Learning in the Digital Era 
ADPA4001
E-PORTFOLIO

Honey Boughey (2218431)
Due date: 30/01/2023

Page 2-4 – reflective essay on a class
Page 4-5 – Live performance Review on Bugsy Malone
Page 5-6 – bibliography 






















Honey Beatrice Boughey
2218431
Learning in the digital era 
Task 1 (reflective essay)
Date: 30/01/2023
hip hop class 
For my review I have chosen reules hip hop class.
Reules class consists of a groovy warm up which is different every week to get us use to different variations of the movements. However, there is never any structure to his class, he always makes it different, this is good because it keeps us engaged and learning something new every session. This is good for me as it expands my knowledge of taking a move and making it my own. This also is highly effective as it stops me from getting bored of the same thing each week and shows us, we can do the same movement but with lots of variations making use more creative dancers.
[bookmark: _Int_vL2SRYXY]At the beginning of class, we start with a warmup of foundations of hip hop, for example; roof top, Kriss Kross, bounce, kick it and so on. However, Reule switches this up and does different variations of the foundation movements. These foundations come from Bronx borough New York city in the 70s and was created in the more urban, poorer areas due to having nothing else to do. As rap and hip hop music moved to recordings and live events break/hip hop dancers started dancing on Manhattan sidewalks became more common and commercialised. However hip-hop styles such as dance hall, reggae, funk, locking, and popping come from African American roots and have been adapted by different cultures. With Reule we have been looking at dance hall as well and the different foundations. Dance hall originally was more international reggae roots but had to be altered for local consumption due to political and social changes in Jamaica in the 1970s. This meant the lyrics in dance hall music shifted to dancing, violence, and sexuality instead of social injustice and the Rastafarian movement. Doing this meant less people of diverse cultures would listen to dance hall.
Our foundation moves have been made into what they are now by many hip hop influencers such as Budda stretch, Henry link and caleaf sellers. These are the men that moulded hip hop into what it is today. However certain moves would come from the setting or area you were dancing in. For example, pepper seed was used so people could successfully rob others in a big, confined crowd. This was due to the low body and flowing in and out of people in the crowd making it hard to tell if you were being pick pocketed. 

During class we learnt four dance hall movements, them being: butterfly, ponde river ponde bank, log on and toe, heal. I executed butterfly well as I found it easy to find the rhythm in my hips. I tend to excel in more hip and waist grooves rather than foot work. This is because I am very loose in my hips. Reuel has confirmed this to me by commenting on my hip and waist grooves, this feedback makes me want to work harder to perfect other variations including foot work. He has also commented on my form when taking on a new movement and how I notice intricate details. For example: body forward, sitting in hips and leg/body grooves. Following this I enjoy more of a groovy style where you can add your own interpretation rather than set movements, such as the foundations for hip hop. 

In class I put 100% into my work, however I want to focus on more foot work as I struggle with certain moves. For example, I struggled with heal, Toe because I find it hard switching between the toe and heal as well as transferring my weight on to my supporting leg. To improve on this, I need to find where to place my weight on my standing leg, I struggle with the rhythm of when to switch between toe and heal. This is the dance hall move I will be focusing on the most. 
In addition to this I struggle with my confidence in a sypher, this is due to me getting in my head that I will sway away from the style we are learning. This is due to not feeling quite comfortable in hip hop yet as I only started the genre in September. However, I am feeling better about dance hall as I feel I can pick up the rhythm easier than hip hop foundations. This is due to dance hall being a freer style giving me room to show what I can bring to class. I feel that syphers are an effective way to bring a group closer together as you must support each other to build everyone's confidence so that we feel able to make mistakes in class without being judged by your own team. 

