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Question: In what ways can touring theatre affect its audience in terms of addressing social, political and cultural issues? Base your response on your specific piece of theatre you are creating. 
In Dario Fo’s; Plays 2. Franca Rame in her introduction states that
 “The first Social workers clubs in Italy around the turn of the century had the inscription’. 
If you want to give to the poor, give five coppers, two for bread and three for culture”.  (1)
Then she voices. 
“Culture does not only mean to be able to read and write but to express one’s own creativity on the basis of one’s own world view.” (2)
The expressing of creativity is hard to measure. This is however what the ‘green paper’ by Professor Donaldson’s ‘Expressive Arts AoLE 2017’ (Areas of Learning Experience) has set out to do stating they are.
 “Wanting to create. Ambitious capable leaners. Who are ready to learn throughout their lives.” (3)
Through history, cultural and social issues have been expressed through the arts. The discus thrower from 450 BC by Myron. The multiple depictions of Biblical and religious themes of the last 2000 years to ‘Banksy’s’ anti-establishment graffiti. Theatre has followed and led these same patterns. 
[bookmark: _GoBack]Shakespeare used tragedy and comedy amongst others to express views on current affairs. Henrik Ibsen shocked his audience of theatre goers with social issues, such as marriage breakdown in ‘A Doll’s House’.  ‘Dario Fo’ used theatre to satire the communist government of his time. 
Theatre has always travelled, Commedia dell’arte of Italy. The ‘Passion Plays’ of ancient Egypt, middle age Britain was roamed by small companies, epitomised in Chaucer’s ‘Canterbury Tales’. The Edinburgh fringe can be considered the current ‘Mecca’ of small touring groups of today’s age. 
As part of the devising process we as a company were asked to think back to our own childhood experience of ‘TIE’. It was opportune that ‘Small World Theatre’ gave a talk on their history. Some of their work I attended when I was pre-teen, I still remember over 30 years later as an enjoyable experience. 
Touring within schools can allow pupils the same enjoyable memories and continue the pressure on future governments to maintain the funding for the arts and its necessity in our cultural development. 
Secondly as a traveling group, through the mode of a well written and directed story, a message can be shared. Be it an important social, cultural, political or a mix of them all. We cannot say how much of an immediate effect a touring piece can have, very few may go into a vocation within the arts but will appreciate the value they have on our lives. The Earlier people have access to theatre and the arts the earlier they can understand and appreciate the joy theatre brings.
 The role of an actor is not to educate but, amongst others, to allow the viewer that rare but most enjoyable luxury that is free, to use their imagination. 
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