Clodia in Cicero’s Pro Caelio
Throughout his career and beyond, Cicero has been regarded as a great orator with an impressive ability to move crowds with his speeches, which were of course heavily planned and strategized. The following paragraphs outline two of the strategies Cicero used throughout Pro Caelio in constructing his portrayal of Clodia: His use of comedy and his focus on Clodia’s sexuality and alleged promiscuity. As this speech was given to a jury in defence of Caelius, it is also worth examining how Cicero’s portrayal of Clodia may have influenced the case, as well as potential arguments a prosecutor may use to counter these strategies. 
One of the most frequently examined aspects of Cicero’s Pro Caelio is its comedic elements and structure. Cicero treats this oration as a performance on a stage and uses this lens to his own benefit, structuring it as one might a comedic play to engage the jury and “appeal to their deep under-standing of the rules of the genre.”[footnoteRef:1] By focusing on Clodia’s alleged promiscuity and relationships with men, Cicero allows himself further opportunities to insert humorous remarks into his oration such as what would in modern times be called a Freudian slip - “that woman's lover - I am sorry; I meant to say ‘brother.’”[footnoteRef:2] Such moments allow for a more relaxed atmosphere than would be typical of a courtroom and allows Cicero (and Caelius by extension) to appear more likeable, as the jury may feel more of a sense of camaraderie in their shared disapproval of Clodia’s alleged affairs when given the opportunity to find humour in the situation. By incorporating comedy into this oration and using it as a strategy for arguing his case, Cicero is able to covertly swing the jury towards a more favourable viewing of him and his client Caelius. Much of the more overtly comedic remarks found in the Pro Caelio are allusions towards Clodia’s sexual promiscuity or alleged sexual misconduct, demonstrating the significance of both elements within the speech and how they are often intertwined in reference to Clodia. [1:  Leigh, M. (2004). P.301.]  [2:  Cicero, Pro Caelio. 13.] 

Perhaps the most overt of Cicero’s strategies in portraying Clodia is his construction of a narrative of sexual misconduct. While this applies more broadly throughout the oration in accusations of promiscuity and infidelity, Cicero uses this as a backdrop to create one of his chief arguments in the case. This is of course, that Clodia’s accusations against Caelius are motivated by the vengeance of a scorned lover,[footnoteRef:3] although there is no evidence for this being the case other than Cicero’s own word.[footnoteRef:4] When imitating a more familial tone, Cicero asks Clodia “Why do you bother with this fellow who spurns you?”[footnoteRef:5] Furthermore, Cicero suggests that Clodia, not Atratinus, is the driving force behind the trial, and by reducing the weight of her accusations he may grant Caelius a more favourable verdict. From even the opening of his speech, Cicero turned his attention to Clodia’s accusations with more fervour than those from others and insists that she cannot be forgiven for them: “For the rest [of the accusations,] not only must nothing be pardoned.”[footnoteRef:6] By keeping both his speech and the jury’s attention focused on Clodia’s accusations towards Caelius, Cicero is able to extend his argument past that of just Clodia’s accusations and steer the jury towards the opinion that much of the trial is based around that of false vengeful statements, or at the very least look upon Caelius with more sympathy. [3:  Salzman, M.R. (1982). p.300.]  [4:  Dorey, T.A. (2004). P.178.]  [5:  Cicero, Pro Caelio. 15.]  [6:  Cicero, Pro Caelio. 2.] 

While portraying Clodia as promiscuous had its advantages for Cicero, the lengths he goes to establish this may appear excessive to a prosecutor, particularly his reference to Clodia’s alleged sexual relations with her brother, of which the only evidence is through word of mouth. Cicero aspired to diminish Clodia’s testimony by launching “a savage and devastating attack on Clodia's whole character”[footnoteRef:7] which may be argued by a prosecutor to have pushed the boundaries between truth and slander, which Cicero himself condemns earlier in his speech: “Next the prosecution, after trying to make their slanderous point about [Caelius’] immorality.”[footnoteRef:8] Given Cicero’s history with Clodia and his hatred of her brothers, Appius and Publius,[footnoteRef:9] a prosecutor would likely be curious about their history and potentially accuse Cicero of defamation of Clodia’s character, especially in the case of remarks not relevant to her relationship with Caelius or to the accusations against him. Cicero may also be called into question over his focus on Clodia not just for his inflammatory statements regarding her character, but also for his misattribution of blame, crafting his defence of Caelius as an offence against Clodia, where it could equally be one against Atratinus, who contributed much more to the trial’s existence than Clodia did. [7:  Dorey, T.A. (2004). P.178.]  [8:  Cicero, Pro Caelio. 7.]  [9:  Crownover. (1934). P.139.] 

Cicero was able to use both diminishment of Clodia’s character and elements of comedy to great effect in Pro Caelio, both as individual strategies and working together in tandem to bring about a more favourable outcome for himself and Caelius. However his over-examination and defamatory language towards Clodia prompts more careful examination into their histories and Cicero’s intentions when using such language against her while subsequently avoiding such measures when confronted by other accusations against Caelius, opting in those cases to uplift Caelius’ character instead of putting down that of the accuser’s. 
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