
The example of Ottoman art I have chosen is titled ‘the Sultan Mehmet II’ and was painted by Gentile Bellini in 1480 (Fetvaci, 2013, p.243), we know it was finished on 25th November 1480 as there is an inscription with that date on the bottom right of the portrait (National Gallery 2018). The painting itself contains the upper half of Mehmed II under a decorated archway, there is a lot of detail in certain areas like the base of the archway, the fabric in front of Mehmed and Mehmed himself. The detail applied to Mehmed would be the portrayal of his facial features and his turban, which has been shaded and made to look somewhat life-like. Also included in the painting are three crowns positioned in the top-left and top-right corners. The portrait has been heavily repainted and is 69.9 cm x 59.1 cm on canvas, although it might have been transferred from wood (National Gallery 2018).the transferring of a painting from a wooden support to a canvas is a very difficult and complex thing to do and if the painting was transferred then it would have been sometime from the 18th century to 1916, which was the date the National Gallery acquired the painting, although the National Gallery does suggest that it was reprinted in the 19th century ( Tatiana Pavlovna Alyoshina, 2015). it is currently being stored in the National Gallery, this is due to Laylard Bequest who gave it to the Gallery (National Gallery, 2018). Bequest was an art historian and archaeologist, from 1845 to 1851 he excavated the cities of Nimrud and Nineveh, which are in northern Iraq, this is where he would find many artefacts and send them back to Britain, it is likely he got the portrait from one of these cities. (National Gallery, 2018).
Although this does not affect the way Mehmed was depicted, it is important to know why Bellini was in Istanbul painting Mehmed. The reason why Bellini painted Mehmed II was a result of the first Ottoman-Venetian war (1463-1479) (The Open University). Venice and the Ottomans were at war for 15 years and by 1478 venetian wealth and trade had been greatly affected and peace negotiations were started, the peace treaty was concluded on 25 January 1479 (The Open University). This peace was very costly for Venice and resulted in financial reparations for the war and an annual sum to be paid for trading within the Ottoman Empire, Mehmed also demanded a ‘competent painter’ to paint his portrait, this is why Gentile Bellini was sent to Istanbul (Fetvaci, 2013). A reason why he requested this is because Mehmed was “acutely interested in the mimetic power of portraiture.” (Fetvaci, 2013, p. 253), this also shows how interested Mehmed was in western cultures.
Prior to Bellini’s portrait, all paintings of the Sultan by foreigners were done by either looking at miniatures, early engravings, or using their imaginations, Bellini’s painting is special because Mehmed ii was the first sultan to pose for his portrait, this allowed Bellini to accurately portray Mehmed (Topkapi Palace Museum, 2018). The fact that Mehmed posed for Bellini is the reason why he could put so much detail into Mehmed’s facial features. Bellini would also bring certain western styles with him to the Ottoman empire, some of these being the profile portrait, the cross-over collared shirt and the use of shading to suggest volume in areas such as the turban, handkerchief and face, which is in contrast to the Ottoman convention for flat, unmodelled planes (The Open University).
This portrait can be seen as very significant to the development of Ottoman art. Early Ottoman culture was less a single identity and idea, but more of the Ottomans adopting and adapting what ever type of culture was more practical to them. This can be seen by how the Ottomans approached their early architecture, most buildings were formally Byzantine, one well known example is the conversion of the Hagia Sofia from church to a mosque. This idea of the Ottomans adopting and adapting parts of other cultures to create their own can be supported by Sa’d ed-Din, an Ottoman historian, who said “the temples of the misbelievers were turned into mosques of the pious” (Lewis, 1963, p.9), despite there being possible religious reasons on converting churches, the Ottomans still took something from another culture and made it their own, in this case it was architecture but this happens with most aspects of Ottoman culture. 
