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Animal Farm Book Review

This piece of writing will be reviewing the book Animal Farm by George Orwell in a historical context. The review will explain what happens throughout the book and will link the book to the former Soviet Union. The review will also compare other interpretations of Animal Farm to this one. 
The book starts with a meeting of all the animals on Mr Jones’ farm to hear a speech spoken by Major, a white boar. Major explains that all the animals' lives are miserable, short, and full of meaningless labour and suggests that there should be a rebellion to get rid of Mr Jones so that their labour can have meaning[footnoteRef:1]. Major then sets out ideas for rules for after the rebellion is successful. These are: No animal shall live in a house, No animal shall sleep in a bed, No animal shall wear clothes, No animal shall drink alcohol or smoke tobacco, and No animal shall touch money or trade[footnoteRef:2]. Major died not long after the speech was made, but the uprising happened in June and Mr Jones and his men were removed from their land[footnoteRef:3]. The rules which Major spoke about in his speech for after the rebellion is successful are moulded into the seven commandments of Animal Farm. These are: Whatever is on two legs is an enemy, Whatever is on four legs, or has wings, is a friend, No animal shall wear clothes, No animal shall sleep in a bed, No animal shall drink alcohol, No animal shall kill any other animal, All animals are equal[footnoteRef:4]. At first the system of Animal Farm worked, the labour they did had meaning. However, one of the animals, named Snowball, was expelled from Animal Farm, and things started to change with Napoleon in charge[footnoteRef:5]. The seven commandments started to change and be removed one by one. Napoleon and the other pigs slowly started to wear clothes, moved into Mr Jones’ house and slept in the beds and walked on two legs[footnoteRef:6]. The book ends when the pigs invite the owners of the other farms in the area to Animal Farm. One of the animals' peers through the window of the house and sees the pigs and the other farmers talking to each other[footnoteRef:7]. The animal in the window said that it was impossible to tell the difference between the men and the pigs[footnoteRef:8].  [1:  George, Orwell Animal Farm, (London: Macmillan Collectors Library, 2021), p 3-6]  [2:  Ibid: Orwell, Animal Farm, p 7]  [3:  Ibid: Orwell, Animal Farm, p 10, 13]  [4:  Ibid: Orwell, Animal Farm, p 17]  [5:  Ibid: Orwell, Animal Farm, p 39]  [6:  Ibid: Orwell, Animal Farm, p 49, 97, 99]  [7:  Ibid: Orwell, Animal Farm, p 103-104]  [8:  Ibid: Orwell, Animal Farm, p 104] 

George Orwell's book is a creative manifestation of his criticism and hatred for Communism and Bolshevism. Majors' speech highlights part of the theory of communism. In his speech he talks about how he hates that Mr Jones is above them and orders the animals to do work that in his view is ‘Meaningless’[footnoteRef:9]. Major devises a plan in his speech that there will be a revolution and that they will run the farm whereby everyone is equal, work has meaning, and everyone gets their needs met[footnoteRef:10].  [9:  Ibid: Orwell, Animal Farm, p 3]  [10:  Ibid: Orwell, Animal Farm, p 5-6] 

The removal of Snowball shows Orwell's critical view of communism. At the end of chapter five, Snowball is chased off Animal Farm by nine dogs with brass collars, whilst all the animals were debating on whether a windmill should be built on Animal Farm[footnoteRef:11]. This symbolises the removal of the opposition in the early years of Stalinism in the mid-late 1920s[footnoteRef:12]. It could also be suggested that Snowball is symbolised as the opposition, and the brass collared dogs symbolise the Soviet state under Stalin. The ease at which Snowball was exiled mirrors the ease that Stalin removed his opposition.  [11:  Ibid: Orwell, Animal Farm, p 39]  [12:  Neil, Faulkner, ‘Stalinism’, in A People’s History of the Russian Revolution, 1st edn., (London: Pluto Press, 2017), pp. 237-250, p 8] 

