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A Space in the Sky

A Personal Memory
We always rest for lunch in similar places. Overlooking the slopes, usually perched on a weathered picnic table, with all our hats, gloves and goggles piled at one end. 
Everything is white in the valley below, but looking across at the mountains through the mist, I can see that springtime has begun to emerge. Patches of green and yellow peak through the snow, and budding crocuses add speckles of purple to the distant scenery. 
As I lie in the warmth of the sun, I feel its rays on my face, and the chill on my cheeks is cured. The heat makes my arms tingle, but it’s so nice after the harsh coldness from the wind you feel as you fly down the mountain. 
The smell of the air is fresh and cool and pure. I like to close my eyes and listen to all the sounds, skis carving patterns into the snow, echoes of distant voices calling to each other, the constant rumbling of machinery as it dutifully transports people up the mountain. 
My favourite part is when a cable car rolls over the wheels and cogs that keep the wire turning, the slight crunching, ticking sound it makes.
I watch them as they pass over one by one. Counting how many skis are lodged in the side; 4 pairs, 2 pairs and a snowboard, a lonely snowboard? 
Then through the mist comes something different, a looming green object, the same shape as a normal cable car, but this one is an ombré of bottle and lime green, with eyes, multiple eyes all staring across the sky in different directions. 
I watch it as it passes over, I am mesmerised as it floats away on the clouds. I wonder if I’ll see it again, or if maybe, if it’ll see me?


‘L’Art, Au Fil des Sommets.’
In English, this roughly translates to, ‘Art over the summit.’ This was an installation in the ski resort of Courchevel, France from December 3, 2011 to April 27, 2012. The Verdons cable car of Courchevel 1850 was transformed into a moving exhibition space, every car redecorated with its own piece of artwork and sent on a journey up and down the mountain for all to see. (Frossard, 2012) (Iain, 2012)
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Figure 3
I consider myself incredibly lucky to have seen this mesmerising exhibition in action when I was 12, in the Easter holidays of 2012.
I have many simple, but happy memories connected to what me and my friends called, the colourful bubbles. We would wait until one of the decorated ones came around, and then we’d scramble to get onto it before somebody else did. 
These memories are why I’ve chosen the French Alps as my place and the cable cars as my space. 

A Definition
“Curator. A term originally used for those responsible for permanent collections in museums, nowadays describes those who conceive exhibitions, make aesthetic decisions about content and take artistic responsibility for a one-off exhibition, installation or an entire exhibition.” 
This is a definition of the term curator written by Debbie Duffin in her book, Investigating Galleries. 
In Duffin’s book, she also writes, “There has been a steady increase during the last decade in the scope and number of artist-and-agency-inspired temporarily-sited presentations, with many taking place, for example, in empty properties and urban wastelands.” (Duffin, 1994)



Site Specific Art
Site specific art will be a recurring theme throughout this written exploration. I believe that a site specific exhibition allows the spectator to not only experience the sense of sight, but also hearing, smell and even touch. 
For example, Finnish artist Kaarina Kaikkonen has become one of the leading artists of Finnish art due to her spectacular sculptures and installations. She works mainly with recycled materials, such as items of clothing, to create quite haunting and evocative scenes. Often suspended on lines in the air, or positioned in specific ways on the ground. (Public Delivery, 2015)
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Figure 6

Site specific installations have an interactive quality about them; you can walk among the art and view it from whichever angle you wish to view it from. There isn’t the restriction of a barrier of glass or the watchful eye of a gallery invigilator to separate you from the artwork. You are enabled to form a deeper connection to the craftsmanship before you. (Gurney, 2015) (Kwon, 2002) (Rugg, 2010)

The Art of Flying
I am fascinated and intrigued by the idea of moving art. The spectator being unable to control how long they look at the pieces for, or what distance they are from it, adds another sensation to the experience. 
Ski resorts are fast paced, you’re moving almost all the time, and when you aren’t, everything around you is moving instead. It is so peaceful, yet so vibrant. 
Using the cable cars as surfaces for the artwork, to me, makes the artwork become part of the resort. It becomes hidden in plain sight, so easy to see, but only if you’re searching for it, or if your eyes happen to fall upon them.
In 2014/15, artist Jan Van Ijken had the opportunity to film a most amazing natural phenomena. He created a 7-minute short film, titled The Art of Flying, about the murmurations of starlings, capturing their spectacular flight patterns as they swept harmoniously through the air in a dark quivering mass. (Ijken, 2015)
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Figure 10

These awe inspiring photographs are the pieces of art I have chosen to wrap around the curved structure of the cable cars. I feel that the swift movement of the birds juxtaposed with the consistent mechanical motion of the cable cars reflects the nature of any ski destination, and the monochromic colour scheme in the photographs would have an element of camouflage in the pale sky. 

In a later chapter of Duffin’s book, Investigating Galleries, she writes “As independent curators often take similar approaches to artists, that is they are adventurous, take risks and try things out, many sympathetic relationships have developed of mutual benefit to artist and curator which have resulted in exhibitions which would not have been shown in more conventional circumstances.” (Duffin, 1994)
In response to this, I am prompted to take my imagined exhibition further by introducing the idea of a trail. Using the cable cars as the map, spectators would follow the decorated ones and end up in a place where they could see Jan Van Ijken’s full short film, The Art of Flying, along with the photographs pictured on the cable cars. 

Appropriating the Piste
To me, site specific art and appropriation are closely linked, and often you can’t have one without the other. When a piece of artwork is placed in a space outside of a gallery situation, it makes the world its gallery, and appropriates a portion of its land. 
The Tate defines appropriation as “the practice of artists using pre-existing objects or images in their art with little transformation of the original.” 
Creating a simple trail using cable cars as the pointers would be appropriating the whole ski resort, resulting in an interactive, mysterious exhibition, with minimal change to the resort itself. 

To conclude this exploration, I will return to the original subject of curation. 
My knowledge of curation prior to this assignment was limited. When I pictured a curator, my imagination went to the image of a 60-year-old man, in a brown tweed suit and woollen bow tie. Grey hair and glasses, a pen in his breast pocket and a book of some sort in his hand. 
Now I have discovered that curation takes not only knowledge, but also care and mindful thought. A willingness to take risks to create exhibitions that will cause people to think, feel and be inspired.
Carin Kuoni in Words of Wisdom: A Curator’s Vade Mecum, quotes famous curator, Donna de Salvo by writing “I must emphasize, no matter how obvious it sounds, that good curating depends upon a bottomless passion and curiosity for looking and questioning; and the desire to communicate that excitement.” (Kuoni, 2001) 
[image: ]This I whole heartedly agree with, even with my inexperience in the art of curation. With my imagined exhibition, curiosity is the main factor for motivation. I want the viewers to question what they are seeing, but as a result, want to know more. They will give in to their curiosity and follow the trail set before them. 




Figure 11
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