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[bookmark: _Toc71545111]ABSTRACT
Focusing on the relationship between Welsh Language music and the Welsh independence movement, this essay seeks to uncover the influence of music on an individual’s cultural identity, concentrating particularly on song lyrics. The text sets out to uncover a correlation between the rise in support for the Welsh independence movement and the increased interest in Welsh language music. Using a thorough semiotic analysis, deconstructing the lyrical content of popular Welsh language music, the essay highlights the key words and phrases that could influence a person or a community’s cultural identity. After a thorough analysis of song lyrics by two historical and two modern Welsh language artists, the essay concludes that references of culture, politics and identity are seen throughout. The connection between cultural identity and Welsh language music suggests a clear link between cultural identity and song lyrics. The similarity in the results of two separate eras shows the results are not a one-off event, leading to the conclusion that there is a significant correlation between the resurgence of Welsh language music and the increased support in Welsh independence.
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[bookmark: _Toc71545112]INTRODUCTION
Influenced and shaped by everything an individual read, watch and hear, an identity is what separates one person from another, sculpted by that individual’s personal interests and unique experiences. Identity is a fluid, ever-changing concept, continually generated and maintained through interacting with other individuals and communities (Elliot & Silverman, 2017, p.32). One key medium that influences a person’s identity is that of music, particularly its lyrics, and is described by Krueger as “a tool that we appropriate and use to construct different forms of self-experience and social relatedness” (Kruger, 2011 cited in Elliot, Silverman, 2017, p.38). 
This essay proposes that there exists a connection between cultural identity and the lyrics of popular music, aiming to uncover a link between the resurgence of Welsh language music and the increased interest and support for Welsh independence. Cultural identity is the element of an individual's identity formed by characteristics such as language, nationality, religion, and gender (Chandler & Munday, 2011). These influential factors can also include the place an individual is born, the languages they learn, the foods and sports they are surrounded by and the traditions they are familiar with. These unique characteristics are often key factors within nationalist movements, specifically cultural nationalism, and will be focused on throughout this essay.
One clear example of cultural identity and cultural nationalism is that of the Welsh independence movement. As a country, Wales possesses a rich culture, with its own language and unique traditions. As a result of a historically turbulent relationship with England and the United Kingdom, and the disappearing Welsh characteristics being considered by some a result of the union, support for Wales to be independent from the UK has always existed. The 1960s and 70s saw many communities in Wales struggle under the rule of Westminster, with the period witnessing a significant increase in poetry and music released through the Welsh language. Efforts to gain further representation for the language and more power for Wales’ people meant that these poets, singers, and activists became key figures within Welsh communities. The efforts of movements and political groups such as Plaid Cymru (Party of Wales) and Cymdeithas yr Iaith Gymraeg (Welsh Language Society) never quite achieved independence but created a “dedicated core of cultural nationalists” (Davies, 1983 cited in Adamson, 1991 p.125). The movements did however lead to devolution for Wales and the creation of the Welsh Assembly (now the Welsh Government), as well as increased recognition for the Welsh language. 
This significant rise in support for Welsh independence can once again be seen sweeping across Wales. The United Kingdom’s exit of the European Union, Scotland’s ever-growing chances of leaving the United Kingdom and the handling of the Covid-19 outbreak are all potential explanations for the increasing lack of trust and confidence trust in the Westminster government. Recent years have seen support for these independence movements grow rapidly, with the non-party political Welsh independence campaign group YesCymru recording an increase of 12,500 members in less than a year, rising from 2,500 to 15,000 between January and November 2020 (YesCymru, 2020). 
As well increased support for the Welsh independence movement, interest in the Welsh language and culture has grown tremendously, with the Learn Welsh program reporting a 32% in learners in 2019-2020 academic year compared to the year previous (Learn Welsh, 2021). Another element of Welsh culture seeing a rise is that of Welsh language music. The scene in Wales now includes a large amount of new, Welsh language artists, with a considerable number of Welsh independent labels such as Libertino, I Ka Ching and Recordiau Cosh dominating the Welsh music scene. It is suggested by this essay that there is no coincidence regarding the rise in support for Welsh independence and the increased output and popularity of the Welsh language music scene.
In order to propose a link between music and a person’s cultural identity, it is crucial that a solid understanding of the theoretical opinion of media’s influence on a person’s identity and beliefs is achieved. To achieve this, the essay must carry out thorough research into the elements that sculpt an individual's identity and the effects of these on cultural and political movements. Through reading and analysing theoretical literature, this essay seeks to achieve the following objectives - understand the influence of music on identity, discover the differences between ethnic and cultural nationalism, and understand the cultural and political significance of protest music. 
As mentioned at the beginning, this essay aims to highlight the influence of Welsh language music on the Welsh independence movement. To achieve this, the essay will collect and analyse the song lyrics of two artists from the last 50 years as well as two current Welsh language artists. Semiotic analysis will be used to spot the key language and phrases used to reference the Welsh culture as well as political movements and events. Finally, the results of the analysis will be discussed to outline the key findings of the analysis. The key words to be discussed are identity, nationalism, and song lyrics.