The language used to describe Snowball after they are exiled from Animal Farm changes throughout the book. In the few pages after Snowball is exiled it is said that Snowball is a criminal. One of the animals remembers that Snowball fought ‘Bravely’ in the revolution to remove Mr Jones from the farm. Napoleon retorts this comment saying that bravery is not an important quality and that only loyalty and obedience is important[footnoteRef:13]. In the next chapter a storm destroys the windmill the animals were building[footnoteRef:14]. Napoleon, instead of blaming the wind and the storm for the destruction, he blames Snowball and calls him a traitor and sentences him to death[footnoteRef:15]. There is opposition to this notion, but it is quelled quickly. The language used against Snowball becomes harsher and more violent as the book goes on. Also, the opposition shown for Snowballs exile and sentencing is small. This mimics opposition in early Stalinist Soviet Union. The opposition at this time could not gain any traction due to it being isolated[footnoteRef:16]. This isolation, as well as unwillingness, meant that no opposition to Stalin could have any major following[footnoteRef:17]. [13:  Ibid: Orwell, Animal Farm, p 41]  [14:  Ibid: Orwell, Animal Farm, p 52]  [15:  Ibid: Orwell, Animal Farm, p 52]  [16:  Ibid: Faulkner, ‘Stalinism’, in A People’s History of the Russian Revolution, p 8]  [17:  Ibid: Faulkner, ‘Stalinism’, in A People’s History of the Russian Revolution, p 8-9] 

At the time Animal Farm was published in 1945, World War II was ending, and the Soviets were presented more favourably by the media at this time. However, Orwell's book is a creative scathing criticism and a warning about the Soviet Union and communism under Stalin. This shows that Orwell understood the Soviet system and knew of Stalin’s actions since he came to power in the 1920s. Orwell’s book, although seemingly satirical, had a layer of truth to it that the press overlooked due to events at that time. 
Disinformation is a theme that is shown throughout the text. In the book the seven commandments of Animal Farm change to fit the pig's narrative. This suggests that there is one rule for them, one rule for the rest. This is another criticism of the Soviet state as the Soviets are meant to be a classless society where everyone is equal. This is shown in the first chapter of the Communist Manifesto where it explains that history is made up of class struggles[footnoteRef:18]. One similarity to the silent changing of the seven commandments is the KGB creating false narratives, which suppresses freedom of thought, to oppress the people and force them into submission[footnoteRef:19]. The narratives change throughout the book such as on pages 46 and 47, where Napoleon announces that they will be engaging in trade with the farms around them to acquire the materials necessary to complete the windmill[footnoteRef:20]. This breaks one of the resolutions at the first meeting the animals had before the revolution, where Major says that the animals must never engage in trade with the humans so they do not become like them[footnoteRef:21]. The commandments are then changed on pages 49 and 50 when the pigs move into Mr Jones’ farmhouse and start to sleep in the beds[footnoteRef:22]. This breaks the 4th commandment which states that no animal shall sleep in a bed and then changes to, no animal shall sleep in a bed with sheets, to fit the pig's narrative[footnoteRef:23]. The commandments are then further broken and changed on pages 62 and 67. On page 62 multiple animals are executed for staging a coup and are accused of being in league with Snowball[footnoteRef:24]. This breaks the 6th commandment which says that no animal shall kill any other animal[footnoteRef:25]. This is then changed on page 67 to no animal shall kill any other animal without cause[footnoteRef:26].  These commandments are then changed and broken again on pages 79 and 80. On page 79 the pigs celebrate with alcohol, this gives the impression the next day that the pigs are ill and dying[footnoteRef:27]. This breaks the 5th commandment stating that no animal shall drink alcohol and is later amended and reads; no animal shall drink alcohol to excess[footnoteRef:28].  [18:  Engels, Frederick and Marx, Karl, Manifesto of the Communist Party, (California: Marxist Internet Archive, 2010), p 28]  [19:  Shebarshin, Leonid, ‘Reflections on the KGB in Russia’, Economic and Political Weekly, Vol. 28 No. 51, (1993), pp. 2829, 2831-2832, p 2831, <https://www.jstor.org/stable/4400559>, [Accessed: 9th May 2026]]  [20:  Ibid: Orwell, Animal Farm, p 46-47]  [21:  Ibid: Orwell, Animal Farm, p 7]  [22:  Ibid: Orwell, Animal Farm, p 49]  [23:  Ibid: Orwell, Animal Farm, p 50]  [24:  Ibid: Orwell, Animal Farm, p 62]  [25:  Ibid: Orwell, Animal Farm, p 17]  [26:  Ibid: Orwell, Animal Farm, p 67]  [27:  Ibid: Orwell, Animal Farm, p 79]  [28:  Ibid: Orwell, Animal Farm, p 17, 80] 

