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  This essay will begin by exploring some ways in which encounters with post-structuralism has changed psychoanalytic approaches to literature. I will begin by exploring what post-structuralism entails, and in doing so will demonstrate how encounters with it have changed approaches to psychoanalytic critique of literary texts. Moving forward with the essay, once these encounters have been discussed, I will demonstrate and discuss in my own considered opinion how these factors re-shape the relationship between psychoanalytic theory and literature with reference to psychoanalytic criticism of ETA Hoffman’s The Sandman. The particular psychoanalytic criticism I will be referencing in regard to Hoffman’s short story will be Neil Hertz’ reading of ‘Freud and the Sandman’. I will further support my overall considered opinion by sourcing evidence from Elizabeth Wright’s Psychoanalytic criticism; theory in practice. Throughout the essay Terry Eagleton’s Literary theory; an introduction and Jonathan’s Culler The Pursuit of Signs will also be used as sources to support the arguments I make. I will conclude by giving my overall opinion on how I believe that the relationship between psychoanalytic theory and literature has been re-shaped with relation to the points that have been made throughout the essay.
       Firstly, with reference to three key terms as a way into post-structuralism, these being signature, the language as a system of signs, event, the use of language as it’s happening, and finally context, the context in which utterance takes place, shared code, addresser and addressee. Beginning with signature and exploring a new theory emerging out of post-structuralism regarding signs and signification that ‘new lexical items will be given some kind of meaning by readers.’[footnoteRef:1] This statement building off the suggestion of the signifier as a chain, for example that when uttered it sets off a chain of signifiers in the mind of the person who hears it and so on, suggesting that it is not a simple relationship between signifier within a context that generates the meaning. ‘Instead of being a well-defined, clearly demarcated structure containing symmetrical units of signifiers and signifieds, it now begins to look much more like a sprawling limitless web…’[footnoteRef:2] [1:  Culler, Jonathan, The Pursuit of Signs: Semiotics, Literature, Deconstruction (London; New York: Routledge, 1981), p 41]  [2:  Eagleton, Terry, Literary Theory: An Introduction (Oxford: Blackwell, 1983; reprinted several times) p 112] 

    Secondly, exploring discourse as an event; ‘The Speech Act’ Austin theorised this in terms of the locutionary act and illocutionary act as implied effects of discourse as an event. Paul Demann extends on Austin’s model of discourse, by introducing the prelocutionairy act, by doing this Demann opens up meaning. Demann does this as he observes that there are variations in the way we understand certain utterances that cannot be defined in either of the other two acts, be it historic/social or cultural variation. Take rhetoric as an example, grammatically it is framed as a question yet it requires no answer. All of this implies that the author is in fact not guarantor of meaning. ‘It is language which speaks in literature, in all its swarming ‘polysemic’ plurality, not the author himself. If there is any place where this seething multiplicity of the text focused, it is not the author but the reader.’[footnoteRef:3] This approach already making changes in regard to the relationship between literature and psychoanalytic critical theory. No longer should the focal point of psychoanalysis in literature be the author of the text or the characters within the text, but the text its self should be the focal point and how that text generates an effect from the reader which leads them to generate an analysis of the text based on how they read the web of sings.  A post-structuralist approach relies on reading the text against itself, looking for meaning at the surface as well as beneath. Furthermore, through concentrating on a particular passage from a text thus analysing it in the way noted above, one can determine multiple meanings.  [3:  Eagleton p 120] 

     ‘Anyone who goes in search of meaning at its source, or in its essential forms, has no choice but to travel by way of language, and at every moment on this journey variously connected signifiers extend to the horizon in all directions. When the signified seems finally to be within reach, it dissolves at the explorer’s touch into yet more signifiers’[footnoteRef:4] this statement leads the way into deconstruction, a strand of post-structuralism devised by Derrida.  [4:  Bowie, Malcolm, Lacan, Fontana Modern Masters series (London: Fontana, 1991) p 64] 


