Anya O’Callaghan

“In what ways has your work on the production helped to realise the director’s intended vision of the piece?”


When first starting the rehearsal process, I was cast as Liddy, and I was excited to start my research into women’s rights in the 1800s, looking at average wage, the monarchy and other essential details from the 1800s. 
‘An English wife cannot legally claim her own earnings. Whether wages for manual labour, or payment for intellectual exertion, whether she weed potatoes, or keep a school, her salary is the husband's; and he could compel a second payment, and treat the first as void, if paid to the wife without his sanction.’(Digital.library.upenn.edu, 2018)
[bookmark: _GoBack]I needed to create an in-depth backstory into why Liddy works for Bathsheba and her characteristics. To be able to build my character I compiled my research, I spoke to Geinor and shared my ideas about how I felt Liddy would want to imitate Bathsheba, due to her superior intelligence and distinguished manner. Liddy looked up to Bathsheba and wanted to be her, but not in a jealous way, as she is very loyal and as the relationship develops through the play you can see that she becomes her confidant. The research allowed me to portray another aspect to Liddy’s character, especially since Shannon was playing her differently, which allowed Geinor to see a different side to Liddy.
Due to a change in circumstances I then stepped down from this role and became Assistant Stage Manager. This was my first time being part of the crew so had a steep learning curve ahead of me. I asked lots of questions and threw myself into being ASM, again researching my role, working and listening to experienced crew members. As an ASM I needed to be available to help everyone and support the SM and the Director, to be effective and help the director I had to ensure all props and all cast were where they were meant to be at specific times.  I needed to ensure the performance space was safe and flag up any potential problems to the SM immediately. An example was during a rehearsal I was covering SM and a trestle broke mid scene and was a hazard to the cast due to a nail protruding out and it, this wasn't sturdy enough to hold the table so I immediately informed the director and told them the issue. The trestle was a vital part of the rehearsal so it needed to be fixed fast, I delivered it straight to the workshop where it got fixed immediately and then brought it back to the set. On return I then found out it had injured a member of the cast so this also had to be addressed. Once this was done the scene could carry on with limited interruption.  Props are another vital part of the rehearsal process, the ASM must ensure they are readily available to use and in good working order so the show runs smoothly, if this didn’t happen then the cast could get distracted and have a knock-on effect with the running of the show. Being an ASM is a lot of responsibility, but a role I am enjoying very much, everything on that stage is under my watch during the performance to allow the SM is concentrating on cues. Spending time in both roles has helped me realise the directors intended vision of the piece from two aspects, I have a clear understanding of the Directors vision and I have been able to pre-empt any potential snags by being on the ball and having things solved before they are noticed by the director and ensuring the cast are on time for cues and have the right props. 	Comment by Grammarly: Deleted:,	Comment by Grammarly: Deleted:ve	Comment by Grammarly: Deleted:,	Comment by Grammarly: Deleted:a	Comment by Grammarly: Deleted:key	Comment by Grammarly: Deleted:key
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