Whilst this disinformation and changing and breaking of rules happens, the animal's ability to question authority also changes throughout the book. When Napoleon says that the animals will begin to engage in trade with other farms, the animals were aware of the amendment at the first meeting never to deal with humans, trade with them or handle money[footnoteRef:29]. However, the animals also question whether any amendment happened at all[footnoteRef:30]. Later, when the pigs move into the farmhouse and start to sleep in the beds the animal's ability to question authority wains further[footnoteRef:31]. Two words were added to the 4th commandment to completely change its meaning. One of the animals does not remember the last two words being on the 4th commandment, but they do not question it and instead says that if it is on the wall then it must have always been there[footnoteRef:32]. Even later, the animal's ability to question authority comes into question again. The 6th commandment changes with two words that alter the meaning of it. Instead of questioning it, the animals say that the last two words ‘slipped’ out of their minds and that it must be true[footnoteRef:33]. A bit further into the book the commandments are not questioned again when the 5th commandment changes. Instead of questioning, the animals believed that they had read this incorrectly the entire time[footnoteRef:34]. This shows that the animals have been oppressed and brainwashed to believe and not question all information they were told, through fear. Furthermore, the fear the pigs use to keep the animals oppressed and to stop enquiring. The animals collective fear was the threat of Mr Jones returning[footnoteRef:35].  [29:  Ibid: Orwell, Animal Farm, p 7]  [30:  Ibid: Orwell, Animal Farm, p 46-47]  [31:  Ibid: Orwell, Animal Farm, p 49]  [32:  Ibid: Orwell, Animal Farm, p 50]  [33:  Ibid: Orwell, Animal Farm, p 67]  [34:  Ibid: Orwell, Animal Farm, p 80]  [35:  Ibid: Orwell, Animal Farm, p 50] 

It could be suggested that at the end of the book Orwell was being critical of authoritarianism rather than just communism. This is shown when one of the animals' peers through the window of the farmhouse and says that they cannot tell the difference between the pigs and the humans[footnoteRef:36]. Orwell seems to be using that description as a warning for both communism and capitalism against authoritarianism.  [36:  Ibid: Orwell, Animal Farm, p 104] 

There have been many interpretations of Orwell's Animal Farm trying to decipher its true political and historical meaning. Paul Kirschner argues in the abstract of his article that Orwell's books ‘Satirical rhetorical strategies’ contradicted Orwell's political beliefs, which are shown through the actions of the last fifteen years of his life[footnoteRef:37]. Kirschner also argued that Orwell’s aim was to make fun of the Soviet Union[footnoteRef:38]. This point was very agreeable as in the book Orwell highlights errors in both the Soviet political system and the Communist system as a whole. His interpretation also says that throughout the book the pigs look more like the farmers as the story progresses[footnoteRef:39]. Kirschner also makes links between a revolution in February 1917 and the revolution in Animal Farm[footnoteRef:40]. He argues that this revolution is most similar and the one that Orwell was referencing to, not the October 1917 revolution[footnoteRef:41]. He also says that the theme of disillusion in the book is best portrayed through the animal's perspective and gives the example of Muriel reading out the 6th commandment, he and the other animals forget the last two words of the commandment[footnoteRef:42]. He says that through the animal's perspective you can tell their ‘failing hope’ and their ignorance to the changes[footnoteRef:43]. Kirschner further argues that it was not Orwell’s personal experience in the Spanish civil war that was the reason for his hatred of Communism, rather that Orwell understood the dangers of it prior to this[footnoteRef:44]. Kirschner also says that by portraying a Stalinist betrayal in Animal Farm he also links to capitalism as well[footnoteRef:45]. This is also agreeable as this was said earlier about the link between the ending and authoritarianism, which includes both capitalism and communism.  [37:  Paul, Kirschner ‘The Duel Purpose of Animal Farm’, The Review of English Studies, Vol. 55 Issue 222, (2004), pp. 759-786, p 759, <https://academic.oup.com/res/article/55/222/759/1573948?guestAccessKey&login=true>, [Accessed: 9th May 2026]]  [38:  Ibid: Kirschner, ‘The Duel Purpose of Animal Farm’, p 760]  [39:  Ibid: Kirschner, ‘The Duel Purpose of Animal Farm’, p 762]  [40:  Ibid: Kirschner, ‘The Duel Purpose of Animal Farm’, p 762]  [41:  Ibid: Kirschner, ‘The Duel Purpose of Animal Farm’, p 762]  [42:  Ibid: Kirschner, ‘The Duel Purpose of Animal Farm’, p 762]  [43:  Ibid: Kirschner, ‘The Duel Purpose of Animal Farm’, p 762]  [44:  Ibid: Kirschner, ‘The Duel Purpose of Animal Farm’, p 763]  [45:  Ibid: Kirschner, ‘The Duel Purpose of Animal Farm’, p 765] 

