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Outreach Workshop – Report


Project Outline
To create a range of workshops, lasting an hour each, demonstrating different aspects of music technology; being delivered through an ‘Outreach Roadshow’ to groups of school and college students.
In groups, the task is to design a workshop that focusses on a specific aspect of music technology. It must be hands-on, engaging and informative. It must also be portable and be able to be delivered repeatedly.

Aim’s and Objectives
1. To Design a workshop focusing on a specific aspect of music technology. 
· Choose an aspect of music technology to teach (dialogue).
· Structure a lesson plan to be delivered repeatedly.
· Research ways in which dialogue for film is recorded.

2. Create an engaging, hands-on and informative workshop.
· Research effective teaching techniques to engage participants.
· Structure workshop to allow students to participate hands-on.
· Research techniques of dialogue recording that are informative for the participants.

3. To effectively teach a group of participants. 
· Research effective teaching methods in kinaesthetic learning.
· Practice and receive feedback from peers demonstrating my teaching methods.
· Carry out a series of workshops to participants in an effective manner.  
      

Target Audience

The target audience for this outreach workshop will be people who have an interest in the process behind all auditory aspects of film or video. This can include; university or college students that have or will have a music technology degree, film students or film enthusiasts and people with a general passion for music; such as hobbyist musicians.
For this outreach workshop, the ideal target audience would be music technology students studying at Gower College as this is where our workshop will be taking place. 





Research and Context

When preparing for our dialogue recording workshop, we decided it was important to research techniques of the process to know that what we were delivering was industry standard, correct and effective. We decided to use a multitrack approach for each character we recorded dialogue for as “it offers immediate flexibility and isolation… including independent levels, isolated dialogue and flexible post-processing” (Ivanov, 2018). In terms of microphone placement, research suggested to record close to the performer as the audio is easier to manipulate if necessary. As, for example; “it's easy to make something sound more distant in mixing, but if it's already distant sounding there's almost no way to make it closer & more intelligible” (Berolzheimer, 2005). When deciding which microphone best suited our workshop, we found dialogue is “almost always recorded using cardioid-pattern microphones, as they have a directional characteristic that excludes more off-axis sound” (White, 2018). Research found that large diaphragm condenser microphones “captures more acoustic energy, thus generating a higher signal voltage” (Neumann, 2018). However, a small diaphragm condenser has “excellent transient response and has a very consistent pickup pattern” (Neumann, 2018), which would be useful for dialogue recording. Using this research, we decided to use the Aston’s Spirit microphone due to its “high-performance switchable polar pattern” (Aston, 2019) as its flexibility in polar patterns would be useful when recording a single person or a whole group. For example, using a cardioid pattern for an individual speaker then switching to an omni polar pattern to capture all performers. The Spirit microphone also includes a built in pop filter which is useful as “typical studio recordings where the speaker is only a few inches from the mic, pop filters are absolutely essential” (White, 2018). 
When researching effective teaching methods for a workshop, we found that ‘student-centred learning’ to be important as it “places greater importance on what their learners are doing, and why they are doing  it” (Roberts, 2016); thus being more engaging and rewarding on the participants. Student-centred learning “requires that students get actively involved in the learning process and take responsibility for their own learning” (Roberts, 2016) and so provides a good basis on our workshop environment as it they will be participating heavily in the production of the audio. Research also suggested that when teaching small groups, resource based tasks were effective in keeping students engaged as it “allows them to solve a problem or address a question using the provided resources” (Roberts, 2016); which, in the context of our workshop, would be the presentation of the video to be used and the task of recording dialogue for it. 
When researching post-processing techniques for dialogue audio, professional mix engineer Rob Mayzes suggests using a de’esser to remove the sibilance from the spoken dialogue whilst believing “they usually work best at the very beginning or end of the plugin chain” (Mayzes, 2017). Mayzes also suggests “using a limiter after compression is another great way to control dynamics” (Mayzes, 2017); aiming for 2dB gain reduction on the loudest peaks (Mayzes, 2017). Within the context of our workshop, for our characters such as the aliens, we wanted them to sound inhuman and small. Research suggested using pitch correctors and robot filters (Finan, 2017) to achieve our desired sound. The character Johnny also wears a space helmet throughout the short film and so creates a muffled effect when he speaks due to lower frequencies having better penetration, “passing through objects such as walls with less attenuation” (Rysavy, 2012). To achieve this effect, research suggested using a high pass filter to only hear the lower frequencies of the audio (Tomh, 2013). 