This portrait of Mehmed II was the first major merger of European and Ottoman art styles, and it influences contemporary Ottoman depictions of the Sultan for at least the next hundred years (Fetvaci, 2013). This can be seen by Nakkaş Sinan bey and şiblizade Ahmed who painted a picture of Sultan Mehmed II in 1480, there is a clear influence from Bellini’s work, this can be seen in the detail to certain facial features of Mehmed and to his clothes, such as his turban. Although there are similarities there are also a few differences, some of these are that Mehmed is being shown holding and smelling a flower, this perhaps shows him being peaceful or poetic, this painting also shows all of Mehmed and not just his upper half, and a different colour scheme is used. In Bellini’s work the painting is quite dark so the white turban and his red robe draw the eye, in bey and Ahmed’s painting there are only light colours used. These differences show already that the Ottomans are adopting the renaissance, or more simply western, art style and making it their own. 
There are two other examples of art that show the impact Bellini’s portrait had on Ottoman art, these are ‘Sultan Mehmed II’ by Nakkaş Osman 1579 and ‘Sultan Mehmed II’ which is attributed to the circle of Paolo Veronese 1579 (Fetvaci, 2013, p.250). The painting by Nakkaş Osman is visually very different to Bellini’s’ work, this can be seen by the completely different artistic style, the style being quite eastern, the colours are bright, there is not as much attention to detail and there is no shading. Despite these differences this painting has been influenced by Bellini. The painting by Osman can be seen as a reiteration or in a sense a retelling of the painting by Bey and Ahmed. When comparing these two there are many similarities, the colours, the clothes, the position and action of Mehmed are all the same, the only main difference that Osman has used a more eastern style whereas Bey and Ahmed used a more Western style. So since Osman’s work was clearly influenced by Bey and Ahmed then it can be said despite these paintings being almost nothing alike Bellini has influenced Osman’s work and therefore had a lasting effect on Ottoman art. Emine Fetvaci said “One important project conceived and fashioned in this period of self-definition, however, suggests that foreign sources still inspired Ottoman artists and patrons even as they developed a self-consciously local visual idiom” (Fetvaci, 2013, p. 243), this can be seen in the relationship between Bellini’s and Osman’s paintings of Mehmed II. Almost a hundred years later Bellini is still affecting Ottoman art, but at the same time Ottoman art is adapting from the ideas presented by Bellini. This adapting of ideas can be seen in Bey and Ahmed’s work, even a year later they have slightly deviated from Bellini’s work and were introducing more Ottoman and Islamic ideas, this being the flower in the painting.
The painting by Veronese’s circle is very different to both Bey and Ahmed’s and Osman’s. This painting is very similar to Bellini, Veronese’s work has more attention to detail then Bellini’s, Mehmed’s facial features are made even more pronounced and clear, and with the use of dark colours Mehmed’s turban draws the eye and you can see how detailed it is. The only main differences are the text next to Mehmed’s face, which identifies him, and the that there is no architecture of furniture, both of these are used to show the materiality of the painting and to make sure there is no illusion of presence (Fetvaci, 2013). There is good reason for Bellini’s and Veronese’s paintings being similar, this is because they were both Venetian artists (National Gallery, 2018). Despite this fact Veronese’s work can be considered part of Ottoman art because Grand Vizier Sokollu Mehmed Pasha ordered a series of portraits of Ottoman Sultans by Veronese and his workshop (Topkapi Palace Museum, 2018), also features and costume were primary elements of portraiture for the Ottomans, and this painting is very detailed in those areas. So about a hundred years after Mehmed ordered a portrait of himself by a venetian the Grand Vizier is doing the same, this shows the affect Bellini’s work had on Ottoman art, that despite the Ottomans creating their own art style by merging certain aspects from both eastern and western art, as seen in Osman’s painting, that the style from Bellini and other Venetian artists is still sought after and is viewed in high regard in the Ottoman Empire.
Bellini’s work can still be seen as significant to Ottoman art today. The Topkapi Palace Museum in Istanbul has a copy of Bellini’s painting, this copy was painted by Fausto Zonaro on request from Sultan Abdülhamid II in 1907. The reason why this is significant is because it is considered by the Topkapi Palace Museum as being one of the Collection’s most important pieces (Topkapi Palace Museum, 2018). Since this museum is based in the former capital of the Ottoman empire, it can be assumed that it has the largest collection of Ottoman artefacts and objects. So, if that is true, then it shows how highly regarded and important Bellini’s work is.
