[image: ]Art Discussion- Aphrodite, Pan and Eros statue                                                  Grace Moreton
[image: ]Carved from Parian marble, this statue depicts Pan trying to pry Aphrodite’s hand away from her groin with an arm wrapped around the goddess’ back. Aphrodite stands next to him, naked except from a scarf in her hair and a slipper, while she fends off Pan with the other. Eros flies between the two, pushing Pan back by the horns. The statue is life sized at 1.5m tall and complete with an inscription and the only age-related damage is Eros’ severed arm. Due to its size and the skill of the sculptor, the statue has a tactile presence, emphasised by being able to view it from all angles- both in the museum in Athens and the Poseidoniasts Guild in Delos that it was found in, in 1904.[footnoteRef:1] Throughout this essay I will explore the importance of how it is viewed and the impact of the sculpture both in ancient Greece and now. [1:  NATIONAL ARCHAEOLOGICAL MUSEUM OF ATHENS - OFFICIAL SITE. 2017. NATIONAL ARCHAEOLOGICAL MUSEUM OF ATHENS - OFFICIAL SITE. [ONLINE] Available at: http://www.namuseum.gr/object-month/2010/jun/jun10-en.html. [Accessed 24 December 2017].
] 
Aphrodite and Pan, National Archaeological Museum, Athens
Hellenistic ca 100 BCE
From Delos, House of the Poseidoniasts of Beirut- front & back

Whilst in both settings the statue is surrounded by similar religious iconography, the attitudes towards them are very different. In the museum, the various statues are placed in a manner that creates a degree of separation, making the statue impersonal. This impacts how it is perceived because it no longer matters that you can see all the way around it- the statue becomes something distant and a testament to the sculptor’s skill rather than something to be touched. In the male only Poseidoniasts Guild this was the complete opposite, the statue was on the ground, almost like an open invite. Being able to view it from all angles would allow them to see whatever they wanted of the idealised woman that was carved and empathise with the mischief present in Pan’s face whilst claiming respect because the Guild was a religious sanctuary. [footnoteRef:2] [2:  The Building of the Poseidoniasts of Beirut - Delos Tours. 2017. The Building of the Poseidoniasts of Beirut - Delos Tours. [ONLINE] Available at: https://www.delostours.gr/en/sights/the-building-of-the-poseidoniasts-of-beirut.html. [Accessed 27 December 2017].] 

[bookmark: _GoBack]Most Hellenistic statues are representations of myths, making this an interesting subject to carve because it demonstrates the vulnerability of a deity. Aphrodite and her son Eros are the Greek deities in charge of love and beauty whereas Pan is the god of lust. Therefore, both the myth and the statue teach the same moral message under certain perspectives; the two gods of love temper lust by pushing it away or beating it off to prevent an evil act. However, the whole scene is portrayed in a playful way with relaxed muscle tone which is emphasised by their facial expressions. Aphrodite looks amused not distressed and is not attempting to shrug off Pan’s arm from her back or run away. For a protector Eros does not look angry or threating as a cherub flying between the pair and his child like appearance makes the scenario seem like a game. This may have been presented like this for two reasons: one, it was a subtle way to imply that the goddess secretly enjoys being the goddess of love but must keep up the pretence of denial in order to maintain respect; or two, it is an artistic way of making Pan’s actions (and by extension their own) acceptable as she wanted it- most rape scenes are far more graphic and blatant about it i.e. the Rape of the Sabine Women.[footnoteRef:3] [3:  "Heroic" Rape Imagery. 2017. "Heroic" Rape Imagery. [ONLINE] Available at: https://www.oneonta.edu/faculty/farberas/arth/ARTH200/Heroic_Rape.html. [Accessed 27 December 2017].] 

In conclusion, whether this piece is a moral allegory, something to be admired at a distance or a tool to excuse actions in society depends on how and when the viewer is looking at it.
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