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Assignment 2 Essay
In your considered opinion, what differences would emerge between a New Historicist approach and a Cultural Materialist approach to Middleton and Dekker’s The Roaring Girl?

In my essay, I will explore what possible differences emerged between a New Historicism Historicist and a Cultural Materialist approach to Middleton and Dekker’s Renaissance play, The Roaring Girl. To do this, I will analyse the interpreted assumptions these literary critical theories may produce and their possible differences. Specifically, I will examine the presentation of gender and how Cultural Materialism may differ from New Historicism through its more direct focus on the possibility of potential subversions of ideologies. Regarding ideas about marriage in the play, I will consider how New Historicism may differ from Cultural Materialism by demonstrating how dominant ideologies may be using representations of challenges to ideologies in Renaissance dramas to contain the subversion. Then I will also examine how Cultural Materialism may differ in its analysis of social structures in the play by examining its consideration of how identities within the social structures are formed within that structure, whereas New Historicism might argue that the social structure may reflect a development of identity that takes place within the subject.	Comment by Peter Mitchell: The introductory paragraph introduces the topic and the approach the essay will take as well as its main arguments. Its description of the approaches is a little too abstract, especially the part about identity and social structures. A concrete illustration may have helped, perhaps.
As the name suggests, New Historicism refers to “the return of history in literature criticism,” which Richard Wilson defines as “the conjunction of a number of discourses.”[footnoteRef:1] Meaning This means  that the New Historicism approach offers new assumptions to the considerations of literature's place in history, by also analysing it alongside other historical discourse and articles, in the sense that literature is not just a part of history, but history is also shaped and textualised in literature. Much of New Historicism is concerned with studying early modern literature to understand how “an analysis of Renaissance culture can be made to speak to the concerns of late twentieth-century culture.”[footnoteRef:2] Thus, it is interesting to examine what assumptions might be produced regarding The Roaring Girl and its interpretation of gender presentation in the play. Jean E. Howard herself interprets Moll Cutpurse as “a figure who not only provokes erotic desire and sexualised aggression in others, but also who remains an erotic subject in her own right,” due to her stance as a transvestite who dresses and behaves as a man.[footnoteRef:3] Through the lens of New Historicism, it could be argued that the character Moll may represent a subversion of Renaissance ideologies about gender roles through the physical act of wearing male clothing and adopting male characteristics. Sir Alexander even describes Moll as “’tis woman more than man,/ Man more than woman” (1.2.130-1),[footnoteRef:4] which not only describes Moll’s reputation, but also perhaps Sir Alexander’s confusion as at this almost hermaphrodite figure, emphasising his distrust of her as she is received as something almost unnatural as Sebastian also describes Moll as “a creature/ So strange in quality” (1.1. 98-9).[footnoteRef:5] Although what is considered natural and therefore the natural roles of gender during Renaissance culture can be argued to be social constructs, as Jonathan Dollimore writes, was achieved “through legitimation the existing social order – that is, existing social relations – are 'naturalised’, thus appearing to have the unalterable character of natural law.”[footnoteRef:6] Therefore, Moll's physical appearance and behaviour can be seen as subverting the cultural norms of the female gender and at the time but not conforming to the role Renaissance culture has set for how women should dress, which is describes as “[w]omen not only dresses for themselves and to impress other women, but also to be attractive to men.”[footnoteRef:7] Critics such as Stephen Greenblatt, argue that “[l]anguage, like other sign systems, is a collective construction,” yet due to this her representation of subversion may be ambiguous and fall into the trap of supporting masculine gender roles of her society, as the linguistic theory of binary opposition argues that since a signifier is signified by what is opposes, then by opposing one signifier she conforms to the other, that is, behaving like a man, she becomes that which she opposes.[footnoteRef:8] Since humans are “cultural artifacts,” wherein literature reflects the historical link of how cultural patterns of sign systems have guided human nature, this may then offer understandings of how we understand our modern culture.[footnoteRef:9] 	Comment by Peter Mitchell: This sentence is not grammatically correct.	Comment by Peter Mitchell: Grammar	Comment by Peter Mitchell: This is quite challenging to follow. Your expression shows some awkwardness of syntax. [1:  Richard Wilson, ‘Introduction: Historicising New Historicism,’ in New Historicism and Renaissance Drama, ed. and introduction by Richard Wilson and Richard Dutton (Essex: Longman Group UK, 1992), p. 1.]  [2:  Jean E. Howard, ‘The New Historicism in Renaissance Studies,’ in New Historicism and Renaissance Drama, ed. and introduction by Richard Wilson and Richard Dutton (Essex: Longman Group UK, 1992), p. 21.]  [3:  Jean E. Howard, ‘Sex and social conflict: the erotics of The Roaring Girl,’ in Erotic Politics: Desire on the Renaissance stage, ed. by Susan Zinnerman (London: Routledge, 1992), p. 170.]  [4:  Thomas Dekker and Thomas Middleton, The Roaring Girl, ed. by Elizabeth Cook (London: Bloomsbury, 1997), p. 16.]  [5:  Dekker and Middleton, The Roaring Girl, p. 10.]  [6:  Jonathan Dollimore, ‘Shakespeare, Cultural Materialism and New Historicism’ in New Historicism and Renaissance Drama, ed. and introduction by Richard Wilson and Richard Dutton (Essex: Longman Group UK, 1992), p. 50.]  [7:  Stephen Orgel, ‘The subtext of The Roaring Girl,’ in Erotic Politics: Desire on the Renaissance stage, ed. by Susan Zinnerman (London: Routledge, 1992), p. 16.
 Thomas Dekker and Thomas Middleton, The Roaring Girl, ed. by Elizabeth Cook (London: Bloomsbury, 1997), p. 16.]  [8:  Stephen Greenblatt, Renaissance Self-Fashioning: From More to Shakespeare (London: The University of Chicago Press, 1980), p. 5]  [9:  Clifford Geertz, ‘The Impact of the Concept of Culture on the Concept of Man’, in New Historicism and Cultural Materialism: A Reader, ed. by Kiernan Ryan (London: Arnold, 1996), p. 8.] 

