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Essay

This essay aims to outline the link between creative writing and the overall discipline of humanities. It will focus on some of the early applications of writing and communication and its gradual transition from the oral tradition of the current day digital communication. It will discuss some of the more recent developments with creative writing and its inevitable interactions with technology. Then explore creative writings relationship with the wider humanities.
In its infancy the earliest literal evidence we have of storytelling is dramatically displayed in ancient cave sites. A recent discovery (Ghosh, P, 2024) on the Indonesian Island of Sulawesi by Indonesian and Australian scientists conveys a scene of interaction between three people and a pig.  These paintings offer a wonderful insight into early man’s attempts to maybe recreate past events or find an expressive outlet to make sense of their environment, (perhaps), because the truth is we don’t really know why they were painted. They may possibly be the remnants of ritual based magic/shamanistic practices to something a little less complex such as a placed visual diary. The mystery only enhances are imaginary speculations. What is apparent is an early innate internal mechanism of expression at play, a recorded visual communication with its own inherent narrative.
 The emergence of complex languages and new writing systems enabled these stories to be recorded in perpetuity. There would be less risk of them being forgotten or lost with the death of the teller or their story. This simplistic uniform pictorial type imagery that we see in the earliest written languages of Sumerian cuneiform on clay tablets began some 5000 years ago. These early systems of writing including Egyptian, Chinese and Mesoamerican. Perhaps one of the earliest stories recorded on twelve clay tablets written in cuneiform is the ‘The Epic of Gilgamesh’ and records the adventures of the historical King of Uruk, Gilgamesh (approximately between 2750 and 2500 BCE). (Spar, Ira 2009). A systematic transfer and storage of information allowed for the creation of depositories of knowledge, libraries and universities brought about the consolidation of important centres of learning, and in consequence cultural centres of prestige and influence.
Though these new advances in the documentation of information was of huge historical significance the predominant transfer of ideas and communication was still orally through everyday interaction. Ideas and knowledge were orally transmitted from one generation to the next. These would include stories, songs and chants. Folklore was an ancestral inherited memory that transitioned through time. In Africa like everywhere there was a rich historical lineage of oral storytelling. What became later called the ‘griot’ were a type of primarily West African, predominantly Mali based bards (Hale T. 1997). In some cultures they were known as ‘jaliw’. These tale tellers were often born into a highly prestigious position within communities and were often identified as an entirely separate caste. As well as storytellers, they are historians and musicians. Griots would often tell their stories and incorporate songs and play music from instruments like the kora or the Senegalese sabar drum. 
The kora and the lyre have many parallels as instruments in storytelling. The lyre itself predates even ancient Greece. The iconic images of a Greek muse found on decorated pottery would perhaps be reciting some Homeric epic. Milman Parry (1902-1935), the American classicist and academic, studied the oral tradition in regard to the ancient Greek poet Homer. As storyteller and poet Homer would have been at the end of one particular line of narrators in the tradition which dealt primarily with recall of epic past (Dunn.D. 2020). The poems would have been sung with particular emphasis on certain phrases and passages within the poem. These would be fully realised in poetic metre to add further impact. Milman came to propose his ‘oral-formulaic theory’ which suggested that Homers epics were not only orally transmitted to present to audiences but were delivered so, continuously, for many years and even for generations later (Reece.S 2009).
 Even by the 5th century B.C.E the Greek historians Herodotus and Thucydides were recording first hand witness accounts from oral tradition at source (and with it becoming aware of recurring cyclical patterns of ‘rise, peak and fall’ in both people and states within history). The Greek historiographer Polybius wrote some of the earliest histories of how Rome came to prominence in his forty volume ‘Histories’. The work began when Polybius was a hostage taken to Rome. Much travelled with a military and political background, he supplemented solid documentary evidence with eyewitness accounts and laid emphasis on the importance of personal experience (Bod, R 2013). Another notable historiographer sometime later in China was Sima Qian Sima Qian (born c. 145 BCE—died c. 87 BCE). Another well-travelled young man who had seen military service he was to enter the Han court as chief historian replacing his father who had died. Qian had used oral sources in his extensive Historical record the Shiji (Bod, R, 2013).
 We can see that there was a transition from the spoken word to the written word. Though the two were never exclusive entities. One may inform the other, but it was not only the state of permanence and physical documentation that differed, there was a shift from the common accessibility of knowledge through language to an elitist ownership of knowledge. Huge amounts of data were now not only possible to record but to be made accessible to those who had access and could read. The emergence of centralised powerhouses of knowledge, such as the great libraries of Alexandria in Egypt and the Ashurbanipal (which housed the ‘Epic of Gilgamesh’) were not just a source of collected knowledge but a huge statement of power and prestige.