[bookmark: _Toc71545113]THEORETICAL RESEARCH
Identity is a term commonly heard within literature and across the media, with a few different uses and definitions for the term. This essay will not attempt to re-define the term, instead attempting to understand the perceived relationship between culture and identity within theoretical literature.
[bookmark: _Toc70646963][bookmark: _Toc70647853]
[bookmark: _Toc71545114]What is Identity?
The book Identity Theory by Peter Burke and Jan Stets (2009) suggests that Identity is the relationship “between the individual and society” (2009, p.3), and that the various positions within society help determine and characterize the identity of a person. The authors go on to explain that there are three main things that identity can be, the first being when an individual plays a certain role within society, the second as when one is a member of a particular group, and lastly, when one possesses characteristics that identify them as a unique individual (2009). A similar understanding can be seen in the text ‘The Past, Present and Future of an identity theory’ (Stryker and Burke, 2000), that identity is when an individual identifies with a culture of people or social category or is the roles that an individual usually plays within society (2000).
[bookmark: _Toc70646964][bookmark: _Toc70647854]This belief or understanding differs slightly from that of Spanish Sociologist Manuel Castells. In his book Power of Identity (2010), Castells explores the importance of religious, cultural, and national identities. Whilst summarising its meaning, the book suggests that identity is a source of experience and meaning for many individuals (Castells, 2010, p.6). Different to Burke and Stets, Castells believes that identity is separate from the role’s individuals play in society, explaining that “identities organize the meaning while roles organise the functions” (Castells, 2010, p.6). The shared meaning that we gather from these two texts is that identity relates to the meaning behind our existence, often expressed culturally through traditions or behaviour uniquely different to others.

Understanding Cultural Identity
Now that this essay has outlined a clear understanding of identity, it is important to now understand how the relationship between culture and identity is perceived throughout literature. The term cultural identity seen defined in the Oxford Dictionary of Media and Communication as “The definition of groups or individuals in terms of cultural or subcultural categories (including ethnicity, nationality, language, religion, and gender)” (Chandler and Munday, 2011). Nationality often plays a significant role in cultural identity, however, as research was developed it became clear that there is a distinct difference between nationalism and a strong national cultural identity. Nationality is constantly seen in the formation of an individual’s identity, with national traditions, sports, languages, and unique characteristics being key factors, but what is the difference between a strong cultural identity related to a country or region, and nationalism?
According to Hargreaves, nationalism is the belief that a nation exists, has its own explicit and peculiar character, and possesses its own “individuality, history and destiny” (2000). A similar definition is found in the text Nationalism and the State (Breuilly, 1993), with the addition that the belief that a nation should be as independent as is possible is a key characteristic (1993. p.2). It is worth noting that cultural identity and nationalism are two separate things, although some types of nationalism go hand in hand with cultural identity. Cultural nationalism is a type of nationalism primarily concerned with protecting and maintaining the unique characteristics and distinctive way of life that belong to a particular nation, such as tradition, language, and lifestyle (Leoussi, 2001. p.40). 
When reading the book Cultural Identity (Hall and Du Gay, 1996), specifically the chapter Identity and Cultural Studies by Lawrence Gossberg (1996), the reader is shown the misconceptions behind nationality. Gossberg presses that those feelings of nationalism, often historical, can be pulled in to “strongly conservative positions” that could risk the revival of racist and imperialist structures (1996. P.88). This brings us on to ethnic nationalism, a form of nationalism that is often based around preserving the ancestral origins of a particular group, or unique biological characteristics that a group of individuals possess. Although sometimes branded under the same category, it is important to understand the clear differences between ethnic and cultural nationalism.
In many areas where unique cultural identities exist, and that cultural nationalism can be seen, local languages can play a role in the formation or development of these identities. The book Imagined Communities: Reflections on the Origin and Spread of Nationalism by Benedict Anderson (2006) focuses on the impact that language has on certain cultures and their identities. Anderson explains that languages are rooted within contemporary societies and uses national anthems as an example of when people from different families all come together on national occasions to sing the same song, in a shared language, to the same melody (2006, p.145). Athena Leoussi also suggests that language can often play a key role within cultural nationalism but emphasises that it is only one of many the symbols, with traditions, folk songs, national dances, and educational institutions being just a few of those symbols (2001. p.40).
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[bookmark: _Toc71545115]The Relationship Between Music and Identity 
It is now clear that an individual’s identity is far from solid, continually influenced and shaped by cultural traditions, languages, and media. This next sub-section will explore several theoretical books and journal chapters to gain an understanding of the relationship between music and an individual’s identity. 
An individual’s identity changes and adapts all the time, explained by Frith as “a process not a thing” (1996, p.109), that is impacted by the things people do, the people they mix with and the media they interact with. The chapter Identities and Musics from the book Handbook of Musical Identities’ (Hargreaves, Macdonald and Miell, 2017), explains that humans are enactive, that every individual generates, maintains, and creates their identity by meeting and interacting with other people (Elliot and Silverman, 2017. p.32). Later in the chapter, the authors refer to a quote that states music as a tool, used to “construct different forms of self-experience and social relatedness” (Kruger, 2011 cited in Elliot and Silverman, 2017, p.38). Here they suggest that music is one of the many ways that humans develop their identity. 
This is also suggested by Thomas Turino, an American Ethnomusicologist who states that music can “help construct or maintain identity” (1999, p.238) and that pieces of music are “attached to events and aspects of our lives” (1999, p.236). Another that shares this belief is Simon Frith, who explains that music is an experience of the everchanging process that is identity. Frith insist that music is “key to identity” (1996, p.110) and is not just a way of expressing ideas, but “a way of living them” (1996, p.111). From this we can gather that music certainly does contribute to and sculpt one’s identity, both the musician and those listening impacted by the meaning and implications of lyrics and the music.


