In light of one of your visits, examine the arguments for and against removing monuments or buildings from their sites in the landscape to the safe keeping of the museum.
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St Fagans is an open-air museum situated in Cardiff as part of the National Museum of Wales. Peate, states that St Fagans was established…
‘not to create a museum which preserved the dead past under glass, but one which uses the past to link up with the present to provide a strong foundation and a healthy environment for the future of their people.’[footnoteRef:4] [4:  Iorwerth Cyfeiliog Peate, Folk Museums: Amgueddfeydd gwerin (Cardiff: University of Wales Press, 1948).] 

St Fagans first opened its gates to the public on the 1st July 1948, it was Britain’s first national open-air museum, being regarded as radical at the time due to it reflecting the ordinary people and their everyday lives. In the present day, it has become the most popular visitor attraction for heritage in Wales.[footnoteRef:5] This lead to the site being visited on the 26th February to examine the reasons for and against the buildings of St Fagans being moved from their original landscape to the museum. 
 	St Fagans raises issues of immediate relevance to the conservation of buildings. Museums such as this are often rescue homes of last resort. One of the main purposes of the museum is not only to present the life and skills of the Welsh people that the houses used to be homes for but to present the a uniquely Welsh heritage. St Fagan’s, in particular, is not primarily a museum of buildings, but a centre that interprets the character and the essence of Welsh life over the course of nearly 500 years. This report will look particularly at three buildings in St Fagans; Kennixton Farmhouse, Oakdale Working men’s club and St Teilo’s Church. The report examines the issues relating to the removal of buildings from their original sites and how these have been considered within the museum of St Fagans. [5:  ‘A Brief History of St Fagans’, National Museum Wales <https://museum.wales/stfagans/stfagans-history/> [accessed 30 March 2018].] 

 	From as early as 1897, before St Fagans was created, open air museums were openly critiqued for their fundamental style of representation as a museum. Sophus Muller, a Danish archaeologist, stated that they are ‘places of fiction, not history.’[footnoteRef:6] Not only have archaeologist’s criticised open air museums, historians have also claimed that the museums are ahistorical and ignore the process of change due to falsification and fundamentally mislead people into believing they can relive the past.[footnoteRef:7] Museologists were equally suspicious of the creation of open-air museums. They disagreed with the inclusion of pleasure into the presentations due to the fact that pleasure was thought to be ‘unscholarly, unscientific and vulgar.’[footnoteRef:8]
 	A museum such as St Fagans is not only used to preserve buildings of historical and cultural importance, but the museum also has a responsibility to present and interpret those buildings to be presented as a portrait of the country’s social and cultural inheritance. The concept of an institution such as this is not only to present the past but to transition the viewer into the contemporary time period of such buildings, allowing a firmer grasping of how people lived and acted in their society.[footnoteRef:9]  Geraint Jenkins, a Welsh curator of the museum described the museums rationale as it being used to ‘illustrate the life and culture of a nation, a region or even a village or locality in miniature’.[footnoteRef:10]  Folk museums such as this were put in place to be ‘physical expressions of the modern connection between heritage and education.’[footnoteRef:11]  
 	Prior to the establishment of open air museums, museums were traditionally focused on displaying the customs and cultures of the elites of society. The origins of the open-air museums fundamentally challenged this normality by altering the focus of the museums to the everyday life of the populous.[footnoteRef:12] This can be seen in the St Fagans moduel by its interpretation and development of displaying the everyday life and culture of the population of Wales, rather than it’s already well documented social elites and previous monarchies. Iorwerth Peate, the initial director of the open-air museum placed the aims of St Fagans as to create an image of a miniature version of Wales, with the intention of serving Wales in the past, present and future for the whole community and nation.[footnoteRef:13] Belk believed that objects of the past are;
 	‘often intentionally acquired and retained in order to remember pleasant   
 	times…  they not only allow us to confirm the experience to ourselves, but 
 	they may allow us the conversational cue.’[footnoteRef:14] [6:  Williams-Davies.p.118]  [7:  Williams-Davies.p.115
]  [8:  Williams-Davies.]  [9:  Richard M. Dorson, Folklore and Folklife: An Introduction (University of Chicago Press, 1982).p.510]  [10:  Laura Carter, ‘Rethinking Folk Culture in Twentieth-Century Britain’, Twentieth Century British History, 28.4 (2017), 543–69 <https://doi.org/10.1093/tcbh/hwx038>.]  [11:  Carter.p.547]  [12:  John Williams-Davies, ‘“Now Our History Is Your History”: The Challenge of Relevance for Open-Air Museums’, Folk Life, 47.1 (2009), 115–23 <https://doi.org/10.1179/175967009X422864>.]  [13:  Mared Wyn McAleavey, ‘Renewal or Betrayal? An Experiment in Reflecting Welsh Identity at St Fagans: National History Museum’, Folk Life, 47.1 (2009), 58–65 <https://doi.org/10.1179/175967009X422701>.]  [14:  Russell W. Belk, ‘The Role of Possessions in Constructing and Maintaining a Sense of Past’, ACR North American Advances, NA-17 (1990) <http://acrwebsite.org/volumes/7083/volumes/v17/NA-17> [accessed 1 April 2018].] 

