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	ASSIGNMENT DETAILS AND FEEDBACK

SOUTH WEST WALES CENTRE OF TEACHER EDUCATION



Sections marked with * should be completed by module lead
	Student name:
	Lowri Hopkins
	Student number:
	1500205

	Programme: 
	BA Primary Education with QTS 

	Module: *
	Enterprising and Creative Teaching and Learning / ECAD6004C - Addysgu a Dysgu Mentrus a Chreadigol
	Module Level (4, 5, 6): 
	6

	Module code: *
	ECAD6004/C
	Contribution to Overall 
Module Assessment (%): *
	50%

	Module Lead:*
	Mr T. Cox

	Start date:*
	3/10/17
	Assignment No (x of x):*
	2 of 2

	Submission deadline:*
	8/3/18
	Return date of provisional marks & written feedback:*
	5/4/18

	Assignment Title:*
	Consider how you might be able to develop the creative or enterprising skills of learners through your own pedagogy.




	Referencing:
	In the presentation and summary of your submission you must give credit to authors on whose research your work is based. Append to your submission a reference list that indicates the books, articles, etc. that you have read or quoted in order to complete this assignment (e.g. for books: surname of author and initials, year of publication, title of book, edition, publisher: place of publication).

	Submission:
	All assignments must be submitted to Turnitin unless otherwise instructed by the Lecturer. 
Note: the Turnitin version is the primary submission and acts as a receipt for the student.  Late submission of the electronic version of the assignment will result in a late penalty.  Penalties for late submission: Up to one week late, maximum 40%.  Over one week late will be recorded as a non-submission.  Late submission penalties may be lifted only with the approval of the Extenuating Circumstances Panel.

	
Date:
	
8/3/18



	Module lead to tick to indicate if a hard copy version of the assignment must be submitted.*
	YES
	

	
	NO
	X








	Student Self Evaluation Form



This section repeats in brief the common assessment criteria detailed on previous pages. The extent to which these are demonstrated by you determines your mark. Using these criteria, tick the box that best indicates the level of achievement you feel you have achieved with regard to each of them. 

	Common Assessment Criteria Applied
	Level of Achievement

	
	
REFER
	
3rd
	
2:2
	
2:1
	
1st
	
1st

	
	OUTRIGHT FAIL
	UNSATISFACTORY
	SATISFACTORY
	GOOD
	VERY GOOD
	EXCELLENT
	EXCEPTIONAL

	1. Subject Knowledge and Understanding (which includes using research-informed literature and knowledge and understanding of the subject)
	0-29%
	30-39%
	40-49%
	50-59%
	60-69%
	70-79%
	80-100%

	
	
	
	
	☑
	
	
	

	2. Intellectual Skills (Analysis)
	0-29%
	30-39%
	40-49%
	50-59%
	60-69%
	70-79%
	80-100%

	
	
	
	
	☑
	
	
	

	3. Pedagogic and Professional Applications
(Practical Application and Deployment)
	0-29%
	30-39%
	40-49%
	50-59%
	60-69%
	70-79%
	80-100%

	
	
	
	
	☑
	
	
	

	4. Key Transferable Skills
	0-29%
	30-39%
	40-49%
	50-59%
	60-69%
	70-79%
	80-100%

	
	
	
	
	☑
	
	
	


	PLEASE COMMENT ON AREAS IN WHICH YOU FEEL THAT YOU HAVE PERFORMED WELL 
	PLEASE COMMENT ON AREAS YOU FEEL THAT YOU NEED TO DEVELOP

	I feel that some of my points are very detailed and are backed up well with research. 

	I didn’t go into much detail with my last point and I could have used more background reading to back up more of my points. My work would have been more consistent if I had done this. 



	Student’s Name
	Lowri A Hopkins
	Date
	13/8/18

	Student’s Signature
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https://youtu.be/QTbLx9jfAJY 
Summary:
· Creativity is an important, yet often overlooked aspect of a child’s education and development. 
· Sir Ken Robinson (2006) suggests that ‘we are educating people out of their creative capacities’, and so it is vital that teachers are aware of the importance of creativity and the strategies that can be used to develop it within children. 
· There are many different definitions, but for the purpose of this video, a definition taken from the Arts Council of Wales (2015) will be used. They suggest that creativity develops a young person’s ability to question and make connections, and to grow in their capacity for independent, critical thought.
· Grigg (2015) suggest creativity can give children essential skills and attributes (ability to solve problems, perseverance). 
· Mackinnon (2009) and the National Advisory Committee on Creative and Cultural Education (1999) both suggest that creativity requires a degree of originality, and implies that there should be an activity or an outcome to that creativity. 
· From research, it is clear to see why one of Professor Graham Donaldson’s purposes for the curriculum is for ‘all children to be enterprising, creative contributors who are ready to play a full part in life and work’.
· A contributing factor to the development of children’s creativity is the environment in which they learn.
· The environment, or habitat is discussed by Tina Seelig in her Innovation Engine Model. The habitats we build are the external manifestation of our imagination, and so the two closely link. In order to make a habitat or an environment, it must first be thought of or imagined, and so the two go hand in hand.
· Similarly, Maslow’s hierarchy of needs demonstrates the importance of environment for creativity.
· Classroom setup, resources, displays, objects should all challenge and stimulate learners and have a purpose and develop creativity. Learning should not be confined (resources or classroom). 
· The teacher’s role is to create the creative learning environment and they should collaborate with others or research if they are not confident to do this. 
· Collaboration is important. Teachers could give children problems or scenarios in groups to solve. The teacher could designate roles and must teach skills before big tasks like this. 
· There are many barriers, such as testing, not differing from lesson plans, work expectations the same for all pupils. To overcome this teachers should be more open and willing to let children be independent and make choices. 
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