[bookmark: _Toc70646966][bookmark: _Toc70647856][bookmark: _Toc71545116]The Significance of Protest Music
As the previous sub-section confirmed, music is certainly believed by many theorists to be linked with an individual’s sense of place, belonging and/or identity (Hudson, R. 2006, p.626). One music lyrics this essay will be analysing in further sections is that of protest music. The term protest music often refers to a specific set or style of songs that attempts to portray a political or rebellious message. In her journal article Protest Song Lyrics as Rhetoric¸ Elizabeth Kizer explains that songs have historically been used to express emotion and concern, with the lyrics of protest songs providing an insight into the needs and motivations of an individual or a community (1983, p.3). Kizer goes on to explain that a protest song can represent the individual’s feelings alone, or if the feelings, often discontent, are felt by a wider community then the message becomes a larger, cultural message (1983, p.3). 
The works of famous reggae musician and activist Bob Marley are a prime example of protest music, with themes of politics, spirituality and religion being key themes throughout his works.
“Emancipate yourselves from mental slavery,
None but ourselves can free our minds,
Have no fear for atomic energy,
Cause none of them can stop the time.”
· Bob Marley & The Wailers, 1980
 Marley’s world-famous track Redemption Song (Bob Marley & The Wailers, 1980) is often regarded as the most famous protest song of the last 50 years, referencing the continuing mental struggle of the victims and relatives of the African American slave trade, even after being physically freed from the grips of slavery. The words seen above are said to reference the work of Jamaican political activist Marcus Garvey, a supporter of ‘Black Nationalism’ and ‘African Redemption’ (Davies, 2010). Although a protest song does not need to directly reference a political figure or cause, this song is a clear example of protest music as it shares and promotes the cultural and political views of an individual and a community. 
[bookmark: _Toc70646967][bookmark: _Toc70647857][bookmark: _Toc71545117]SEMIOTIC ANALYSIS OF WELSH LANGUAGE SONG LYRICS
This essay has now gained a solid understanding of how cultural identity is believed to be used within music and its impact on political and cultural movements. To uncover whether there is a link between Welsh independence and Welsh language music, this section will now analyse and de-construct culturally significant Welsh Language songs in order to fully understand the effects and power of cultural themes within song.
When analysing the lyrics of Welsh language songs, this essay will use semiotics to identify the key terms and phrases used to refer to Welsh culture or Welsh nationalism. Defined by Umberto Eco, Semiotics is “a general theory of all existing languages... all forms of communication – visual, tactile and so on...” (2011). Similarly, Norwegian-American philosopher Dagfinn Føllesdal explains that semiotics is the study of all kinds and aspects of signs (1997, p.449). In his book A Theory of Semiotics (1976), Umberto Eco explains that a sign is something that can be seen as substituting for something else, something that represents a different or deeper meaning. 
The term signifier will refer to any word or phrase that signifies another concept or thing, known as the signified. Another set of terms used will be denotation and connotation. The difference being that denotation refers to a words basic meaning, with the word rose signifying a type of flower, whereas connotation refers to the cultural meaning, with rose signifying passion (University of Vermont, n.d)

[bookmark: _Toc71545118]Analysing Historical Welsh Language Song Lyrics
The 1970’s and 80’s were a particularly eventful period for both British and Welsh culture and politics, with the explosion of rock music, the emergence of punk and anarchist movements, and a significant rise in cultural pride and political support for Wales as a nation. The period was particularly frustrating for Welsh nationalists, fighting to maintain the Welsh language and culture (James, 2005, p.594). The 1960s had been a difficult, saddening time for the people of Wales with - the drowning of the Welsh village of  Capel Celyn for the benefit of Liverpool; the oppression of the Welsh language and a battle for Welsh language representation; the coalmining tragedy of Aberfan in 1966 which led to the death of 144 people, including 116 children (Johnes and McLean, 2000, p.28); and the activism and fight for the protection of Welsh identity, a result of the 1969 investiture of Prince Charles as the Prince Of Wales (Hill, 2018, p.300).
This rise of cultural pride and national unrest originating from this period meant that movements such as Cymdeithas yr Iaith Gymraeg (The Welsh Language Society) and Plaid Cymru (Party of Wales) were beginning to see a significant amount of support, and the popularity of rock and punk music meant that Welsh bands were starting to break into the mainstream. 
This section will analyse the significance of these movements and cultural developments within Welsh Language music by dissecting the lyrics of popular and culturally significant artists. This section will also attempt to uncover and understand the different approaches and behaviours towards cultural identity.