[bookmark: _GoBack]The portrait of Mehmed reflects on his character. The painting uses both western and eastern styles, this is similar to Mehmed, who was educated in the traditional Ottoman style, but he had a keen interest in European politics and history. A venetian visitor from around the time of the conquest of Constantinople, called Giacomo de’ Languschi, said about Mehmed “Every day he has Roman and other histories to read … chronicles of the popes, the emperors, the kings of France, the Lombards” (Lewis, p.26). His interest in western culture and history could be one reason why he proclaimed himself the legitimate ruler of all the former Byzantine territories, and why he thought he sat on the throne of the Caesars (Inalcik, 1975).
Knowledge was very important for Mehmed, this can be seen by the Venetian Giacomo de’ Languschi  who said Mehmed was “ A pursuer of knowledge” (Lewis, p.26) and despite him creating one of the most powerful empires of the time, and one which many Christians were terrified of, it was thought that Mehmed would bring the end to Christendom and he was referred to as the antichrist (Babinger 1978). He was unhappy with his empire as it had no ulema comparable to other lands (Inalcik, 1975, p.167), ulema is a group of Muslim scholars who have specialist knowledge of Islamic sacred law and theology. One way he tried to improve this was after the conquest of Constantinople in which he converted eight churches into Madrasa’s, a college for Islamic instructions, for eight famous scholars (Inalcik, 1975, p. 167). Each madrasa was built around the conqueror’s Mosque and each scholar got a Madrasa. The conqueror’s mosque was built on the burial place of the Roman Emperor Constantine, so by constructing a mosque and eight Madrasa’s Mehmed was both providing knowledge and culture to an almost empty and ruined city (Lewis, 1963 p.100), as well as portraying a religious victory between Islam and Christianity by building a mosque on a place that is seen as very important to Christians. Mehmed’s knowledge can also be seen in the repopulation of Istanbul, just after the conquest the city was basically empty (Lewis, 1963 p.100) but by 1478 there were a total of 14,803 households, 8,951 of them being Muslim (Lewis, 1963 p.101), so if we were to assume the average household size is four people, two parents and two children, this number is likely smaller then the actually average size, but nonetheless using four as the average then the population of Istanbul would be about 59,000, and by the time of Süleyman the Magnificent the population would be at about half a million (Lewis, 1963, p.102). The repopulation of Istanbul shows that Mehmed knew how important the city was, and how crucial a city like that could be to the future Ottoman economy. The portrait of Mehmed gives off a sense of wisdom, it looks like Mehmed is contemplating, so the portrait is showing how wise Mehmed was, or how wise he wanted to appear.

Although Gentile’s Bellini was a good artist, he was overshadowed by his more gifted and innovative brother Giovanni (National Gallery, 2018). Although Giovanni’s parentage is unclear, it is believed that Giovanni is the son of Jacopo Bellini (c.1400 – 70/71), but Jacopo’s wife, Anna, did not include Giovanni in her will, and under venetian law the omission of Giovanni means he could not have been the legitimate son of Anna and Jacopo (Maze, 2013, p. 783). It is believed that Giovanni was Jacopo’s half-brother, and therefore he is Gentile’s uncle, not brother (Maze, 2013, p.785). Although it is important to recognise that Giovanni may or may not be Gentile’s brother, for the purpose of this Essay I am going to refer to Giovanni as Gentile’s brother. Giovanni has been described by Dürer in 1506 “he is the best painter of all” (National Gallery, 2018).
Gentile Bellini’s portrait of Mehmed II would have a long-term effect on Ottoman art, it would help the Ottomans form their own unique art style by taking aspects of western and eastern styles and merging the two. This portrait would also represent the open mindedness and acceptance that the Ottoman empire, and more specifically Mehmed, had to the western world. Although his brother, Giovanni, has been held in higher regard by more recent art historians, it can be said that although Bellini may not have been the better artist, he has had a greater impact on the development of a society’s art then most people, including his brother.
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The Sultan Mehmet II. 1480. By Gentile Bellini.
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Sultan Mehmed II. 1480. By Nakkaş Sinan Bey and şiblizade Ahmed.
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Sultan Mehmed II. 1579. By Nakkaş Osman.
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Sultan Mehmed II. 1579. Attributed to the circle of Paolo Veronese.
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