This highlights a possible criticism of a New Historicism approach to The Roaring Girls, as feminists may disagree with this interpretation of gender. Feminists may disagree with the interpretation that dominant ideologies towards gender are, while challenged, in some way contained.  Instead, feminists might argue that art must attack dominant ideologies, that perhaps Moll is doing this by having “ownership” of her own body to “seizure of control of human fertility.”[footnoteRef:10] If that is the case, then perhaps Cultural Materialism may offer a different approach to the play, offering a more appealing interpretation for feminists. 	Comment by Peter Mitchell: What do you mean by ‘dominant ideologies’ being contained? [10:  Shulamith Firestone, The Dialectic of Sex (London: Women’s Press, 1979), p. 19.] 

Cultural Materialism is a term coined by Raymond Williams and shares many assumptions with New Historicism. It is similar to New Historicism in its approach that social acts are understood in relation to other social acts in the system. Cultural Materialism, however, takes a greater interest in examining how dominant ideologies are challenged or subverted by other residual or emergent ideologies, as radical subversion is defined “as not merely the attempt to seize existing authority, but as a challenge to the principle of on which authority is based.”[footnoteRef:11] Cultural Materialist might view Moll’s subversion of the gender roles placed on females as less ambiguous than a New Historicist, and perhaps may interpret Moll’s transvestism as being more threatening to the what consists of masculine gender ideology of Renaissance Culture, as “[u]northodox gender identity seems to have upset early-modern people more than same-gender passion.”[footnoteRef:12] For example, Moll criticises Laxton’s and other men’s lack of masculinity as she says, “thou art more in favour with a lady” (3.1.78), calling him out as effeminate due to his feminine attire.[footnoteRef:13] The claim suggests that “Moll is surrounded by men who are less than men,” which could be perceived as emergent ideologies pointing out flaws within the Renaissance court that consisted of men who often dressed quite elaborately.[footnoteRef:14] Therefore, demonstrating that gender roles may be challenged on both sides of the gender spectrum, as the character challenges the dominant ideology of masculinity in a way that shows the audience that men do not necessarily have more prowess than women, as she instead “implies a universal sexual prowess”.[footnoteRef:15] 	Comment by Peter Mitchell: expression	Comment by Peter Mitchell: ‘Effeminate’ might be more accurate.	Comment by Peter Mitchell: Grammar [11:  Jonathan Dollimore, ‘Introduction: Shakespeare, cultural materialism and the new historicism’, in Political Shakespeare: New essays in cultural materialism, ed. by Jonathan Dollimore and Alan Sinfield (Manchester: Manchester University Press, 1985), p. 13.]  [12:  Alan Sinfield, Shakespeare, Authority, Sexuality: Unfinished Business in Cultural Materialism (London: Routledge, 2006), p. 89.]  [13:  Dekker and Middleton, The Roaring Girl, p. 53.]  [14:  Orgel, ‘The subtext of The Roaring Girl,’ in Erotic Politics: Desire on the Renaissance stage, p. 24.]  [15:  Orgel, ‘The subtext of The Roaring Girl,’ in Erotic Politics: Desire on the Renaissance stage, p. 24.] 