[bookmark: _Toc70646969][bookmark: _Toc70647859][bookmark: _Toc71545119]Analysing the Works of Dafydd Iwan
Dafydd Iwan was an undeniably important figure in the Welsh speaking and Welsh nationalist communities of the 1960s, 70s and 80s, described in the Folk Music Journal as a “figure of international significance”- claiming that Iwan’s work is a “concrete example of the power and influence of popular song” (James, 2005, p.594). Dafydd Iwan released several iconic songs throughout his career as a songwriter, with the Welsh Language and civil rights being a constant talking point in his American-inspired folk songs (Hill, 2018, p.300). 
The song that first defined the singer was his 1969 release Carlo (Iwan, 1969). A humorous parody of the life and upbringing of Prince Charles, with ‘Carlo’ being the Welsh equivalent to ‘Charles’. Iwan’s track intended to highlight the disdain felt by many within Wales towards the appointment of an English man as the Prince of Wales. Released around the time of Prince Charles’ investiture, the song was a significant taking point and led to much controversy.
“Colofn y diwylliant Cymraeg,
“A column of Welsh culture,

Cyfrannwr i Dafod y Ddraig,
Contributor to 'Tafod y Ddraig,’

Aelod o'r Urdd, gwersyllwr ers cyn cof.”
A member of the Urdd, a camper ever since I can remember...”
-  Dafydd Iwan, 1969
In these lyrics, Iwan talks about Prince Charles as if he was a strong member of the Welsh community. One sign seen used by Iwan here is the Cymdeithas yr Iaith (Welsh Language Society) magazine ‘Tafod y Ddraig,’ signifying a passion for the Welsh language. Referring to the character as a writer for the magazine therefore suggests a passion for the Welsh language, in turn implying that the prince show’s little care about the language. Similarly, the reference to the character being a member of the Urdd, a popular Welsh language youth organization, signifies a deep cultural connection, participating in cultural events and activities through the Welsh language.
These themes rise again in the following verse:
“Bob wythnos mae e'n darllen Y Cymro a'r Faner,
Every week he reads the 'Cymro' and the 'Faner',

Yn darllen Dafydd ap Gwilym yn ei wely bob nos,
He reads Dafydd ap Gwilym in his bed every night,

Mae dyfodol y wlad a'r iaith yn agos at ei galon fach ef,
The future of the language and country is close to his heart,

Y mae'n fwy o genedlaetholwr na'r FWA...”
He is a greater nationalist than the FWA...
· Dafydd Iwan, 1969
Like Tafod y Ddraig in the previous verse, the newspapers Y Cymro and Y Faner are signifiers of a significant interest in Welsh language literature and Welsh news. This is further highlighted by his reference to famous 14th century Welsh poet Dafydd Ap Gwilym, a writer of love poems which are still read today. The connotations of these lines are that the character is a keen supporter of Welsh language media and a fan of Welsh literature, a connotation clearly reinforced by the line “The future of the language and country is close to his heart” ‘(Iwan, 1969). These tongue and cheek references are a clear implication that the Prince of Wales does not do any of this and therefore is not worthy of the title. The final line of the verse refers to him as a “greater nationalist than the FWA” (Iwan, 1969) a Welsh Nationalist organisation who were responsible for protests and bombings in the name of Welsh Independence in the 1960s. The reference to the FWA signifies not only a support for the cause of Welsh independence, but an extreme dedication to the cause. 
The wider connotations of the signs seen throughout the song are that the elements mentioned are what makes someone Welsh, referencing Iwan and the wider community’s impression of a Welsh cultural identity. We see Iwan dwelling less on the fact the prince is English, focusing instead on the prince’s lack of Welsh cultural identity. This therefore suggests Iwan’s support of cultural nationalism as opposed to ethnic nationalism. 
The significantly influential Yma h Hyd (Iwan & Ar Log, 1983) is by far Iwan’s most successful song, regarded by some as the unofficial anthem of Wales. The song describes the historical efforts of the Welsh people to keep their culture and language alive, with the title translating to “Still here.” Inspired by the Welsh Nationalist Member of Parliament Gwynfor Evans, Iwan attempted to boost nationalist morale through writing about how the Welsh culture and language has survived thousands of years and will survive whatever is thrown at it (James, 2005 p.614).

“Pan aeth Magnus Maximus o Gymru,
“When Magnus Maximus left Wales,

Yn y flwyddyn tri-chant-wyth-tri
In the year three-eighty-three,

A'n gadael yn genedl gyfan,
Leaving us a complete nation,

A heddiw: wele ni!”
And today – We're still here!”
· Dafydd Iwan, Ar Log, 1983
This verse refers to the year 383 AD, the date the final Roman rulers of Britain left Wales. Many in Wales see this date as significant, with the Romans granting freedom for many Welsh kingdoms. Magnus Maximus, or ‘Macsen Wledig’ was a post-Roman leader, who through Welsh mythology has become somewhat of a national hero, known as a founder of Welsh history (Silver, 2016). The date 383 AD and the name Magnus Maximus are therefore signs, signifying a historical sense of nationality, referring to what many see as a crucially important part of Welsh history. This combined with the line “And today – we're still here” (Iwan, Ar Log, 1983) is used to portray a sense of longevity for the Welsh language, implying that the Welsh nation and the Welsh people have survived the Romans and will therefore survive no matter what happens. These sentiments are a clear indicator that cultural identity and national history is a foundational element in Iwan’s work.
“Er gwaetha pob Dic Siôn Dafydd,
“Despite every Dic Sion Dafydd,