Analysis of Final Product

On reflection of our workshop, I believe I performed confidently when describing the task to the students whilst presenting in an engaging manor.  However, I found my performance to grow in confidence as the workshop progressed and so will practice my presentation beforehand to present an engaging workshop from the beginning. In terms of the workshop material, I found the video used created many opportunities for varying dialogue techniques to be used; such as group participation, different character voices and varying post processing techniques. I believe a strength of our workshop was student engagement; most participants appeared interested in the video used and found it enjoyable to scream into a microphone. However, some participants seemed reluctant to record the more dynamic characters. To tackle this, we suggested doing some parts within a group which made participants more comfortable; eventually growing in confidence throughout the session. Through the workshop, I have gained new skills in teaching small groups and developed a newfound understanding and respect for those who can keep an audience engaged. I believe it was a useful learning experience for me as the skills learnt throughout the workshop such as communication, team building, leadership and adaptability all will be used throughout my working life. Teaching and conversing in our participants future aspirations felt rewarding also as I believe we made an impact on what they decide to do in the future whilst also exposing them to career pathways they didn’t know prior to our workshop. I have also improved my learning on recording dialogue for film and what equipment is necessary for the process. If we were to repeat this workshop, I would suggest taking more time during gain staging as some audio produced was too quiet or too loud from recording different characters. I would also suggest the workshop to be around 40-50 minutes for this specific group of college students as attention and engagement decreased after all character parts were recorded before the allocated workshop duration. However, we also didn’t allocate enough time to present post-production techniques effectively due to how long dialogue took to record. Next time I would ask participants to record only a select number of parts as to provide more time to explain post-production techniques. We also didn’t have enough time to make sure our bounced audio contained the correct audio and so created problems during the presentation of each workshop. Next time I would allocate more time to this also. Overall, due to adequate preparation, research and practice, I think our workshop went very well; participants seemed to enjoy the task set, the assessment criteria were met with minor issues during the process and I learned new valuable skills for future endeavours. 


Project Summary

Our outreach workshop began by arriving at Gower College, where we were allocated to rehearsal room two. We set up our iMac, microphone and monitor to be visible to our participants. We were then introduced to the students who were put into groups of four or five with each group being sent to each workshop. Each group that participated in our workshop was first briefed on the task of recording dialogue for the short film ‘Johnny Express’ (Johnny Express, 2014). We then showed the short film with no audio to the group, presenting the task of identifying what characters there are to be recorded. Next, we chronologically went through the video again asking the group to pause the video when dialogue was necessary, once a character was identified, we asked the group to brainstorm ideas of how this character will sound. Participants were then asked to volunteer who would like to record the dialogue using our Aston Spirit microphone. When this was decided, we showed the part of the film prior to recording again to allow the participant to practice their timing and performance. When they were ready, we began recording whilst showing the video to the participant. This process was repeated with either individuals recording dialogue or as a group until the video was completed. Next, we discussed what types of post-production techniques could have been used for each character and applied these techniques on their audio. Finally, we then presented the video now including the dialogue the group had recorded, shortly after bouncing the audio. This process was repeated until every group participating in the outreach workshop had attended our workshop. 
In terms of the aim’s and objectives of this outreach workshop, all the aim’s presented were met. Aim one being “to design a workshop focusing on a specific aspect of music technology”. Through identifying the objectives of this aim, such as choosing an aspect of music technology to teach and structuring a lesson plan to be delivered repeatedly, we achieved an aim which met the assessment criteria of this project; being “to create an array of workshops, lasting an hour each, that demonstrate different aspects of music technology”. This aim and its objectives are present within the structure and planning of our workshop as it was designed in an effective manner which could be repeated to multiple groups. Aim two was to “create an engaging, hands-on and informative workshop”. Through following the objectives, we researched effective teaching and recording techniques for dialogue which allowed us to structure a workshop that was hands-on, informative and engaging. The third aim was “to effectively teach a group of participants”, which was achieved through thorough planning and preparation by researching effective teaching methods and practicing them during the workshop. Practice sessions prior to the outreach workshop also helped us to reach this aim as it allowed us to receive feedback from others on how to improve our teaching methods. 
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