This prompts the idea that the establishment of St Fagans as a positive due to the fact that it allows society to reminisce of society during and before their times whilst also prompting discussions and the ability to integrate knowledge in another medium. 
 	An example of St Fagans relocating important social historical buildings to present aspects of individual’s everyday life’s in Wales is the restoration of the Oakdale Working Men’s Club (image 2).[footnoteRef:15]  The Working Men’s club was re-erected at St Fagans exactly as it had been in its natural state in Oakdale, however, they did not relocate the additional cinema section of the working club.[footnoteRef:16] Working men’s institutes have been used across Wales and were prevalent in society as the leisure buildings of the agricultural and industrial areas and workers. The working men’s club represents a place where men; educated themselves, relaxed and partook in choirs and brass bands.[footnoteRef:17] The Oakdale’s working club was removed from its original location due to the expressed opinion by the community council to use the land for other means.[footnoteRef:18] If the men’s working club had continued to have been used, it would have continued in the natural landscape, however, the fundamental purpose of the building changing, becoming a political party club rather than a working men’s club, therefore, the institute fell into misuse which lead to a decline in usage of the area.[footnoteRef:19]  [15:  Driscoll, Oakdale Working Mens Institute.]  [16:  Laura Driscoll, Interview with St Fagans Worker, 2018. Per comms]  [17:  Driscoll, ‘Interview with St Fagans Worker’. Per comms ]  [18:  Driscoll, ‘Interview with St Fagans Worker’. Per comms]  [19:  Driscoll, ‘Interview with St Fagans Worker’. Per comms] 

Although the building had not been used for it originally purpose, there was an argument for leaving the building in its originally location. This is due to a feeling of impoverishment from the mining village. It was believed that its history would be damaged by the removal of the building. It evidently held many memories and recollection for the populous of the surrounding areas and therefore was a key part of the social history of that community. 
 		Criticisms of St Fagans continues to the present day where St Fagans intentions are questioned. There is increasing amounts of integration of various nationalities and cultures from the 20th century onwards in Wales, which is argued by some as a negative. Michael Houlihan, the director of Amgueddfa argued that if St Fagans intentions is to represent welsh life on a miniature scale, McAleavey argues that should there therefore be the inclusion of representation of Italian, Asian and Somalian heritage as these cultures are all present in Wales.[footnoteRef:20] Houlihan has further questioned if St Fagans’s purpose is now to remain an image of purely the principality of white, Welsh speaking and rurally based culture of Wales.[footnoteRef:21] This idea of incorporating diversity into St Fagan to represent the numerous different cultures in Wales was criticised in the Llafar Gwlad journal which seeks to preserve welsh traditions and oral culture.[footnoteRef:22] In this journal it is discussed if welsh culture can be sacrificed to incorporate other cultures into St Fagans, when Wales is the only location in the world that preserved the Welsh culture and history. The Llafar Gwlad continues to question if it is right to give 30 percent of the museum’s surface area to the minority cultures of 3 percent of citizens in Wales.[footnoteRef:23]
 	Although open air museums, were seen as a radical concept, as well as highly relevant during their immersion. They were seen as radical as they looked at the everyday lives of ordinary people rather than the cultural concerns of the intellectual elite. They were relevant as they were the product of mass popular demand lobbied by the upsurge of nationalise sentiment due to fears that their cherished ways of life would disappear.[footnoteRef:24] However, Professor Lindblom stated ‘do not ponder over the reason why the old houses and rooms…give you so much pleasure. They are comforting and stimulating because they suggest life, not death.’[footnoteRef:25] Using Lindbloms argument, you can see an example of this within the renovation of Kennixton Farmhouse (image 1)[footnoteRef:26] which was last used in its natural landscape in 1938 before it was donated to the museum by the farm’s owners.[footnoteRef:27] The building was originally built in 1610 and by 1938 had suffered damage that destroyed the roof, the building was deteriorating beyond the owner’s capabilities.[footnoteRef:28] After the building was donated, St Fagans started restoration on the farm and brought it back to its original state as well as planting a Rowan tree at the front of the building like at the original landscape.[footnoteRef:29]  The farmhouse itself is reminiscent of Gower homes of the 17th and 18th centuries and would bring forth the notion of originality to the areas as it tried to preserve the building and replicate its natural location, bringing the appearance of life into the project. [footnoteRef:30]
 	Fleming, an activist for the social role of museums, believed that within a museum the social inclusion is supported and positive.[footnoteRef:31] Fleming states; 