V.C. Letemendia argues that the animals on Animal Farm are intended to represent the many differing and similar positions of the working class of England[footnoteRef:46]. He further says that the collective qualities of most of the animals give them a sense of decency, which prevents the animals from understanding how evil the pigs really are until the end[footnoteRef:47]. Letmendia’s interpretation also focussed on the USSR. He talks about Orwell's hatred for the Stalinist regime, specifically their actions in the Spanish Civil War, and Orwell's positive view on socialism being more against the oppression of the working class rather than a planned society[footnoteRef:48]. He also stated that the author says that Animal Farm was a way of trying to uncover the reality of the Stalinist regime[footnoteRef:49]. This is agreeable as making this novel a creative version of criticism of the Soviet state allows for the book to reach a wider audience. His interpretation shows how fear is used in the book, which he argues is used as a choice between ‘capitalism and dictatorship’[footnoteRef:50]. This is interpreted in the book as the choice between the pig's false narrative and the return of Mr Jones[footnoteRef:51]. This choice can also be shown at the end of the book where the animals cannot tell the difference between the men and the pigs in the farmhouse; It suggests that either choice is not beneficial to the animals[footnoteRef:52]. [46:  V.C., Letemendia, ‘Revolution on Animal Farm: Orwell’s Neglected Commentary’, Journal of Modern Literature, Vol. 18 No. 1, (1992), pp. 127-137, p 128-129,  <https://www.jstor.org/stable/3831551>, [Accessed: 9th May 2026]]  [47:  Ibid: Letemendia, ‘Revolution on Animal Farm: Orwell’s Neglected Commentary’, p 129]  [48:  Ibid: Letemendia, ‘Revolution on Animal Farm: Orwell’s Neglected Commentary’, p 131]  [49:  Ibid: Letemendia, ‘Revolution on Animal Farm: Orwell’s Neglected Commentary’, p 132]  [50:  Ibid: Letemendia, ‘Revolution on Animal Farm: Orwell’s Neglected Commentary’, p 137]  [51:  Ibid: Orwell, Animal Farm, p 50]  [52:  Ibid: Orwell, Animal Farm, p 104] 

In conclusion, Animal Farm by George Orwell is a creative representation of a criticism of the Soviet Union and Communism. The book highlights major errors in the communist system through the portrayal of the animals on the farm. The themes of disinformation and the ability to question authority are shown throughout the book as a warning against Stalinism. Other interpretations, such as those by V.C.Letemendia and Paul Kirschner, have also given an insight into the political meaning into Orwell’s book. 
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1984 Commentary
This commentary will look at the first five pages of the book 1984 by George Orwell, from pages 3 to 8. 
The first thing that you notice when looking through the extract are the phrases in bold capital letters such as ‘BIG BROTHER IS WATCHING YOU’, which suggests a totalitarian surveillance state[footnoteRef:53]. [53:  George, Orwell, 1984, (London: Penguin Random House, 2025), p 4] 

When describing the poster on page three, it can be suggested that Orwell is describing an amalgamation of both Joseph Stalin and himself[footnoteRef:54]. The poster is described as a man aged around 45 with ruggedly handsome features and a black moustache[footnoteRef:55]. The large moustache, which is also described as heavy, can be attributed to Stalin[footnoteRef:56]. Whereas, the age of the person can be attributed to Orwell as he was around the age of 45 when he was writing 1984.  [54:  Ibid: Orwell, 1984, p 3]  [55:  Ibid: Orwell, 1984, p 3]  [56:  Ibid: Orwell, 1984, p 3] 