As a result, this interpretation differs from New Historicism in that it suggests that contesting dominant ideologies has more subversive potential rather than being wholly contained. However, this interpretation might not be entirely different from that of New Historicism, as this approach to gender in the play also looks at operations of power, as Cultural Materialism, like Historicism, also explores “representations of power in Renaissance literature.”[footnoteRef:16] Therefore, it still might not appease criticisms from feminists as they “accuse both new historicism and cultural materialism of theorizing power as an unbreakable system of containment […] so that female identity, for instance, appears to be something fathered upon them by patriarchy.”[footnoteRef:17] [16:  Dollimore, ‘Introduction: Shakespeare, cultural materialism and the new historicism’, in Political Shakespeare: New essays in cultural materialism, p. 3.]  [17:  Alan Sinfield, Faultlines: Cultural Materialism and the Politics of Dissident Reading (Oxford: Clarendon Press, 1992), p. 35.] 

	The idea that identity may be fathered upon by patriarchy then leads me to an examination of how these two approaches to The Roaring Girl may differ in their interpretation of the presentation of marriage. The Cultural Materialism Materialist interpretation of marriage in the play might demonstrate it as a representation of the conflict about patriarchal authority and power during the Renaissance, which was portrayed in a city comedy that “deliberately turns upon the relationship between patriarchy and paternalism.”[footnoteRef:18] Sebastian's decision to marry Mary, which goes against his father's wishes, reflects a rebellious nature as he aims to “force my father to consent” (1.1.108), which might also represent a challenge to patriarchal authority as a whole and even perhaps against the crown itself.[footnoteRef:19] The parents, typically the father, usually decided one's marriage, but this was often challenged in early modern comedies as “demonstrating the general incompetence of natural fathers,” which may have indirectly, due to censorship, reflected oppositions to other patriarchal authority as some sources say that “[o]nce James came to the throne, the city [London] was placed in a particularly difficult relationship to the crown.”[footnoteRef:20] Therefore, marriage may have been received by readers and audiences in Jacobean London as a form of rebellious expression against a monarch, as the parents seem unable to fill the role of patriarchy in the head of their household, that perhaps the parental figure and monarchy have “abused the principle of inheritance.”[footnoteRef:21] As Cultural Materialism is concerned with recovering the socio-political dimension of literature, critics such as Williams would argue that this form of subversion in literature “emphasises that there is a relationship between political/historical processes and literature” because the very act of creating works like this is itself an active process in society that is a “reflection on social change and active stimulant towards further change” that was taking place during the early modern period.[footnoteRef:22]  [18:  Leonard Tennenhouse, ‘Family Rites: City Comedy and the Strategies of Patriarchalism,’ in New Historicism and Renaissance Drama, ed. and introduction by Richard Wilson and Richard Dutton (Essex: Longman Group UK, 1992), p. 202.]  [19:  Dekker and Middleton, The Roaring Girl, p. 10.]  [20:  Tennenhouse, ‘Family Rites: City Comedy and the Strategies of Patriarchalism,’ in New Historicism and Renaissance Drama, pp. 200 - 202.]  [21:  Tennenhouse, ‘Family Rites: City Comedy and the Strategies of Patriarchalism,’ in New Historicism and Renaissance Drama, p. 203.]  [22:  Hywel Rowland Dix, After Raymond Williams: Cultural Materialism and the Break-Up of Britain (Cardiff: University of Wales Press, 2008), p. 38.] 