Er gwaetha’r hen Fagi a'i chriw,
Despite Maggie and her gang,

Byddwn yma hyd ddiwedd amser,
We will be here until the end of time,

A bydd yr iaith Gymraeg yn fyw!”
And the Welsh language will live!”
· Dafydd Iwan, Ar Log, 1983
This part of the second verse again refers to the Welsh being around forever, especially focusing on the Welsh language. The term ‘Dic Siôn Dafydd' is a term often used in the Welsh community to describe a Welshman who disregards his language and attempts to appear more English than they are Welsh. The use of this therefore signifies a sense of disappointment towards individuals who ignore their language and culture. This again reinforces the idea that the Welsh way of life will survive regardless of the negative attitudes towards it. 
Many in Wales, especially nationalists in support of devolution, felt that Prime Minister Margaret Thatcher tried to undermine the Welsh and erase their cultural identity. As a result of her fiscal policies, Thatcher has often been named as a catalyst for the devolution movement in the UK (Gabrovsky, 2017, p.3). Therefore, Iwan’s mention of ‘Maggie and her crew’ (Iwan, Ar Log, 1983) signifies dissatisfaction with the British Government’s approach towards Welsh culture and language. The deeper connotations of this could be a suggestion that Wales should be independent, but on the simplest level is a comment on the survival of the culture, regardless of the Prime Minister’s actions. 
This song is yet again a clear example of cultural identity being used within song and has almost certainly promoted pride in Wales as a nation, and propelled Welsh nationalist movements, even today. In 2020, the song saw a surge in popularity, even reaching number 1 on the iTunes charts. This was due to its use as an informal anthem by the Welsh Independence pressure group Yes Cymru (BBC, 2020)

[bookmark: _Toc70646970][bookmark: _Toc70647860][bookmark: _Toc71545120]The Works of Meic Stevens
Tryweryn (Stevens & Jones, 1979) is a protest song about the drowning of Capel Celyn, first released in 1968, but was recorded many times over Meic Steven’s career. The song has become a symbol of what many in Wales consider a tragedy. The lyrics refer to an event that took place in 1965 when Liverpool City Council achieved parliamentary consent to use the small village of Capel Celyn as a water reservoir, despite opposition from the local authorities and an opposing vote by 35 out of the 36 Welsh members of parliament.  To fully understand the song’s cultural significance, this essay will analyse the lyrics from the 1979 release with Heather Jones.
“Mae’r blodau yn yr ardd yn hardd,
“The flowers in the garden are beautiful,

Mae’r rhosyn ger y drws yn dlws,
The roses by the door are pretty,

Ond nid yw’r blodau’n tyfu nawr,
But the flowers do not grow now,

Mewn tŷ o dan y creigiau mawr”
In a house under the big rocks”
· Meic Stevens and Heather Jones, 1979
The verse starts by describing how pretty the flowers in the village are, which signifies the beauty of the Welsh village and the wider Welsh countryside. The verse then describes how the flowers no longer grow, signifying a deep tragedy, that such beauty has been lost. The following line refers to a “house under the big rocks” (Stevens & Jones, 1979), with the rocks being a sign of the construction of the reservoir, signifying the replacement of a beautiful village with big boulders and concrete. 
“Dŵr oer sy’n cysgu yn Nhryweryn”
“Cold water sleeps in Tryweryn”
· Meic Stevens and Heather Jones, 1979.
The song uses strong emotional and descriptive language to project the upset and frustration felt by many Welsh people. His use of sad themes returns constantly throughout the song, referring to the “black water” (Stevens & Jones, 1979) being one example of many. This song serves as a reminder of what many across Wales see as a tragedy of historic importance that influenced many movements and feelings of Nationalism. This song therefore uses clear themes of cultural identity and has become one of many Welsh language protest songs to make a mark on the nationalist movement and on cultural identity within Wales.
It is interesting to see how two artists approach related topics in varying ways. The works of Iwan focus more on a sense of rebellion, using protest through song. This approach is clearly effective, with his songs becoming symbols of the frustration felt by many Welsh nationalists. On the other hand, Stevens uses a softer approach, using a sense of community and heartbreak to tug on people’s heart strings and create a sense of belonging.