The tactic of deconstruction criticism, that is to say, is to show how texts come to embarrass their own ruling system of logic, and deconstruction shows this by fastening on the ‘symptomatic’ points, the aporia or impasses of meaning, where texts get into trouble, come unstuck, offer to contradict themselves.[footnoteRef:5] [5:  Eagleton, p 116] 


Language in a text defers endless meaning, not a meaning that is intended by the author or the speaker in a text. Such an encounter as this has changed approaches to psychoanalytic criticism in relation to literature through the language of the text, equally through what is absent or through its binary opposite. Therefore, through this constant deferred meaning and different context in which to travel it shows there is in fact no one definitive meaning to a text. Deconstruction destabilises and/or proves the instability of a text. Furthermore, in relation to a psychoanalytic criticism of a text can deconstruction be used as post-structuralist approach to psychoanalyse the effects of the literature on the reader.
        The second part of this essay will discuss how these encounters have re-shaped the relationship between literature and psychoanalytic theory, this will be illustrated in reference to the psychoanalytic criticism of Hoffman’s short story The Sandman by Neil Hertz. ‘It is Freud’s discovery of the unconscious which has prepared the way both for theory of textual deconstruction and for a deconstruction of the mode of that discovery.’[footnoteRef:6] Hertz provides a deconstruction of Freud’s essay The Uncanny and The Sandman in order to psychoanalyse Hoffman’s narrative. Beginning with the fact that ‘Freud’s reading subordinates everything to a single thematic motif; the hero’s fear of losing his eyes as equivalent to his fear of being deprived of his sexual organ’[footnoteRef:7] Hertz notes that the first mistake Freud makes is to stabilise the text, Hertz disapproves of this and claims it is something that cannot be done. The first summary Freud makes in his essay is a paraphrase, he is not working with the text itself. Freud writes it in his own terms to suit his purpose thus manipulating the text to suit his intended psychoanalysis. ‘Freud has ignored the narrative strategies and textual devices employed (consciously/unconsciously) by Hoffman’[footnoteRef:8] Through Freud’s paraphrasing of the narrative in his own words, the claim is made that the scene with the father and Coppelius (in which Nathaniel is caught watching an experiment,) is linked to fear of castration (this is made in relation to the symbolism Freud places on the eyes and the possibility of losing them.) Through the rise of Nathaniel’s Oedipal complex and due to the fact that his complex never reaches the resolution stage, Freud claims repetition then occurs in a distorted form of the uncanny.  [6:  Wright, Elizabeth, Psychoanalytic Criticism: Theory in Practice, New Accents series (London; New York: Routledge, 1984; reprinted with a new appendix 1987, and several times thereafter) p 135]  [7:  Wright p 144]  [8:  Wright p 146] 

       The second instance where Freud makes a mistake in stabilising the text through his paraphrased narration when he reports that Coppelius and Coppola are the same person. Hertz argues that Freud has no authority to make this judgement. Through paraphrasing the text Freud is ironing out the incongruities of the story in order to arrive at his psychoanalysis. To Freud, the role of repression produces the uncanny. ‘The unheimlich is what was once Heimlich, familiar, the prefix ‘un’ in the token of repression’[footnoteRef:9]  [9:  Wright, p 146] 