Yet it could also be argued that this subversion of marriage might also tie into the Cultural Materialist interpretations on the subversion of gender roles because “[f]or a woman, marriage means loss of control and freedom,” which is expressed by Moll’s decision not to marry as she views marriage as “but a chopping and changing, where a maiden loses one head and has a worse i’th’ place” (2.2.43-5).[footnoteRef:23] Since Cultural Materialism also “seeks to actively and explicitly use literature of yesterday to change the world today,” modern society could use it to examine how we might use representations of the past to improve or change how we view our culture today.[footnoteRef:24] However, some argue that Cultural Materialism’s interest in subversions “underestimates the extent, strategies and flexible complexity of domination” and thus may use its literary studies for its own subversive purposes and not show the wider picture of the historical cultural influences of the Jacobean era.[footnoteRef:25] In this case, a New Historicist interpretation may provide a different and broader understanding of marriage's representation in Jacobean drama. [23:  Dekker and Middleton, The Roaring Girl, p. 43.]  [24:  Kiernan Ryan, ‘Introduction’, in New Historicism and Cultural Materialism: A Reader, ed. by Kiernan Ryan (London: Arnold, 1996), p. xv.]  [25:  Dollimore, ‘Introduction: Shakespeare, cultural materialism and the new historicism’, in Political Shakespeare: New essays in cultural materialism, p. 14.] 

	Critics such as Howard argue that the “Althusserian definition of ideology denies that the ideological is simply the product of a conspiratorial power group,” but rather it is “omnipresent” as “it inheres in every representation of reality and every social practice.”[footnoteRef:26] Therefore, there is no way ideology can be absent from literature as New Historicists view literary texts as a mirror of reality, although not necessarily entirely accurate. New Historicism may not necessarily disagree with Cultural Materialism that the dominant ideology surrounding marriage is subverted in The Roaring Girl, but New Historicism is instead “prone to regard cultures as regimes of constraint,” that the subversions witnessed may have been a deliberate tool those of rule, as a way of maintaining power, used to as a way of working in the communities best interests.[footnoteRef:27] One interpretation that New Historicism might suggest is that marriage, based on this idea of containment, is portrayed as an economic transaction to constrain inheritance and as a way of constraining women.[footnoteRef:28] Valerie Traub writes how the dominant ideology of Jacobean culture saw marriage as “constraints on reproductive rights,”[footnoteRef:29] and this form of control over inheritance is expressed in the play by Sir Alexander, who disapproved of the match between his son and Mary because “[h]e scorned thy dowry of five thousand marks” (1.1.87), suggesting that she was not an economically beneficial match that could threaten his families inheritance prospects.[footnoteRef:30] Economic stability is arguably at the root of the representation of marriage in the play, as Howard points out that “[i]n the end the wives are driven back to their husbands […] simply because they at least have money.”[footnoteRef:31] Thus, economic stability appears to be almost a tool to constrain women and preserve inheritance rights. 	Comment by Peter Mitchell: The awkwardness of your syntax can make it difficult to understand clearly what you are saying.	Comment by Peter Mitchell: Grammar [26:  Howard, ‘The New Historicism in Renaissance Studies,’ in New Historicism and Renaissance Drama, pp. 30-31.]  [27:  Dollimore, ‘Introduction: Shakespeare, cultural materialism and the new historicism’, in Political Shakespeare: New essays in cultural materialism, p. 7.]  [28:  Ryan, ‘Introduction’, in New Historicism and Cultural Materialism: A Reader, p. xv.]  [29:  Valerie Traub, Desire and Anxiety: Circulations of Sexuality in Shakespearean Drama (London: Routledge, 1992), p. 10.]  [30:  Dekker and Middleton, The Roaring Girl, p. 9.]  [31:  Howard, ‘Sex and social conflict: the erotics of The Roaring Girl,’ in Erotic Politics: Desire on the Renaissance stage, p. 177.] 

