James O’Doherty
Assignment 2: due Monday 3rd October 2022
Analysis of source (9)
[bookmark: _Int_2dvdwttg][bookmark: _Int_PPpXGDFZ][bookmark: _Int_o8VC5E9Z]The source is a statue of the emperor Claudius, and is a historical piece located in the Vatican Museum. There are several noteworthy features we can infer from the source, which allow us to generate an idea of what the societal beliefs may have been like, or the values that would have been held in higher respect than todays. However, statues can cause some ambiguity regarding the accuracy of the depictions, as the works are often commissioned and often portray inaccurate physical representations to exemplify power or to heighten the impressiveness of the individual being depicted. This is something that we must consider when analysing historical evidence and can be crucial to the validity of the source and how it may be perceived by a modern interpretation. 
[bookmark: _Int_98VcuTuR]The statue is of Emperor Claudius, a Roman Emperor who ruled from 41 AD to 54 AD, and is a representation of him depicted as Jupiter, the “king of the gods”. Upon initial inspection, we can see that by Claudius’ side is an eagle, Jupiter’s sacred animal, as well as Claudius holding a Sceptre which symbolises Jupiter’s power. We can infer that the emperor is being depicted as Jupiter in the statue through several key features, most noteworthy being the Oak crown upon his head, which is the gods sacred tree, as well as the sceptre and eagle. 
[bookmark: _Int_GQU2VTAh][bookmark: _Int_NXi5yKX0][bookmark: _Int_aKeUJZGe][bookmark: _Int_vBALZQEc][bookmark: _Int_Hq9Ui6Dv]The veristic style of Claudius’ portrayal projects the Roman aristocratic virtues of maturity and experience, as the physical presentation of the emperor exposes the body as young and heroic in nudity, yet the head of the emperor contrasts by providing an older, more realistic image of the emperor’s face, embodying the verism and seeking to inform the viewer of the determination and seriousness of the emperor, qualities of character also held in high regard by the aristocratic virtues of the Romans. Furthermore, covered by what modern historians have interpreted to be the Aegis, the woolly hide of the goat Amalthea, and the widely associated covering of the god Jupiter, to further express the power possessed by the emperor in his absolute portrayal of the almighty Jupiter. Thereby, it could be stated that Claudius is trying to impersonate or even compare himself to Jupiter by presenting himself as the god and is further proposing that to challenge his rule would to be to challenge the very laws of the divine world itself. Yet, significantly, the association of the rule of the Romans at the time with that of Jupiter was in fact traditional, commonly featuring in Augustan poetry, for example, “Iuppiter in caelis, Caesar regit omnia terris: “Jupiter rules all in the heavens, Caesar rules all on earth.” 
[bookmark: _Int_kocnM25L] However, one particularly important aspect of observing and analysing historical sources is context. The context for this statue, according to multiple sources online, is that Claudius’ rule followed that of Caligula, who had been assassinated after only four years in power. Therefore, Claudius believed it necessary to demonstrate that he would not repeat the acts of the unsuccessful previous rule, and thereby chose to present himself as a Jupiter-like figure, bringing about guaranteed order and stability. 
[bookmark: _Int_w3BEHV5n][bookmark: _Int_AhgjCyuA][bookmark: _Int_9pV0ZEDX]Now, in terms of physical accuracy, the statue is an image of how Claudius wanted to be perceived and remembered, rather than how he looked. The cruel reality of Claudius is that he had a limp and a stutter, with historians suggesting he may have suffered from polio or cerebral palsy. So, taking the facts into consideration, we can infer that the source is lacking in validity regarding the appearance of the emperor Claudius. However, we can affirm that the source is extremely useful when looking at the virtues of the roman aristocracy, at the symbols which expressed power and stability, at the considerable influence that the gods had on the roman people and that the emperor wished for an idealised depiction to both heighten his impressiveness from the disabled, unimpressive reality of Claudius to the extremely powerful, divine portrayal of the great emperor, who the people should place their unwavering faith, as they would with Jupiter. 
Although physically unimpressive, it is also important to consider the notable accomplishments of Claudius, such as his successful expansion of the roman empire into Britain and parts of Africa and the middle east, as well as the improvements he made to the empires judicial system, extension of roman citizenship and passing of laws protecting enslaved workers. So, in a round-a-bout sort of way, the depiction of Claudius is at least representative of his achievements in terms of the expected outcome of his rule.
[bookmark: _Int_ur63AjEr][bookmark: _Int_9NT9x7IZ]Claudius, in the source, is holding a plate, however this has been noted to be a reconstruction and would have originally been a lightning bolt. The patera for libations is outstretched to the observer, potentially implying that his rule is one that should not only be acknowledged but also supported. The statue dates to the early years of his reign, around 42-43 AD., further substantiation the earlier observation of the reason for the statue, to portray the emperor Claudius as a powerful and divine ruler as well as to restore faith in the citizens of Rome that they will be ruled successfully and to the highest degree. 
[bookmark: _Int_wP83N1Vp][bookmark: _Int_2h1G6EQx][bookmark: _Int_LII0NXYo][bookmark: _Int_7IzZdPfg]In conclusion, it is debatable as to whether the statue provides any historical accuracy or is even useful. In terms of the ideas that we can infer regarding roman values and beliefs, the source is incredibly useful and serves to exemplify that determination and prioritisation of the empire is what would be widely received by the citizens during the reign of Claudius, however, if analysing the source regarding Claudius as an individual, we know that contextually the representation of the emperor in the statue is inaccurate, as the statue looms at over eight feet tall and is of a much more idealised form in comparison to how Claudius actually looked. As with any work commissioned by an emperor, we are bound to see some degree of heightened features to extend the impressiveness and to appear even more successful and greater than they were in history. The source, therefore, is useful when looking at the societal values and idealised representation of roman leadership yet is ambiguous when studying the reign of the emperor Claudius.