   Hertz argues that it is the ambiguity of the language that triggers the uncanny. Instances of this are notable in the figures of repetition throughout the story, Coppelius and Coppola, repetition and similarity of their names, and the fact that it is never announced definitively that they are the same person. The repetition of eyes, Coppola selling the eye-glasses, the Sandman coming for children’s eye’s, Olympia losing hers. It’s the repetition of ambiguity in the language that causes the eerie feel of the uncanny in Hertz opinion. Another instance of the text being ambiguous and unstable is with regards to Olympia, the language used by Seigmund is sensitive toward Nathaniel when he declares his love for her. Seigmund hints at what she is but never says. Later of course it becomes apparent that she is an automaton, but the eerie feel of the uncanny comes with the deliberately ambivalent language in regard to Nathaniel’s blatant unawareness to the fact that she is an automaton. The ambiguity of the text produces the uncanny instead of Freud’s claim that the uncanny factor in the story is Nathaniel’s childhood trauma/repression. Freud is psycho-biographizing the character of Nathaniel and not analysing the effect the ambiguity of the text (through the use of language) as a trigger of the uncanny in the reader. ‘…it may be what is unsettling, if not uncanny about ‘The Sandman’ is as much a function of its surface as of the depths it conceals’[footnoteRef:10] Interestingly, in my opninion as a reader the effect of the sensitive language used in this situation creates an eerie uncanny feel in comedic form with the obviousness that Olympia is portrayed in a mechanical and unhuman way that everyone else at the party seems to notice. [10:  Hertz, Neil, ‘Freud and the Sandman’, in Textual Strategies: Perspectives in Post-Structuralist Criticism, ed. by Josué Harari (London: Methuen, 1980), p 304] 

      One final example of how post-structuralist criticism is evident in Neil Hertz essay is in the focus he places on the language of the text and the rhetorical effects they have on the reader. Hertz talks of images created in the short story that generate effects on the reader and draw them energetically into the text:

    It is as if Hoffmann had begun with the commonplace equation of poets, lovers, and madman, and then clustered together fragmentary versions of analogy so that the semantic overlapping and sheer accumulation of instances would dazzle his readers, as Nathaniael is dazzled by Coppola’s display of eye glasses: ‘Myriad eyes peered and blinked and stared up at Nathanael, who could not look away from the table, while Coppola continued putting down more and more eyeglasses; and flaming glances criss-crossed each other ever more wildly and shot their blood-red rays into Nathanael’s breast’ 156[footnoteRef:11] [11:  Hertz, p 308] 


     It is then, for the reader to elude as to what meaning is determined from this for them. For Hertz, this is that ‘the story consistently presents the pathos (and, almost as often, the comedy) of the psychological/daemonic in language that draws on the vocabulary and topics of Romantic aesthetics.’[footnoteRef:12] [12:  Hertz, p 308] 

      In conclusion, encounters with post-structuralism in my opinion has re-shaped psychoanalytic criticism of literary texts through emphasis being placed on the ‘literariness’ by the use of language and not psycho-biography. A text unfolds within the reader, discovering a possible psychoanalysis of said text. This approach does not claim to find the definitive intention of an author. It is a reader-centric approach, based on language and the effect of the rhetoric, how a reader interprets the text and the personal effect a text has on a reader. A psychoanalyst can no longer definitively claim to have found author intention.  The ‘literariness’ of a text that generates the reader’s ability to make a psychoanalytic critique. ‘Literary work is now no longer treated as a stable object of delimited structure.’[footnoteRef:13] Deconstruction acts as a mechanism used to undermine a text and prove the instability of claiming one definitive meaning.  [13:  Eagleton, p 119] 

    Finally, in the case of Freud in his essay on ‘The Uncanny’ in becoming the narrator he exhibits a specific agenda of portraying the text in order to psychoanalyse Nathaniel, claiming this, then claiming Hoffman’s authorial intention, uncovering the ‘true’ meaning of the text ‘subordinates everything to a single thematic motif.’ This was a notable point of psychoanalysis before post-structuralism, Marie Bonaparte does the same in her reading of ‘The Black Cat’ by Poe, by ironing out the incongruities of the story in order to psychoanalyse the author. In doing so Bonaparte claims to have found the one and only meaning behind the text when in fact her reading lends itself open to deconstruction. It appears that there has been;

…a shift from seeing the poem or novel as a closed entity, equipped with definitive meanings which it is the critics task to decipher, to seeing it as irreducibly plural, an endless play of signifiers which can never be finally nailed down to a single centre, essence or meaning.[footnoteRef:14] [14:  Eagleton p 120] 
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