 	‘the aim of inclusion is to help the process of social change and regeneration, 
 	 nothing less…  a museum that inspires and uplifts people, that confronts them with    
 	ideas, that helps them understand…more about themselves and their       
 	surroundings… the best a museum can do.’[footnoteRef:32]
 	 [20:  McAleavey.]  [21:  McAleavey.p.59.]  [22:  McAleavey.]  [23:  McAleavey.p.59.]  [24:  Williams-Davies.p.115]  [25:  Iorwerth C. Peate, ‘The Welsh Folk Museum’, Journal of the Folklore Institute, 2.3 (1965), 314–16 <https://doi.org/10.2307/3814151>.]  [26:  Driscoll, Kennixton Farmhouse.]  [27:  Driscoll, ‘Interview with St Fagans Worker’.]  [28:  Driscoll, ‘Interview with St Fagans Worker’.]  [29:  Driscoll, ‘Interview with St Fagans Worker’. Per comms]  [30:  ‘Kennixton Farmhouse’, National Museum Wales <https://museum.wales/stfagans/buildings/kennixton/> [accessed 1 April 2018].]  [31:  Rhiannon Mason, ‘Conflict and Complement: An Exploration of the Discourses Informing the Concept of the Socially Inclusive Museum in Contemporary Britain’, International Journal of Heritage Studies, 10.1 (2004), 49–73 <https://doi.org/10.1080/1352725032000194240>.]  [32:  David Fleming, ‘Positioning of the Museum for Social Inclusion’, in Museums, Society, Inequality (Routledge, 2003).] 

This relates to St Fagan’s significantly due to the fact that the museums’ aim is to inspire the visitors to understand more about the Welsh culture and how it has adapted and changed over the years.
 	However, Burton believed that the relationship between nature and culture is a significant predicament for recent disputes over the meanings of heritage landscapes. Graham argues that museums by their own nature, break the link between object and site; that removing the object from its surroundings and also placing it within a new arrangement in association with other objects changes the way the object is seen, therefore altering the fundamental purpose of the building. Meaning, it acquires a different value in an altered scheme of values, however, conscientiously museums may attempt to repair the breach between object and site through the display of maps, reconstruction and refurbishment. Buildings are heavily linked to their original sites, this is due to the fact that they are naturally larger and consequently hold a more apparent visual connotation with their surroundings, the building’s importance is not only the framework but the surrounding areas and individuals who use it.[footnoteRef:33] Although this is seen as an issue, buildings are still frequently moved to external sites to be displayed in open air museums.  
 	An example of a building being important to their original landscape is St Teilo’s Church (image 3)[footnoteRef:34]. Although the church was moved to the museum, the footings were left on the original site. The church is still known to the community, fondly, as the ‘old church on the marsh’ presenting the idea that the church was valuable to the community and its original landscape. However, it ceased to be a parish in 1850, by 1973 it was no longer a place of worship.[footnoteRef:35] Since it was last used the church went into disrepair, over time the church was often vandalised, and the original landscape was prone to flooding, leading to the removal of it in 2007. The building was considered to be valuable enough to be moved to St Fagan’s and restored, mainly due to the history of the building.[footnoteRef:36]  St Teilo’s church had been rebuilt to its former glory in its original style from 1520.[footnoteRef:37] 
 	Overall, there are many arguments for and against the removal of monuments from their original landscape. The concluding argument however is that St Fagans, as a place of reconstruction, is a necessity to the survival of the buildings in the museum. It is a last resort for the majority of the buildings based there, a place which has saved them from the destruction they would have endured in their original landscape whilst presenting the emphasise on the fact that there is no real thing as a singular Welsh identity as there are actually many. Peate’s aim for the museum was the representation of belonging. He intended to create a ‘meeting point’ for the differing ideas of ‘welshness’[footnoteRef:38] whilst simultaneously saving the buildings from destruction.  [33:  Brian Graham and others, A Geography of Heritage (Routledge, 2016).p200]  [34:  Driscoll, St Teilos Church.]  [35:  ‘St Teilo’s Church’, National Museum Wales <https://museum.wales/stfagans/buildings/st_teilos_church/> [accessed 1 April 2018].]  [36:  Driscoll, ‘Interview with St Fagans Worker’.]  [37:  ‘St Teilo’s Church’.]  [38:  McAleavey.] 
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