Furthermore, Moll’s declaration of her refusal to marriage, “I have no humour to marry, I love to lie o’ both sides o’th’ bed myself” (2.2.36-7),[footnoteRef:32]  may suggest both a freedom and a female excess that exists in Jacobean London - Moll herself is based on the real-life virago figure of Mary Frith – as it was a common idea during this period that women were naturally “creatures” with “strong sexual appetites.”[footnoteRef:33] By refusing to marry, Moll places herself in a vulnerable position of economic instability, which she compensates through thievery. Consequently, this excess of femininity is perhaps presented as leading inevitably to criminal activity. Therefore her representation can be seen as one of contradictions as she is both critiques dominant ideologies of marriage and points out to the plays play’s readers and audience that society needs to exert more of its dominant ideology to control such characters, a fact of which Howard describes “as a sure sign it is doing the work of mediating complex social tensions.”[footnoteRef:34] [32:  Dekker and Middleton, The Roaring Girl, p. 42.]  [33:  Howard, ‘Sex and social conflict: the erotics of The Roaring Girl,’ in Erotic Politics: Desire on the Renaissance stage, p. 172.]  [34:  Howard, ‘Sex and social conflict: the erotics of The Roaring Girl,’ in Erotic Politics: Desire on the Renaissance stage, p. 183.] 

	Hence, this New Historicism approach differs from Cultural Materialism in that it demonstrates further how the mirrored social rules and codes, when critiqued, are still somewhat contained. Although, there is arguably a problem with this New Historicism interpretations of literature as being “an agent in constructing a culture’s sense of reality,” when examining these dominant ideologies about marriage, as there is always a gap between historical discourse and what people actually do and that literature as an interpretation/construction of history may never be able to or completely be able to close that gap for modern critics.[footnoteRef:35] Yet this gap may be made smaller by the New Historicist emphasis on the containment of disruptive or subversive energies through binary opposition, since language in Renaissance drama is signified by its embeddedness in the construction of the social system that takes place through language. Therefore, understanding what meaning Jacobean culture gave to binary opposites in language may provide us with a deeper understanding of how readers and audiences may have responded to these presentations of marriage and gender in the play. [35:  Howard, ‘The New Historicism in Renaissance Studies,’ in New Historicism and Renaissance Drama, p. 29.] 