During class I always bring the energy and confidence when learning new moves or just practising them on their own or in a dance phrase. This is important during class as your energy effects everyone else's in the room either positively or negatively. During class with Reuel it is easy to bring an upbeat energy to class as he reflects that through his teaching. He always makes everyone feel confident and not afraid to make mistakes when trying new things. However, I tend to bring the most energy to class as its important to keep the whole group hyped when rehearsing. I do this by dancing and grooving with everyone before our counts come in. This is important because it builds the energy for our dance phrase making us execute the movement with more power and confidence. Bringing energy to a hip hop class is a good learning curve as it prepares you for dance battles, syphers or improvisation during an audition. 
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Task 2: (live performance review)
Date: 30/01/2023
Bugsy Malone review
For my review I chose to go and watch Bugsy Malone the musical, at the Wales Millennium centre in Cardiff. upon arrival I picked up a program, the cover of this shows the ‘gangsters’ driving, this makes the viewer wonder if it is a picture taken from a scene and if they will see this in the show later. One thing I did not expect until arrival was a lot of the cast was children/younger adults as the lead roles. I suspect the casting director chose to do this to lower the age demographic and make the musical a more ‘family, friendly’ production. This is to bring in more profit as it widens the ticket sales and becomes more aimed at children, families, or old people. During the show this was confirmed due to the light-hearted jokes, replacement of guns, less Show girl dance numbers and a lack of historical context. The musical captured the era it was set in by the props, set and costumes however if the audience did not know the storyline, they would not know the reason for the speak easy or the timeline its set in. This is what I felt took maturity out of the show. 

One element I felt was executed well was the lighting. They used this to compliment/set the mood of the scene. For example, they used blue lights to show a sad scene or song, in contrast to this use, bright/ warm tone lighting for a more light-hearted or funny scene. This has been done in theatre for years even dating back to 1893, way before we had electricity. This symbolism of mood by lighting was created by pelleas and melisande, they did this by using a semi-dark stage with grey backdrops and gauze curtains between the audience and performers. However, this technique of symbolism was adapted further by electricity in 1899, however Adolphe Appie and Edward Gordon Craig had the idea of using light to create a pictorial illusion of movement within the scenery. We see a similar technique within Bugsy Malone during the ‘car scene’ when Bugsy helps fat Sam get back the ‘splurge guns. The stationary prop car is given the illusion of movement by using flashes of bright white lights in contrast to the dark scene and car. This is further exaggerated by the actor's movement of a ‘tense, chaotic’ car journey by hang on to the frame of the car to show being thrown around. This is effective as it creates a tense mysterious feeling for the audience due to the cuts from light to dark.

[bookmark: _Int_dtTIHKng]In contrast I felt that there should have been more dance numbers/dancers. This is because a crucial element of the Bugsy Malone story is lots of showgirl dances. I feel that even if they did not add more numbers, they could have set certain scenes in the speak easy to have the ‘show girls’ practising or dancing in the background. This would give the scene a more accurate representation of what a speak easy is. In addition to this choreography was very repetitive during dance numbers by using a lot of jazz hands and hips. I would have loved to see a more authentic 1920s dance style with a wider range of choreography. One dance move that stuck out to me was the Charlston step, this was a quite common dance move in the 1920s and I was glad to see they used it in the choreography as it highlights the era more than other movements. In addition to this an element that was true to the era was the costumes. They were made up of sparkles, sequins, 1920s dresses, tassels, feather bowers/head pieces and character shoes. To tie the show girl outfits together red lipstick was used as part of makeup for the signature 1920s style. This was affective as dance scenes made the audience feel as though they have been transported back in time and are watching a real flapper girl show. 
In conclusion the production value of Bugsy Malone was particularly good, and the cast worked well together to bring a funny, family friendly show to the theatre. However, I found certain scenes to become very ‘cringe’ or ‘uncomfortable laughter’ as they attempted to make the production overly funny. one element I noticed was when fat Sam breaks the four wall and makes a joke about ending a scene, he repeats it four times making it too repetitive. This is due to the ‘rule of three’ in theatre that repeating a joke three times builds tension for the audience and the third time will be the funniest. However, breaking this rule results in a skin crawling awkwardness as the actor carries out the scene. This scene was extremely dragged out and a hard watch as fat Sam clears the set himself while engaging with the audience. This was an unnecessary scene and spoiled the flow of the story line for me as the audience was beginning to become less interested in what was happening, making it very awkward. Another section that they tried to make continually funny was the character knuckles. They portrayed him as an annoying character towards fat Sam by making him crack his knuckles all the time. I felt that this was extremely repetitive and irrelevant adding nothing to the performance but annoyance. This was the biggest weak spot in the show for me and felt that it brought down the performance quality to a more amateur level.
Overall, I enjoyed the show, however I would direct it towards a younger audience due to the lack of maturity throughout the performance. If you're looking for a fun family friendly show to watch, this is the show for you.
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