[bookmark: _Toc71545121]Analysing modern Welsh language music
[bookmark: _Toc70646972][bookmark: _Toc70647862]Cultural identity in Wales has evolved massively since Iwan and Stevens were in the mainstream of Welsh culture, although their legacy lives on today. Developments in technology have gone some way to globalizing our generations, connecting us to the wider world and lessening the prominence of local communities. However, cultural, and political movements in Wales have seen a sudden rise in popularity and have gone a long way to changing the face of Welsh culture and Welsh identity. This year saw Welsh Independence pressure group Yes Cymru reach 18,000 members having grown by nine times in a year (NationCymru, 2021). This significant rise in popularity for the independence movement suggests a rise in individual awareness and pride of Welsh cultural identity. Welsh arts have also seen a rise in popularity, with a resurgence in the popularity of Welsh language music. This section will now analyse several modern Welsh language songs, attempting to understand if and how cultural identity is used throughout song lyrics.
Analysing the Works of Bandicoot
The modern Welsh language music scene is packed full of exciting new bands and artists, singing in both Welsh and English and making an impact both in Wales and further afield. One young new band who have already made an impression on the scene are Swansea-based four-piece, Bandicoot. The group’s fast-paced, energetic songs are often fully loaded with comments about society, the world and identity. 
When searching for examples of Welsh cultural identity being used within song lyrics, Bandicoot is an obvious choice with their shamelessly opinionated views sometimes shining through into their lyrics. One area in which national identity is clear within Bandicoot’s songs is in an acoustic rendition of their Welsh language track Nid Fi Wyt Ti (2020). 
“Nid fi wyt ti,
Not me is you,

Byth iaith yr gwlad yn oresgyn,
The country’s language will survive,

Tra bod gwaed yn fy nghalon byw,”
Whilst there’s blood in my living heart,”
· Bandicoot, 2020 
Although unreleased, the song has been played countless times both live and through online sessions. The song tells the story of Rhys Underdown, the singer’s experience studying away from Wales, finding it difficult being unable to connect on a cultural or national level with the people around him. In a discussion with online music zine God Is in the TV, Underdown describes the song as a “self-affirmation of national identity, but also an expression of strong patriotism” (2020).
The song’s main hook “Nid Fi Wyt Ti” translates to ‘Not Me Is You,’ and is Underdown’s poetic way of expressing ‘I’m not you’ (Bandicoot, 2020). This hook seems to be Underdown’s realisation that his cultural identity, being raised in Swansea, differs from those he meets studying at university in England. This is seen throughout the track, as the listener is taken on a journey with Underdown as he gazes upon his national and cultural identity. This is explained further by Underdown in an interview with Welsh language magazine ‘Y Teimlad’ where he explains that the piece was his first Welsh lyric song and was an opportunity to shout about his Welshness and to stand up for his culture, identity, and language (Underdown, 2021).
The lyrics above are a clear statement of commitment and passion towards the Welsh language, almost a battle cry that Underdown will fight for his culture and his language until he dies. Here, the language is a signifier for his strong cultural identity. Language is a powerful signifier used by Underdown to express his cultural pride and identity and follows a similar pattern to that seen in the works of Dafydd Iwan. 
This theme of cultural pride can be seen throughout the works of the band, with their track O Nefoedd! (O Heavens!) (2020), a bilingual track, displaying some reference to the growing movement for Welsh Independence.
“Mae pwysau’r byd
“The weight of the world,

Yn pwyso fi,
Is pressuring me,

Am Gymru rhydd,
For a free Wales,

Oh yes indeed.”
· Bandicoot, 2020
Poetically contrasting against the English lyrics of guitarist Tom Emlyn, Underdown’s Welsh lyrics weave around in the background echoing the sounds of Welsh nationalism. The lines “the weight of the world – is pressuring me” (Bandicoot, 2020) refer to the very volatile and tricky situations that Welsh and British politics has found themselves in. The deeper connotations of this verse are that decisions that affect Underdown and his community are pushing him for an independent Wales, and a government separate from Westminster. The final line: “Oh yes indeed” (2020) is a reference to the Welsh Independence movement and pressure group YesCymru. This signifies a support for a movement that pushes for the preservation of Welsh culture and the Welsh language and is a suggestion that the band artists would vote yes on a future referendum for Welsh Independence.
Through looking at these two song lyric examples, Bandicoot continuously write about their identities, their cultural pride, and their political beliefs. It is worth noting that these references to cultural identity within the band's lyrics are not always the primary focus of the band's songs, with the references often subtle or playing a lesser role in the overall context of the songs. Nid fi wyt ti (Bandicoot, 2020) is a song primarily focused on the idea of not fitting in and struggling with identity, with less references to independence than O Nefoedd! (Bandicoot, 2020), but is focused on the singer's cultural identity and feeling part of a community or nation.

[bookmark: _Toc70646973][bookmark: _Toc70647863][bookmark: _Toc71545122]Analysing the Works of Gwilym
Compared to Bandicoot’s direct, almost rebellious references to the independence of Wales, there are also many softer, emotional connections to cultural identity seen across the Welsh music landscape. This way of expressing cultural identity is seen many times throughout the work of Welsh indie-rock band Gwilym. The band’s hit song Gwalia (Gwilym, 2019) is by far the bands most patriotic, written as a love song towards Wales itself. The song continually refers to the country, expressing a significant amount of dedication and passion for the country and its culture. 
“O Gymru, O Gymru, rhof iti fy mywyd,
“Oh Wales, Oh Wales, I will give you my life,

