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The Comparative Analysis of the Representation of Cultural or National Identities in Two Film or Television Texts from Scotland, Ireland and / or Wales.  With Focus on Scottish National Identity and Reference to Gregory’s Girl (Bill Forsyth, 1980) and Shallow Grave (Danny Boyle, 1994).
National identity is described as “a sense of a nation as a cohesive whole as represented by distinctive traditions, culture, and language”.   It is different to cultural identity, which is based on self perception, where an individual’s sense of belonging to a group is based on a number of factors, which can include nationality, but also aspects such as, but not limited to, ethnicity, religion, and social class.  
The film industry is a significant way of portraying cultural and national identity, especially to those people who identify as a part of the group being represented.  However, stereotyping and misrepresentation can occur if the wrong filmmakers or producers are involved, which is why it is important for certain nations or cultures to have their own film industries.  Author Ruth Barton features a quote from poet and current President of Ireland Michael D. Higgins that reflects this statement, “Whether we become the consumer of images in a passive culture or whether we will be allowed to be the makers of images in an active culture”.
The foundations of the Scottish film industry can be traced back through its early stages in the 1970’s, its development though 1980’s and its rising popularity in the 1990’s.  By funding and creating their own industry, Scotland managed to have a say in how their national identity is presented on cinema screens.  
Gregory’s Girl was written and directed by Glasgow born Bill Forsyth, released in 1980.  It was his second major feature film.  The Scottish film industry did not quite exist just yet, but a lot of attention was drawn to Scotland due to Bill Forsyth’s success with his previous film from the year before That Sinking Feeling (1979).  
The film certainly helped the growth of Scottish cinema, with a Scottish director, many of the actors coming from the Glasgow Youth Theatre and set in Scotland.  It is quintessentially Glaswegian, featuring authentic dialects, the accents all natural and unforced.  When it first came out in some territories, such as America, the dialogue was dubbed over due to their audiences’ inability to understand this authentic dialect.  Despite this, it also features universal themes and appeal by representing the working class people and a coming of age story.
Shallow Grave was released in 1994 and directed by Danny Boyle.  It was funded by three production companies; Channel Four Films (Film Four International), in association with the Glasgow Film Fund, and Figment Films.  In fact, it was the first film to receive any funding from the Glasgow Film Fund.  
Set in Edinburgh but filmed in Glasgow, Shallow Grave does feature Scottish actors, though not exclusively, while director Danny Boyle is not even from Scotland, but from Manchester, writer John Hodge is from Glasgow.  It was both Boyle’s first feature film directed and Hodge’s first screenplay.
Of the three leads, two of the characters are Scottish but only one of the actors actually is. Ewan McGregor plays Alex, both Scottish, Christopher Eccleston plays David, a Scottish character but a Northern English actor and Kerry Fox is a New Zealander playing an English character. 
The story involves three, professional, middle class people who discover their new flatmate dead in his room along with a lot of money.  It is clearly a satire with social class undoubtedly a focus.  However, it is a film that does not necessarily need to be set in Scotland at all. The story, the themes, the soundtrack, they have no bearing on being Scottish or Scottish identity specifically.  It does the same thing as Boyle’s and Hodge’s next feature film collaboration Trainspotting (1996) in that it shows that international culture is porous.  As Christopher Eccleston’s character David says in a voice over narration during the opening montage of Shallow Grave “This could have been any city.  They’re all the same.”  With this film it is more the general storyline that gives it universal appeal, when compared to Gregory’s Girl getting its universal appeal from its themes and genre.
Despite this, when the trio discover their roommate Hugo (played by Keith Allen) dead on his bed in his room as a result of an apparent drugs overdose, while still being a universally accessible plot point, this could also be social commentary, an allusion to the major drugs problem that was facing Scotland in the early 1990s. 
It was and still is very important that Scotland has a film industry such as this in order to represent and portray itself, its own people, national identity and culture in cinema.  It is not over the top caricatures of Scotsmen, avoiding the stereotypes established by Hollywood films that came before and evading tartanry, as referenced by Duncan Petrie in the book Screening Scotland, the “tartan myth in Scottish popular culture” that Scottish people on screen can only be “the romantic and noble Highlander” or “what Cairns Craig describes as the parodic, red nosed, kilted, drunken, mean Scotsmen” that can be seen on “picture postcard jokes”.    
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