In Germany the advent of the movable type printing press by Johannes Gutenburg took the duplication of script to new heights never before possible. The days of laborious copying by hand had become unnecessary and impractical. This new found technology offered opportunities to those who would seek to send ideas and information to a much larger number of people. Though it must be remembered it was only for the minority, as most of the population were illiterate. (Cressy, D 1977) It was here that the power of the spoken word could and had to display its old age place as a preeminent force of communication in harmony with the written word.  Poets, Philosophers, Theologians and politicians now had the possibility to convey new ideas to a wider audience. Writers now had a platform to engage with the masses at large which would in itself threaten the established order, political and religious.
In some ways parallels can be drawn today to current developments with regard to the dissemination of information now as was occurring with the advent of the printing press in  the 15th Century. Writers are now able to publish all manner of material and content via the internet to a potentially huge audience. It seems that like never before we are left exposed to the risk of misinformation and toxic rhetoric, perhaps these are age old problems in a modern world?  It is easier now than it has ever been to connect to people on a global level. Information technology has made self- publishing accessible to the masses. Technology has stripped the physical veil that once divided us. Yet simultaneously it has the danger to create a culture of isolation in regard to physical and social interplay, the human experience threatens to be diminished if a compulsion develops due to misuse. (Tahmaseb-McConatha Ph.D. 2022).
The advent of Artificial Intelligence has sparked some debate throughout the many industries that it is impacting. Many creative writers, podcasters and artists are now presented with opportunities to make an income online. The content they provide can make good use of A.I. through not only digital editing but content creation and supplementation. Automated content generation can benefit creative producers in respect of time saving and access to huge pools of data in regard to their source material. Ther are of course some potential pitfalls to the technology. As other artists interact with these systems there is an inherent risk (with  personal data absorption ) of copyright issues arising with the input and distribution of data. Authors are also liable to the responsibility of codifying and digitalising their work. There are also the degrees of competition artists will face (with artificially driven alternative product) to consider (De Cremer, D et.al. 2023).
The subject of biased data, copyright infringement and dissemination of misinformation touches upon the ethical questions within the creative writing industry. As a voice, writing provides a sense of identity and form of often very personal expression and that in itself has sometimes meant it has been the subject of debate and criticism. Creative writing often finds itself within the critical realms of philosophy and ethics. Many writers past and present have challenged the social norms of the day and provoked criticism and censorship by expressing  particular ideas. Authors writing in the 1960’s such as Jack Kerouac and Harper Lee both challenged societal norms of the day.
As well as Ethics and philosophy writing has an important role to play in its reflection of cultural heritage. The rise of anthropological studies in the mid nineteenth century led to investigations into those earlier debates on the origin and nature of human linguistics. The relevance and power of words are explored in how communication informs societal identity within groups and their formation. Study and documentation of language gives insights into the identity within societal groups. Not only is what is said important but the choice of words made consciously and unconsciously, when studied can give a deeper insight into ourselves and our behaviours.
Writing can be a useful tool in our attempts to understand the world around us and help us make sense of events from the past by relating and responding in a human way to historical events. Archaeology and History can provide insight and a wealth of data that needs to be conveyed and (if it is to be processed in a meaningful way) helps to be reanimated to others. If the process is successful it will achieve its goal by adding descriptive colour and life to any story. First hand historic written accounts have proved a provocative and powerful medium in the art of storytelling. The diaries of Anne Franks and Samuel Pepys as examples, portray a vivid picture of their respective historic eras. Utilising the heartfelt human perspective they recount an honest personal account that in its brutal honesty is instantly relatable. Poetry too has provided often very poignant responses to historic events. From Homers Greek classic ‘The IIliad ‘to the war poets of the twentieth century such as Wilfred Owen and Rupert Brooke who captured some essence of the human response to war. Conveying the human emotion and its impactful resonance can fill the gaps between more standard forms of conventional historic account.
In religion stories form the basis of most major texts. Parables and oral teachings in Christianity began as stories such as the early gospels. which over time were recorded as written sacred texts (Abel, E 1971). Narratives were often filled with parables that attempted to impart an example of both warnings and advice on how to live a virtuous life. There were often metaphorical analogies in these simple stories that helped people connect to the deeper message within. As the major religions consolidated their teachings into the sacred tomes we know today such as the Bible, Quran, Torah, Vedas etc their messages became available to ever increasing audiences.
Writing has proved an invaluable tool in our efforts at advancement. In education it has allowed us to communicate ideas that have acted for change on many social and political fields. The exchange of information and the ability to preserve our cultural identity. On a personal level it has provided a means of self-expression and given us the opportunity to explore and articulate our imaginations, often in a positive therapeutic way.
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