The drink and other items has the word ‘Victory’ labelled before the item[footnoteRef:57]. One such item, the victory gin, tasted according to the main character as ‘nitric acid’ and smelt ‘sticky’ and ‘oily’[footnoteRef:58]. The descriptions given on the label compared to the taste described by the main character suggests the illusion of a good taste and satisfaction. Furthermore, this could be suggested to be a subtle foreshadowing of the world the main character is living in; It gives the illusion of perfection and satisfaction, when in reality the world is horrible and full of problems and oppression.  [57:  Ibid: Orwell, 1984, p 6]  [58:  Ibid: Orwell, 1984, p 6] 

The title 1984 is also intriguing as it is the date the book was published, 1948, turned around. The title gives the reader the impression that the book is about a world which has been turned upside down. It also suggests that an upside down world would include the 1948 readers collective worst fears, which were the removal of freedoms, a surveillance state, and communism. 
The use of time in the extract is also intriguing as we do not know the exact time or date that it is. This gives a sense that time feels longer than it really is. Also, the main character does not know the exact date that he was born[footnoteRef:59]. This gives the impression that without any reference point in time, the party has been in power indefinitely.  [59:  Ibid: Orwell, 1984, p 8] 

The writing in the extract suggests that it is the thoughts of the main character written down in the book. This is an interesting observation as, as there is no freedom of thought in the world of 1984 and there is the telescreens, which means that you could be watched by the thought police at any time, what the main character is thinking could be dangerous and treasonous to the state[footnoteRef:60].  [60:  Ibid: Orwell, 1984, p 3] 

The use of time is shown again in the first sentence of the extract where it says that the clock strikes thirteen[footnoteRef:61]. This is once again a use of time to make it feel longer than it really is. Also, the number thirteen is considered unlucky to those who are superstitious. This gives the reader a sense of foreboding of what is to come in the book.  [61:  Ibid: Orwell, 1984, p 3] 

The clothes that workers are wearing in a propaganda poster are plain blue overalls, which we are told are the clothes of the party[footnoteRef:62]. The clothes being plain could be suggested to give a sense of equality.  [62:  Ibid: Orwell, 1984, p 3-4] 

The production of pig iron said on page 3 is an interesting detail in the extract. Normal pig iron has multiple impurities in it, which makes it quite brittle[footnoteRef:63] [footnoteRef:64]. This means that in its normal state it does not have many uses, but can be refined further or used in steel production[footnoteRef:65]. It can be suggested that the production of this material serves no purpose other than as a menial task. This assumption has been made as later in the extract the buildings are described as run down[footnoteRef:66]. If the production of pig iron served another purpose other than as a menial task, it would be used for steelmaking and then the redevelopment of buildings. [63:  Ibid: Orwell, 1984, p 3]  [64:  Opopmedia, What is Pig Iron? A Thorough Guide to the Metal That Shaped Industry, 2025, <https://opopmedia.co.uk/what-is-pig-iron/>, [Accessed: 17th May 2026]]  [65:  Ibid: Opopmedia, 2025]  [66:  Ibid: Orwell, 1984, p 5] 

The use and description of the Ministry of Love is interesting. It says in the extract that the Ministry of Love is used for law and order, and is described as a building with no windows[footnoteRef:67]. The fact that the building has no windows gives it a sense of impenetrability from both the inside and the outside. It could also have some symbolism that on the outside as it is noticeable as it has no windows and it towers above other buildings it gives a sense of foreboding and dread suggesting that the law is always watching. But, it could symbolise on the inside that you cannot escape due to there being no windows.  [67:  Ibid: Orwell, 1984, p 6] 

The three slogans on the Ministry of Truth is another intriguing detail in the extract. These slogans read: ‘WAR IS PEACE’, ‘FREEDOM IS SLAVERY’, ‘IGNORANCE IS STRENGTH’[footnoteRef:68]. The slogans use words that are antonyms of each other. This further shows that, with the title, that it is an upside down world. Furthermore, the three ministries and their uses, the Ministry of Truth, used for education, news, entertainment, and the fine arts, the Ministry of Love, used for law and order, and the Ministry of Peace, used for war, all show that the party has total control over people and their lives[footnoteRef:69].  [68:  Ibid: Orwell, 1984, p 5]  [69:  Ibid: Orwell, 1984, p 6] 

1984 is a great book which concerns itself with the themes of dystopia and a totalitarian state. 
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How did Eileen O’Shaughnessey Influence George Orwell’s Writing? 