	Another theoretical assumption New Historicism adopts is one from Marxist theory, which views aesthetic representations as embodying market relations, symbolising a force of social energy rather than something physically economic or capitalist. Greenblatt, in his ideas of the “poetic of culture,” talks about how great literature is an “extraordinarily sensitive register of the complex struggles and harmonies of society,” thus we can apply this New Historicism assumption on how it may interpret social structures in the play have contributed or relates to social structures that existed in Jacobean drama and culture.[footnoteRef:36] For example, Moll’s transgressive appearance may also be provocative, not just toward gender, but “as an oxymoron, transgressing a variety of boundaries,” such as the ideologies regarding class within the Jacobean social structure since roaring boys were generally and characteristically associated with the upper class or gentry rather than the merchant class or underworld.[footnoteRef:37] Ideas about class were also bound in the cultural ideology of what legitimisation considered ‘natural’, as it was a naturally accepted concept that some classes were, by nature, higher and more privileged than others. That one’s identity may have been determined from where one is placed within a structural system. That identity is also bound by the social structures of that culture, which also links to ideologies about gender and marriage roles within a culture's social structures. Therefore, Sir Alexander’s claim that she was naturally “her birth began / Ere she was all made” (1.2.129-30)[footnoteRef:38] may also be interpreted, not just that Moll nature challenges dominant ideologies about gender roles, but as someone who appears to naturally “manipulate them from within her lower-middle-class status.”[footnoteRef:39] As a result, the audience watching the play would be aware of this kind of transgression, as apparent legislation at the time was less concerned with women dressing as men but rather “sumptuary legislation concerned itself with violations of class, not violations of gender,” which may reflect and contribute to Jacobean cultural anxieties of conflict within class structures at the time.[footnoteRef:40] Examining this approach from a psychoanalytical standpoint may also give us an understanding of individual identity and how it may have formed during this era. Greenblatt claims that “individual identity in the early modern period served less as a final goal than a way station on the road to firm and decisive identification within normative structures,” which suggests that the differences within society form identity and are therefore conceived along the lines of the structural theory of linguistics.[footnoteRef:41] Class conflicts within the social structure may thus have been a result of other historical discourses, such as religion, as there was an increasing self-consciousness about how humans can fashion their own identity or ‘self’, which Greenblatt argues was a result of Christianity as it “brought a growing suspicion of man’s power to shape identity” because of conflicting ideas about fashioning oneself in the image of Christ.[footnoteRef:42] Fashioning oneself in the image of Christ, from a psychoanalytic view, could be a reflection of Greenblatt’s conceptualisation of the Unconscious that links back to a Freudian idea of repressed traumatic affects of the Oedipus complex that views a “child’s relationship with its parents as critical for the achievement of sexual identity,” only in a religious standpoint, Christ – who is the living incarnation of God – is the parental figure that humans attempt to imitate.[footnoteRef:43] Therefore, a New Historicist view of social structures is portrayed through Moll as a representation of multiple different social conflicts due to her multitude of transgressive natures that not only represent conflicts of class, but also of ideas about gender and marriage within a Jacobean social structure.	Comment by Peter Mitchell: The sentence is not grammatically correct.	Comment by Peter Mitchell: Because this sentence begins with ‘That’, it is not grammatically correct. If it began with ‘One’s’, it would be.	Comment by Peter Mitchell: See the comment immediately above.	Comment by Peter Mitchell: Start a new paragraph. [36:  Greenblatt, Renaissance Self-Fashioning: From More to Shakespeare, p. 5]  [37:  Orgel, ‘The subtext of The Roaring Girl,’ in Erotic Politics: Desire on the Renaissance stage, p. 13.]  [38:  Dekker and Middleton, The Roaring Girl, p. 16.]  [39:  Orgel, ‘The subtext of The Roaring Girl,’ in Erotic Politics: Desire on the Renaissance stage, p. 13.]  [40:  Orgel, ‘The subtext of The Roaring Girl,’ in Erotic Politics: Desire on the Renaissance stage, p. 14.]  [41:  Stephen Greenblatt, ‘Psychoanalysis and Renaissance Culture,’ Literary Theory/ Renaissance Texts, ed. Patricia Parker and David Quint (Baltimore: Johns Hopkins University Press, 1986), pp. 215-16; cited in Valerie Traub, Desire and Anxiety: Circulations of Sexuality in Shakespearean Drama (London: Routledge, 1992), p. 14.
]  [42:  Greenblatt, Renaissance Self-Fashioning: From More to Shakespeare, p. 2.]  [43:   Elizabeth Wright, Psychoanalytic Criticism: Theory in Practice (London: Routledge, 1991), p. 14.] 

	A possible problem with this interpretation is that Greenblatt’s idea of binary logic suggests that these drives resulting from self-fashioning exist within the subject, which does not adhere to a Lacanian psychoanalytic understanding. As described by Elizabeth Wright, a Lacanian approach is how “[t]he traumatic entry into language enforces the repetition by the unconscious of its own creation.”[footnoteRef:44] Thus, a Lacanian might view the subject's construction of identity in language as something he loses himself in the constantly repeating division and splitting of language, where his unconscious is constructed between the subject and the Other, rather than within the subject. As a result, a New Historicist interpretation of the representation of social structures in The Roaring Girl may not be sufficient for a broader understanding of how class conflicts in the social structure may reflect the human condition of selfhood in history. Although a possible solution may be to examine how Cultural Materialism may differ in its interpretation of social structures represented in the play, because despite the fact that Williams did not necessarily use a psychoanalytical approach, his Cultural Materialism evolved as “an analytic theory that combined the work of Marx, Freud and Lacan, in order to arrive at a sophisticated theory of culture.”[footnoteRef:45]	Comment by Peter Mitchell: expression [44:  Wright, Psychoanalytic Criticism: Theory in Practice, p. 114.]  [45:  Dix, After Raymond Williams: Cultural Materialism and the Break-Up of Britain, p. 26.] 