O Walia, O Walia, ti ydi fy ngwynfyd,
Oh Gwalia, Oh Gwalia, you are my bliss,

O Gymru, O Gymru, fy heulwen wyt ti!
Oh Wales, Oh Wales, you are my sunshine.”
· Gwilym, 2019
The band use the term Gwalia throughout the song, a medieval term that was used to refer to Wales. The use of this term goes further than to simply name the country itself, signifying a deep admiration for the country’s history and culture. The love-song style lyrics and pledges of love towards Wales highlight an overwhelming amount of dedication towards the country. Written originally to be used as BBC Radio Cymru’s anthem for the 2019 Rugby World Cup, the song has always had Wales and its culture at its heart. Therefore, this song is loaded full of references to Welsh cultural identity and became a symbol of Welsh pride. Different to the lyrics of Bandicoot’s songs, the lyrics of Gwalia (Gwilym, 2019) are much less rebellious and approach cultural identity through passion and admiration. This said however, the song does contain some elements of Welsh nationalism and independence. 

“Pan ddaw dy awr gwell dwylo coch na dwylo gwaed,
“When your hour comes - better red hands than hands of blood,

Daw dy eni.”
Your birth will come.”
·  Gwilym, 2019
[bookmark: _Toc70646975][bookmark: _Toc70647865]The lyrics above can be seen to suggest the rise of Wales as a country and as a culture. The lines predict that something is coming, that Wales’ “hour” and “birth” is on its way (Gwilym, 2019). This signifies that Wales is yet to see its greatest hour, and that it is on its way. This is a similar element to that seen throughout the work of Dafydd Iwan and suggests that there are significant things coming for the country, its culture, and its people. The lyrics reflect the feelings and identity of the artists and serve as a platform to express their cultural and individual identity through song. These lyrics therefore highlight a use of cultural identity within the bands work, with the expressions of affection portraying Wales and its culture as an important influence in the life of the artists, and as a result their listeners.


[bookmark: _Toc71545123]DECONSTRUCTING AND DISCUSSING THE FINDINGS
The purpose of this essay was to analyse the lyrics of historic and modern Welsh language music to prove whether artists and their lyrics can influence the cultural identity of individuals as well as political and cultural movements. This section will deconstruct each era before discussing the key points discovered throughout the analysis. 

[bookmark: _Toc70646976][bookmark: _Toc70647866][bookmark: _Toc71545124]Deconstructing the Works of Dafydd Iwan and Meic Stevens
When analysing the works of Meic Stevens and Dafydd Iwan, the cultural and political of the Welsh climate were clear throughout. There seemed to be a clear link between the two, with both expressing a sadness and frustration over the small amount of say that the Welsh people had in events and decisions that concerned them and their culture. Although both referenced culturally noteworthy events, both approached their respective songs in separate ways. Songs from both artists fit Kizer’s description of protest songs as an expression of emotion and concern, centred around the needs and motivations of their community (1983, p.3), although Iwan’s songs certainly attempt to portray a more political or rebellious message. 
Iwan’s lyrics are typically quite rebellious, with songs such as Carlo (1969) becoming very controversial due to its opinions on the Prince of Wales. As seen earlier in this essay through the resurgence of Iwan’s songs, the singer’s lyrics have often become a catalyst for many Welsh cultural and political movements. The current relevance of Iwan’s Yma o Hyd (Iwan & Ar Log, 1983) is an indication of the song's cultural importance, with it a symbol of Welsh cultural pride and Welsh independence. 
On the other hand, Meic Steven’s lyrics in Tryweryn (Stevens & Jones, 1979) are emotional and use the Welsh event of Tryweryn to provoke emotion and discontent from the audience. The singer focuses less on rebelling or creating a movement, and more on raising awareness of the issues and events that affect him and his cultural identity. Steven’s work is an example of Hudson’s belief that music represents an individual’s sense of place, belonging and/or identity (2006, p.626), with subtle, indirect references to the Welsh culture and his way of life shown throughout his work.
Both artists have direct and clear links with the Welsh culture and Welsh language, with plenty of key terminology and language used. In relation to Welsh Independence and Nationalism, the nature of the lyrics and the direct impact that Dafydd Iwan’s songs have had on the movement are clear and evident. In comparison, the works of Meic Stevens have not got direct links to independence, but the topic discussed and the song itself have become icons of Welsh culture and Welsh independence. Therefore, the music of Meic Stevens has had an in-direct impact on the independence and nationalist movements.