This piece of writing will look at the life of Eileen O’Shaughnessey and how she helped influence some of Orwell’s greatest novels. 
Before looking at how O’Shaughnessey influenced Orwell’s work, we need to understand who she was as a person. O’Shaughnessey was born in 1905 in South Shields[footnoteRef:70]. She was brought up into a middle class family and as a student acquired a scholarship to St Hughes school, and whilst attending was a pupil of Lord of the Rings author J.R.R. Tolkien[footnoteRef:71]. After she finished school she wrote one of her most well known pieces of literature, a poem titled ‘End of the Century: 1984’[footnoteRef:72]. O’Shaughnessey met Orwell in 1935 and were married a year later[footnoteRef:73]. She followed Orwell into the Spanish Civil War that same year and got a job in Barcellona as a shorthand typist[footnoteRef:74]. Unfortunately, in the 1940s, her health started to deteriorate. In 1944 and 1945 she started to suffer from extremely heavy bleeding from her vagina, this weakened her and kept her in a bed most of the time[footnoteRef:75]. In March of 1945, Eileen O’Shaughnessey died from cardiac arrest whilst under anaesthesia for an operation on the removal of her uterus[footnoteRef:76]. [70:  Anna, Funder, ‘Looking for Eileen: How George Orwell Wrote His Wife Out of His Story’, The Guardian, 30th July 2023, <https://www.theguardian.com/books/2023/jul/30/my-hunt-for-eileen-george-orwell-erased-wife-anna-funder>, [Accessed: 17th May 2026]]  [71:  Ibid: Funder, ‘Looking for Eileen: How George Orwell Wrote His Wife Out of His Story’, 2023]  [72:  Ibid: Funder, ‘Looking for Eileen: How George Orwell Wrote His Wife Out of His Story’, 2023]  [73:  Sylvia, Topp, ‘How George Orwell’s Wife Wrote Nineteen Eighty-Four 15 Years Before he Did’, The Telegraph, 29th February 2020, <https://www.telegraph.co.uk/books/what-to-read/george-orwells-wife-wrote-nineteen-eighty-four-15-years-did/?ICID=continue_without_subscribing_reg_first>, [Accessed: 17th May 2026]]  [74:  Ibid: Topp, ‘How George Orwell’s Wife Wrote Nineteen Eighty-Four 15 Years Before he Did’, 2020]  [75:  Ibid: Topp, ‘How George Orwell’s Wife Wrote Nineteen Eighty-Four 15 Years Before he Did’, 2020]  [76:  Ibid: Topp, ‘How George Orwell’s Wife Wrote Nineteen Eighty-Four 15 Years Before he Did’, 2020] 

It should be noted that whilst researching this piece of writing there is little written work and no academic work that could be found on this subject. According to the Telegraph, the Goat in Orwell’s book Animal Farm, named Muriel, was a real goat which was named by O’Shaughnessey[footnoteRef:77]. This shows that she had some influence in his writing.  [77:  Ibid: Topp, ‘How George Orwell’s Wife Wrote Nineteen Eighty-Four 15 Years Before he Did’, 2020] 

O’Shaughnessey was the editor of some of Orwell’s novels. This meant that she was likely able to have her own input and ideas on his writing, and Orwell took in her input seriously and can be suggested that he used some of her edits in his novels[footnoteRef:78]. The Telegraph writes that when O’Shaughnessey started editing for Orwell, his writing had improved by adding ‘colour’ to it[footnoteRef:79]. This is interesting and further shows that she had influence on his literature.  [78:  Ibid: Topp, ‘How George Orwell’s Wife Wrote Nineteen Eighty-Four 15 Years Before he Did’, 2020]  [79:  Ibid: Topp, ‘How George Orwell’s Wife Wrote Nineteen Eighty-Four 15 Years Before he Did’, 2020] 

O’Shaughnessey also had an influence on Orwell’s writing after she tragically died in 1945. It can be argued that Orwell’s infamous book 1984 is a novelisation of O’Shaughnessey’s poem ‘End of the Century: 1984’: 
Birth
‘Every loss is now a gain
For every chance must follow reason.
A crystal palace meets the rain
That falls at its appointed season.
No book disturbs the lucid line
For sun-bronzed scholars tune their thought
To Telepathic Station 9’[footnoteRef:80] [80:  The Orwell Society, ‘End of the Century, 1984’, 2019, <https://orwellsociety.com/end-of-the-century-1984/>, [Accessed: 17th May 2026]] 