	Orgel claims that “theatre here [in the play The Roaring Girl] holds the mirror up to nature—or, more precisely, to culture."[footnoteRef:46] Therefore, it may be prudent to examine how Cultural Materialism has interpreted how culture has been mirrored in the play to reflect certain aspects repressed or emerging ideologies with the social structures, specifically ideas in the structure concerning sexuality, as critics such as Howard argue that sexuality is investigated as “a relative autonomous system of cultural meaning and site of social struggle.”[footnoteRef:47] Ideas about sexuality in the play are often linked to the characters who have cross-dressed, which demonstrates a common notion of the period that “sexuality has increasingly been revealed as less an essential biological given than a socially constructed, historically variable set of practices and ideologies.”[footnoteRef:48] For example, Mary, while dressed in men's clothing, is kissed by Sebastian, who comments “[m]ethinks a woman’s lips taste well in a doublet” (4.1.47), which may reflect a specific sexual attraction towards somewhat more masculine females.[footnoteRef:49] As a result, it could be argued that since sexuality exists within social structures as a construction of that society, and when examined in linguistic structures of how binary oppositions are meaningful in that society because of what they differ, then perhaps ideas of homosexual relations presented in the play is a consequence of a social structure where men, like modern men, “liked finding themselves in the women they admired,” because by rejecting binary opposites you inevitably take on some of their characteristics.[footnoteRef:50] Dollimore writes that “materialist criticism traces the cultural connections between signification and legitimation,” so Cultural Materialists may consider this interpretation of how the play reflects the social structures of Jacobean culture.[footnoteRef:51] Since the idea of sexuality in the play may be a reflection of the socio-political effects of literature, Jacobean legislation of sexuality is perhaps then due to the meaning between signifiers of the different genders that is in itself is a reflection of the relationship between the selfhood of individuals and the ‘Other’ ideal image that they desire. Thus, this Cultural Materialist assumption differs from the New Historicist assumption regarding social structures as it supports a Lacanian approach that views language and how it constructs the unconscious, takes place within society rather than within the subject, where the place of the subject in the social structure is in relation to others.	Comment by Peter Mitchell: Grammar [46:  Orgel, ‘The subtext of The Roaring Girl,’ in Erotic Politics: Desire on the Renaissance stage, p. 25.]  [47:  Howard, ‘Sex and social conflict: the erotics of The Roaring Girl,’ Erotic Politics: Desire on the Renaissance stage, ed. by Susan Zinnerman, p. 170.]  [48:  Howard, ‘Sex and social conflict: the erotics of The Roaring Girl,’ Erotic Politics: Desire on the Renaissance stage, ed. by Susan Zinnerman, p. 171.]  [49:  Dekker and Middleton, The Roaring Girl, p. 85.]  [50:  Orgel, ‘The subtext of The Roaring Girl,’ in Erotic Politics: Desire on the Renaissance stage, p. 16.]  [51:  Dollimore, ‘Shakespeare, Cultural Materialism and New Historicism’ in New Historicism and Renaissance Drama, p. 49.] 

	In conclusion, I would argue that New Historicism and Cultural Materialism make different assumptions regarding the play The Roaring Girl. These assumptions share many similarities, as they were both literary critical theories that emerged around the same time. However, I strongly believe these assumptions' main differences lie in their approach and focus. In my aim to analyse the differences between these two approaches, I have concluded that Cultural Materialism emphasises how language challenges dominant ideologies through emerging or repressed ideologies. In contrast, New Historicism also considers how dominant ideologies and powers expressed through social rules and codes are subverted, but in the sense that the dominant ideologies within Jacobean culture also contain them. Furthermore, Cultural Materialism also considers the socio-political effects of the play and how they are achieved, which differs from New Historicism as Cultural Materialism considers the possibility that texts are sites of conflict when examining connections between signification and legitimation. Despite their differences, I believe that both of these literary critical theories can offer a wider understanding of literature's place in history and how it applies to the modern world when examined in conjunction with each other, rather than alone, as they both may offer a more sophisticated interpretation to questions the other theory may not be able to answer. 
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The essay shows a lively engagement with theory and an alertness to various aspects and implications of New Historicism and Cultural Materialism. You have read extensively in the relevant secondary literature. In particular, your development of a focus upon marriage within the essay, commendably builds upon discussion in class, demonstrating the breadth of your reading and independent thought. Some of your analysis is closely involved and astute, though it sometimes loses clarity of focus. This is partly because the essay suffers a little from awkward expression, which is usually the result of problems with syntax – the relationships between phrases and clauses in a sentence. There are also some problems with the structure of the essay, which can make it difficult to follow your line of argument and the development of points.
There are a number of small grammatical errors, which suggests the essay would have benefited from further proofreading and editing.
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