[bookmark: _Toc70646977][bookmark: _Toc70647867][bookmark: _Toc71545125]Deconstructing the Works of Bandicoot and Gwilym
When analysing the lyrics and themes of modern music it is often a harder task to discover themes of Welsh cultural identity and Welsh independence. Even though these themes are buried deep in the lyrics of modern artists, the link between the movements and ideals are found throughout. The works are linked to both cultural identity and Welsh nationalism, often referring to the individuality, history and destiny of Wales, the elements of nationalism explained by Hargreaves (2000).
When analysing the lyrics of Bandicoot, the links to cultural identity and nationalism were noticeably clear, with a rebellious attitude referring to a free Wales and the survival of the Welsh language. These elements are a clear indication that songs are still used as a platform for cultural and political beliefs and opinions. The lyrics of Nid Fi Wyt Ti (2020) are an example of the younger generation's views on their cultural identity, with Underdown’s story of realising his identity a story that can be related to by many young Welsh individuals.
Different to Bandicoot, Gwilym’s lyrics are emotional and patriotic, themed around a passionate admiration for the country’s history and culture. The song also includes some subtle suggestions of Welsh nationalism or independence, with the line “your birth will come” (Gwilym, 2019) but, the band’s lyrics focus more on creating a sense of identity and community, bringing together the communities of Wales.
Both artists have a strong link with the communities of Wales, and express clear feelings of national and cultural pride. The main difference between the two is Bandicoot’s direct references to Welsh independence, whereas Gwilym use little direct suggestions to any movements, instead expressing a general feeling of passion and love towards the country. With the rise of the Welsh independence movement and the increased support of Gwilym, Bandicoot and many other Welsh bands, it is fair to suggest that the bands have had an impact on the movement and the increased cultural pride seen across Wales.

[bookmark: _Toc71545126]Discussing and Comparing the Findings
The purpose of this comparison is to discuss and compare the findings of the analysis, before a final conclusion is made. Using the key points made in the deconstructions, this section will uncover any patterns or trends that connect the song lyrics to cultural movements or events that they may have influenced. 
The first noticeable similarity between the two eras of Welsh language song lyrics is the themes Welsh cultural pride and admiration towards language and nation. As discussed in the last section, the references to the history and survival of the Welsh culture in Iwan’s Yma o Hyd (Iwan & Ar Log, 1983) as well as Gwilym’s strong love for the country in Gwalia (2019) show that cultural pride and as a result cultural nationalism is still strong today, as it was 40 years ago. can be suggested the increased inclusion of cultural pride in mainstream Welsh language music has influenced the recent surge in public interest for the Welsh language and cultural movements. 
The second similarity between the eras is that both include references to the movement of Welsh independence. This can be seen historically in Carlo (1969), with Iwan’s reference to the Free Wales Army, as well as in current times in Bandicoot’s O Nefoedd! (2020), with the mention of a “free Wales” and a suggested vote of support for Welsh independence. With a surge in support for Welsh independence both after the release of Carlo in 1969 and in current times alongside the release of Bandicoot’s O Nefoedd! (2020), it can be suggested that there is a significant link between the lyrics of Welsh language music and the relevant cultural movements of the time. 
[bookmark: _Toc70646979][bookmark: _Toc70647869]Using Frith’s belief that music is a way of living the ideas and beliefs of our identity (1996, p.111), it is perfectly sensible to suggest that the lyrics of these songs have influence on people’s views on Welsh nationalism and independence. The relationship between an individual’s identity and the music they listen is highlighted by the trends in the popularity of Welsh language music, and the coinciding rise in popularity of cultural movements and events. It is clear that the music of Dafydd Iwan and Meic Stevens were released at a significant period in the history of Welsh nationalism. It can be seen that a similar correlation exists between modern Welsh language music and Wales’ cultural movements, with a final decision on its significance made in the following section. 

[bookmark: _Toc71545127]CONCLUSION
Intent on unearthing the link between music and cultural identity, this essay set out to uncover a link between the rise in support for Welsh independence and the revival of the Welsh language music scene. Using semiotic analysis, this essay deconstructed the lyrical contents of both current and historic Welsh language songs, uncovering any links to cultural identity and the growing Welsh independence movement. 
Based on the findings of a semiotic analysis of Welsh language music, it can be concluded that a significant connection exists between Welsh Language music and the recent rise in support for Welsh independence. The pattern of cultural references in these popular songs, highlighted through mentions of cultural events and references to Welsh cultural identity, is proof of an increasing public interest in Welsh culture and Welsh nationalism. Bandicoot’s mention of a “free Wales” (2020) and Gwilym’s belief that Wale’s “day will come” (2019) are clear examples of the feelings of nationalism and Welsh independence found throughout modern Welsh language music.  
In order to emphasise that the findings are dependant and not a ‘one-off’, it was crucial to analyse a second era of Welsh language music in order to find consistent results. This highlighted the clear similarity between separate eras of Welsh language music, with Iwan’s message of resilience and longevity in Yma o Hyd (Iwan & Ar Log, 1983) and Steven’s mourning of Wales’ lost village in Tryweryn (Stevens & Jones, 1979). As with the emergence of the Free Wales Army, Plaid Cymru and Cymdeithas yr Iaith Gymraeg in the 1960s and 1970s, modern Welsh language music has emerged along with cultural and political movements such as YesCymru, Undod and the rise in support for Plaid Cymru. These trends are clear throughout the analysis show that an increase in the Welsh language music being produced goes hand in hand with cultural and political movements. 
The research and findings of this essay are significant as they have reinforced the belief that music can influence an individual’s cultural identity. The text has uncovered the historical and cultural links between Welsh language music and the important cultural and political movements of Wales. This is useful as it can be used to foresee any future developments in the field of Welsh nationalism and Welsh independence, allowing the connection between music and identity to be understood.  This essay can therefore conclude that the revival of the Welsh language music scene has had a clear influence on the popularity and support of the Welsh independence movement.
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