online [online] available at http://www.ensemble-online.com/cv_elizabeth_mansfield.php [accessed 9th November, 2017]]  [28:  F. Lewis, ‘Marie – The Story of Marie Lloyd’ The Yorkshire Times, 9th April, 2013 [online] available at http://yorkshiretimes.co.uk/article/Marie--The-Story-of-Marie-Lloyd [accessed 10th November, 2017].]  [29:  A. Wright, A Tanners Worth of Fame: Rediscovering the Post-War British Musical (Suffolk: Boydell and Brewer, 2010) Pgs. 204 – 205.] 

Complications.
As I find reading about Marie and Bernard uncomfortable, this is an exercise in self-discipline.   Bernard is my relative and as such I have found myself sub-consciously defending a man who beat and abused a woman nearly twenty years his senior.  At times I felt that I was unable to undertake this task as it appeared I was looking for excuses for his frankly disgusting behaviour.  I cannot condone his treatment of Marie, but I do feel that there were times when he was provoked. I believe that the watershed for him came when he lost his license to ride and train racehorses; this was his living, he knew about little else.  I have the theory that he lost his license because of Marie and will attempt to justify this in the dissertation.  The marriage of Bernard and Marie was enforced by circumstance, something they both lived to regret.  I think that both had professions with a shelf life; hers would have waned with the advent of cinema and her age; his would have been short lived as most jockey’s careers are.  
What I hope to achieve out of this project is to take a fresh look at Marie’s biographers and use what little documentation I have about Bernard to show how the inability to cope with wealth and celebrity while living in the limelight, could shatter the lives of people.  I have no intention to justify Bernard’s behaviour but to rationalize his violence and abuse. 
My concern is whether this project can be fitted into ten thousand words because of the variety of angles.  I understand that I need to remain impartial and to focus on the subject, this is where I am concerned I will fail.  I must make more effort to be methodical and disciplined in my approach.  Because of the nature of the subject I have become aware of the lack of academic works that cover it. 
I find studying for different modules at the same time distracting but some subjects such as Civil Disobedience and the Great War help put their lives into context. Unravelling the layers of their story is growing my bibliography giving a clearer understanding of what life was like for the Edwardian celebrity which, it appears is not so different from those of today.  
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