It can be further argued that she influenced 1984 as her poem depicts a bleak world where people can move objects with their mind[footnoteRef:81]. It can also be argued that O’Shaughnessey’s telekinesis in the poem was Orwell’s inspiration for the telescreens and the thought police; Instead of moving objects with their mind, giving a state the ability to monitor thoughts to remove freedom of thought, showing further how bleak the world is[footnoteRef:82][footnoteRef:83]. The title includes the date 1984; It is likely more than a coincidence that Orwell chose that date. Also, the atmosphere that the poem shows is of hopelessness and despair which mimics the same atmosphere generated by Orwell’s 1984, showing that it is likely that his novel was influenced heavily by her poem.  [81:  Ibid: The Orwell Society, 2019  ]  [82:  Ibid: The Orwell Society, 2019 ]  [83:  George, Orwell, 1984, (London: Penguin Random House, 2025), p 3] 

A lack of influence that O’Shaughnessey had after she died can also be shown by his work on 1984. The telegraph said that O’Shaughnessey gave ‘colour’ to his writing[footnoteRef:84]. It can be shown that without her physically present his writing changed back to being very bleak. Animal Farm, which O’Shaughnessey has some influence in, has a theme of hope shown part way through the book, whereas 1984 has themes of bleakness and hopelessness throughout the book[footnoteRef:85]. [84:  Ibid: Topp, ‘How George Orwell’s Wife Wrote Nineteen Eighty-Four 15 Years Before he Did’, 2020]  [85:  George, Orwell Animal Farm, (London: Macmillan Collectors Library, 2021), p 15-38. The theme of hope is shown between these pages as it is between the end of the revolution and the expulsion of Snowball from the farm.] 

Eileen O’Shaughnessy was an editorial genius who helped influence Orwell’s greatest novel, even after her death. Her criticisms of his writing allowed her to input her own ideas. Her greatest influence could be attributed after her death, with her poem ‘End of the Century: 1984’. 
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Commentary 
Eileen O’Shaughnessey was an incredibly interesting person to research. However, there were multiple issues whilst researching her life and her influence on Orwell’s work. The main problem was finding the information necessary to complete the piece of writing. Whilst researching I was only able to access two newspaper articles from the Guardian and the Telegraph detailing her life and influence and another website that contained her poem ‘End of the Century: 1984’[footnoteRef:86] [footnoteRef:87] [footnoteRef:88]. The rest of the information that I could find was either behind a paywall or a physical copy of a book that I would have to buy in order to access it. [86:  Anna, Funder, ‘Looking for Eileen: How George Orwell Wrote His Wife Out of His Story’, The Guardian, 30th July 2023, <https://www.theguardian.com/books/2023/jul/30/my-hunt-for-eileen-george-orwell-erased-wife-anna-funder>, [Accessed: 17th May 2026]]  [87:  Sylvia, Topp, ‘How George Orwell’s Wife Wrote Nineteen Eighty-Four 15 Years Before he Did’, The Telegraph, 29th February 2020, <https://www.telegraph.co.uk/books/what-to-read/george-orwells-wife-wrote-nineteen-eighty-four-15-years-did/?ICID=continue_without_subscribing_reg_first>, [Accessed: 17th May 2026]]  [88:  The Orwell Society, ‘End of the Century, 1984’, 2019, <https://orwellsociety.com/end-of-the-century-1984/>, [Accessed: 17th May 2026]] 

Mainly finding newspaper articles as evidence for this piece of writing was also an inspiration for writing this piece as if it were a newspaper article detailing her life and influence on Orwell’s novels. One of the reasons I decided to write it like a newspaper article is that newspaper articles are both factual and enticing to the reader. Writing it like this further allowed me to explore writing in a different way which I had not previously done before. 
The main positives whilst writing this was that I was able to explore a topic that I knew very little about. Another positive is that, although this topic was really difficult to research, it was also very intriguing to learn about her life, and the fact that she had an important role and influence in some of George Orwell’s most famous novels. 
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