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Figure 2: Ushabti, (Authors own photograph, 2019). 

Figure 1: Ushabti, (Authors own photograph, 2019). 




Cyfarthfa Castle Museum, Merthyr Tydfil - Catalogue No.:  1693.004.3 
· Object Type: Ushabti, Funerary Figurine 
· Condition: Broken at legs, been repaired in modern day by the use of glue. 
· Material: Egyptian Faience (Green/Blue Glaze)
· Period: Late Period (26th Dynasty)
· Provence: Unknown, (Egypt)
· Collected by: Major Harry Hartly Southey, who was a solider/amateur collector in Egypt. His collection was donated to Cyfarthfa Castle Museum by family members after his death. 
· Dimensions: Length: 9.5cm, Width: Head: 1.8cm, Shoulder/Arms: 2.9cm, Legs: 1.6cm, Feet: 1.7cm, Depth: 1.9cm.   

Object analysed by Shannon Farnon
Object 1693.004.3 is a small mummiform funerary figurine, more specifically known as an Ushabti. The small figurine measures only 9.5cm in height, with dimensions of 1.9cm in depth and a varying width, for example the head measuring at 1.8cm, the shoulders 2.9cm, the legs 1.6cm and the feet 1.7cm. The object is made from Egyptian faience, with a slightly rarer blue/green colouring which might suggest a more specific dating to this object. Many of the features of the Ushabti are still visible despite wear. The most prominent feature of this object is the clearly defined face and headdress and also its hands being crossed over its chest, holding a pick and hoe in either hand. Some of the original glaze and / or finish still remains on the back of the headdress and the beginning of the dorsal pillar, whereas the remainder of the object is slightly worn away. The object does have some evident damage easily visible throughout, such as large chippings of glaze around the headdress and face; there is also damage to the base with a corner of the stone which has broken off. Another section of damage that is present on the object is a clean break along the legs which has been fixed with glue in modern day.
A Ushabti is a small, anthropomorphic statuette significantly important within Ancient Egyptian funerary practice for many reasons. Although they varied in size, material and design[footnoteRef:1], they were all used for the same purpose: to be ‘answerers’[footnoteRef:2] or substitutes for the deceased in the afterlife. From the 12th Dynasty[footnoteRef:3] almost every individual would have been buried with some form of Ushabti, although the main purpose of the Ushabti within funerary beliefs changed slightly throughout Egyptian history. In the Old Kingdom, the function of the Ushabti was to be a vessel for the Ka to receive offerings of food from the relatives of the deceased.[footnoteRef:4]  The role then progressed and the Ushabti was believed to be a “personal substitute”[footnoteRef:5] of the deceased that would perform labour in the afterlife for the production of food. By the New Kingdom the Ushabti was no longer a personal substitute, rather a servant for the deceased, performing agricultural tasks for their masters in the afterlife.[footnoteRef:6]  [1:  J, Assmann. (2001), 110]  [2:  Vatican Museum Website. ]  [3:  H, Milde. (2012), 3 ]  [4:  H, Milde. (2012), 2]  [5:  A, Megaw. (2016) ]  [6:  P, Onderka. (2017), 79] 

These traditions then continued throughout the Late and Ptolemaic periods; it is most likely that the Cyfarthfa Ushabti was created within the Late period, more specifically the 26th Dynasty. Throughout my research I have noted many aspects of the Ushabti which may allow a more accurate dating of this [image: 190146A.JPG]object. According to ‘UCLA Encyclopaedia of Egyptology’, a typical Ushabti from the 26th Dynasty (Saite Dynasty-  the last dynasty Egypt was ruled by native Pharaohs) displays key features of ancient statuary that allow this precise dating. These are: the dorsal pillar; hands grasping two hoes or a hoe and pick; basket with rope handle over the left shoulder; Greek smile; long Osirian beard;[footnoteRef:7] the object that has been analysed meets these characteristics.   Another example of a late period ushabti that may correlate with this data and dating of this object is found in Figure 3. This object gives us an example of a high quality elite ushabti during the Late Period, which displays the difference in quality between both Ushabti’s.  One of the most important aspects that allows this object to stands out from other dynasties is the basket or bag with rope handing over the left shoulder which can be seen in Figure 2, which would have been used to carry grain or seeds in the afterlife [footnoteRef:8] enabling the ushabti to carry out their duties.  [7:  H, Milde. (2012), 6]  [8:  R, Malcolm. (2013), 51] 
Figure 3: Late Period Ushabti, National Museum of Ireland. http://www.globalegyptianmuseum.org/detail.aspx?id=1872


Another way in which this object can be dated is the fact that the Ushabti is made from a semi-precious stone, known as ‘Egyptian Faience’. Egyptian Faience was believed to be “filled with the undying shimmer of the sun, and imbued with the powers of rebirth”,[footnoteRef:9] which may explain why these ushabti figurines were vitally important when preparing for the afterlife. According to Nicholson (2009), the Egyptian desire for faience may have been perceived due to the desire for semi-precious stones; also it may have been desirable due to the “reflective blue colour of the sky”.[footnoteRef:10] A possible way of dating this object is by using the colour of faience in which it was produced. In the Twenty Fifth/Twenty Sixth Dynasty, a “renewed attention to traditional arts including faience” occurred along with a “distinctive apple green colour”[footnoteRef:11] being introduced to the typical blue Egyptian faience seen in previous dynasties. Due to the distinctive blue/green colouring of this object and the features it possesses, it is probable that it was crafted in Dynasty 26.  [9:  C, Riccardelli. (2000)]  [10:  P, T, Nicholson. (2009), 1 ]  [11:  P, T, Nicolson. (2009), 184] 

[bookmark: _GoBack]A further area of study regarding this object is its provenance, and whether it was found in a funerary sphere or daily life context, although there is little information on this subject. It is most likely this object came from a craft workshop as there is no inscription of hieroglyphic text of any kind, and typically within the afterlife beliefs of Ancient Egypt the text (spell and/or names and titles) found on these objects is what gave them magical properties. Another significant factor to this argument is the disproportional head with the body, and the poor, undefined quality of the features which leads me to believe it was created by an apprentice craftsperson; which may explain why this object was most likely discovered in workshop rather than a tomb which is typically expected. 
To conclude, although we will never for certain know where or when this object came from, with the clear evidence used in other items and literature we can make an educated assumption. This object can be dated may not have been the most beautiful or pristine of objects, however it is an incredibly interesting piece which allows a further understanding of Ancient Egyptian funerary beliefs.   
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